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Old Oak Rooms Oak Panelling 
SPECIALISTS in INTERIOR DECORATIONS 


The Historical Oak Rooms from the Manor House, Oulton Broad, have just been purchased by 


Messrs. DANIELL 


The house is of historic interest, and Suckling, in “‘ The Antiquities of the County of Suffolk,” written 
in 1848, says :—‘‘ The Manorial Residence, from its style, must have been built by the Hobarts in the 
latter end of Queen Elizabeth’s reign, or early in that of her successor. Its interior fittings partook of 
considerable expense, if we may judge by the labour and ornament bestowed on a Mantel or Chimney- 


Piece which still remains.” 


A Fine Collection of Garly Gnglish Furniture on view in our Galleries 


42, 44, 46, Wigmore St., W. 
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179, 181, 183, REGENT STREET 
J. C. VICKE RY LONDON, W. 


Dressing - Case - Manufacturer 
Dressing - Case * Manulacturer 
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No. S 1450. 
Charming and New Sterling Silver 
Engine-Turned Toilet Set with Plain 
Narrow Solid Gold Border. 


NA 


4.6. VICKERY 


WITH 
Hand Mirror ce . £615 O 
GOLD Hair Brush... ‘a8 ea “15 "0 GOLD 
ate. os ae ae ooo 
BORDEK: Clothier 7 meee te aa oy SPAN) ee 
Tortoiseshell Comb ae 2 ae 5 oC 
Or Set of Five Pieces .. 19 17 6 


THE VERY LATEST STERLING SILVER TOILET SETS WITH GOLD BORDERS. 


‘*WVlessrs. Shepherd’s collections are always interesting 
to the Student of English Painting.’”’-—The Atheneum. Telegraphic Address: 
“‘Kleinbergé, Paris” 


SHEPHERDS |] F, KiEinpercrr 
EXHIBITION PARIS, 


of SELECTED PICTURES by 9 rue de l’Echelle 


Early British Masters | | sew vor: sraxcu. 


“An Exhibition of remarkable variety 12, West 40th . Street 
and value.”—The Burlington Magazine. Bh dees kt ALIAS 


Messrs. SHEPHERD Bros. First- class 


Have the honour to invite Art Admirers 
and Collectors to their EXHIBITION, 
now on view in their Fine Art Gallery, 


27, King Street, St. James’s Sq., Old Paintings 


LONDON. 


Telephone: 288-72 


Speciality: 
Dutch and Flemish Schools 


“Good pictures of the Early English School are becoming Hida De ere 
more and more difficult to find; but Messrs. Shepherd, in King ifh-class rimi . 
Street, have always something which is worth the attention of high-class Primitives of all Schools 


the amateurs of that school.”—The Times. 


May, 19.2.—No. cxxix II. 
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NOTE NEW ADDRESS. 
aanl ne ME So cl clan acta ot alien eel 


EpIToRIAL, ADVERTISEMENT, AND PUBLISHING OFFICES: 


HANOVER BUILDINGS, 35-39, MADDOX STREET, LONDON, W. 


Go oe l| 


of Works of Art and Curios of every kind in the possession 
of private individuals, now for sale or wanted. 


TeLecRaPHic Appress: ‘*‘NOVEDAD,” LONDON. 


NEW TELEPHONE No.: 7995 GERRARD. 


Collectors and Dealers should carefully read these Advertisements. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


For Regulations see April Number. 


Wanted.—Full-rigged Models of Old Ships of the 
eighteenth and nineteenth centuries. Write, 
with photos and dimensions. [No. R5,146 


Buyers of Chinese and Japanese Paintings, write to 
[No. R5,147 


Old China.—Wanted, by gentleman collector, perfect pieces, 
services, etc., marked Spode, Swansea, Flight & Barr ; 
also with roses on gold ground. [No. R5,148 


For Sale.—Crayer’s Masterpiece, ‘‘ Virgin and Child,”’ 
surrounded by group of saints—Apollonia, John Baptist, 
Dorothy, John Evangelist, Augustine, Eligius, Sebastian, 
Roch, Paul Hermit, and Adrian. Measure, 14 ft. 2 in. 
by 9 ft. 10 in. At present in Continental monastery, 
having leave to sell. Photo and particulars on appli- 
cation. [No. R5,149 


Baxter and other Prints.—Large collection for disposal, 
or would separate. Write [No. R5,150 


Capo-di-Monte Tankard.—Very handsome. 41. 
[No. R5,151 
For Sale.—A Seventeenth-Century Grandfather 
Clock, by Daniel Quare, London, in splendid condition. 
Case pine, veneered figured walnut. Offers wanted. 
[No. R5,152 
Americans—Antiques.— Gentleman in England requires 
post as antique buyer and adviser to a first-class American 
frm. Can buy right. Highest references. [No. R5,153 
Baxter Prints.—A number of duplicates for sale or exchange. 
Would exchange or give high cash prices for rarities as 
Dove Dale, Alissionary Vine, Conqueror of Europe, 
Boy with Bird's Nest, Little Bride, and The Departure 
of the Camden, if procurable. [No. R5,154 


Chinese Robes.— Six valuable Silk Robes from the Summer 
Palace, Peking, during the Boxer Rising. Seen in 
London. Prices as marked. Together or separate. 


[No. R5,155 


The Doré Galleries 


PICTURES, WATER-COLOURS 
ETCHINGS, ENGRAVINGS 
BRONZES D’ART, Etc. 
LARGEST and FINEST COLLECTION IN TOWN 


Restoring and Framing 


Six Large Calleries. Constant change of Exhibitions 
Inspection invited, or invitation will be sent 
on application. Open daily, 10 to 6 


35, New Bond St., London, W. 


May, 1912.—No. cxxix. 


Antique Iron Rushlight, Taper and Candle Holders. 
Fine private collection, 28 pieces, tall and short. Photos 
or inspection in London. Price, £25. [No. R5,156 

Napoleon, Heavy Oval Copper Medallion of, by A. 
Bovy. Size, 11 in. by gin. For sale. [No. R5,157 

Choice Collection of Chinese Porcelain, lately arrived 
from Peking, the property of a Manchu nobleman. 

[No. R5,158 

Exceptionally fine pair Yellow Vases, beautifully 
decorated with nine five-clawed dragons, in brilliant 


colours. Made for the Hall of the Cultivation of Virtue. 
[No. Rs,159 

Old Wedgwood Dessert Service.—Seventeen pieces. 
[Yo. R5,160 


Silhouettes, Fans, and Snuff=boxes.— Small collection. 
[No. R5,161 
Wanted.—Arundel Society’s Coloured Prints, cheap. 
[No. R5,162 
Patch=boxes, with Views of Bath. 

[No. R5,163 
Le Blond Prints.—Twelve for 13s. [No. R5,164 
Nantgarw Plate, impressed, 46; Swansea Cup and 
Saucer, marked, 25s.; Rockingham Griffin, ditto, 
208. [No. R5,165 
Genuine Old Chippendale and Sheraton Furniture 
for sale. [No. 5,166 
Exceedingly fine Genuine Old Pearl Necklace for 
sale. £65. [No. R5,167 
Rare Antique Oak Furniture for sale, Buffet, Re-= 

fectory Table, Dresser, Settle, and Coffer. 
[No. Rs5,168 
For Sale.—Two Portraits by J. Downman (elderly). 
Genuine. What offers? On approval. [No. R5,169 


Continued on Page XXIV. 


eee ES EE SS a 
INIATURES.—Lady Exhibitor at the Academy 
accepts commissions at very Moderate Charges. 

Work done at sitters’ homes if desired.— Miss PILKINGTON 
42, York Mansions, Prince of Wales’s Road, Battersea Park, S.W. ; 


ee 
OLD OAK PANELLING WANTED. 


Send full particulars of period, quality, and quantity to 
BENJAMIN'S GALLERIES, 60, Conduit Stipet. 
LONDON, W. ae a : Good Prices Paid. 


—————————————— 
COLLECTORS should inspect the varied Stock of Old 
China, Curios, etc., offered at REASONABLE PRICES by 
Mr. HARRISON, 30, King St., Cheapside, E.C. 
FAUCHEUx, Art Repairer, 67, Trinity St., Borough, S.E. 


Specialist in MARBLE, BRONZES, CLOISONNE 
OLD CHINA, BUHL, IVORY. Parts supplied. 


S. ALLEN & CO., 3, The Facade, 
i ’ CHARING CROSS, W.C. 
Early Arms. — Antiques. — Curios. 


Fine old Pictures, Prints, and Engravings a Speciality. 


Wanted. 


IV. 


The Connotsseur 


RENOVATIONS 


THE 


** KENILWORTH ’’ LINEN 
(Regd. Design.) 


Specially for 
Walls 
Furniture 
Coverings 
also 
Curtains. 


REPRODUCED 
FROM 
tHE FINEST 
EXAMPLES OF 
OED ENGEIS EH 
WORK. 


:: OLD-TIME :: 
WALLPAPERS. 


Samples & Prices 
on Application. 


Telephone 3939 Gerrard. 


UNIGWE GOLLEGTION 
OF Sr ADRIGS: 


THE ‘‘ STUART” LINEN 
(Regd. Design.) 


GREGORY &? CO. 19, Old Cavendish St., 


(LATE REGENT STREET), 


LONDON, W. 


THE MISSES 


H. & I. ey 


(Under Royal Patronage. ) 


sai 
1) XX Oy 


wnenee 
ween 008. a @ 
Antique Furniture Lace Mending 
China +: Old Lace and 
Needlework 1: Glass Cleaning 
etc. a Speciality. 


28, Brook Street, Grosvenor Square, W. 


“Decoriter.”’ Telephone 5467 Gerrard. 


Telegrams: 


CHIPPENDALE SCREEN. 


Showrooms -—First Floor, 


The Car which “gets 
there” whether up hills, 
on the level, or in any 
other form of Motoring 


The Connotsseur 


THE CONNOISSEUR MAGAZINE 


(Edited by J. T. HERBERT BAILY.) 


Editorial and Advertisement Offices: 35-39, Maddox Street, W. 


CONTENTS. 
VOL, XXXIII. May, 1912. No, CXXIX. 

PAGE 

SIR ALFRED TURNER’S COLLECTION AT CARLYLE HOUSE. By Grorce CEcIL. 
(With twenty-two illustrations) - - = - - - - - - . - - 3 
SUSSEX POTTERY. By Mrs. Hemminc. (With eighteen illustrations)  - - - - - 15 
ON COLLECTING PEASANTS’ RINGS. By Ruope Knicut. (With sixty-five illustrations) - 21 
TOBACCO RAPES, OR RASPS. By W. TurNER. (With seventeen illustrations) - - - 30 
NOTES AND QUERIES. (With five illustrations) - - - - - > = = = 35 


[Continued on page VIII. 


Lambert, Goidsmins, | FINE&RARE COINS 


Jewellers, and Silversmiths 
To His Majesty the King, 
10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


A very rare pattern Halfpenny of 
William and Mary's Reign 


George II. 


B unique collection of Diamond Work, Enamels, and Works of Art. 


A copper pattern piece for a Proposed International Decimal 
Every description of Decorative, Table, and Ecclesiastical Gilt and Coinage; struck hy the Royal Mint in 1857 


Silver Plate. ae ANTIQUE AND Mover. SPINK & SON pe: 
crcacha cr acer I7 & 18, Piccadilly, LONDON, W. 
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Wale 


The Connoisseur 


A special feature this month of HAMPTONS’ extens ive collections of XVIth, 
XVIiith and XVIIIth C entury Englis 


h Furniture is a selection of fine examples of 


CharlestheSecond Furniture 


in carved Walnut 


> 
= 


r ~% “er awn carted 
arles II. Day Bed in carve 
4 ‘ - 
P 1*< + e4acr 
Oo é 


Van. Baye 0 AMP ONS PALL MALL 
So PALL MALL LONDON §86iisions 
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CONTENT S—continued from Page VI. 


PAGE 
NOTES. (With fifteen illustrations) - s - : : - - - - - - - - 41 
JON, “MISS, SNL INOKOME = ‘ : : 2 a 2 i : Bs : 5 
CURRENT ART NOTES. — (With six illustrations) - - = : = 2 : i ay 
CORRESPONDENCE A é 2 3 Ee . z 3 A : é : = : 69 
HERALDIC CORRESPONDENCE ee a YS 


PLATES 
ANNE, THE WIFE OF LT..COLONEL HAMILTON. By JoHn James MasQuERIER- - Lrontispiece 


PORTRAIT OF FEDERIGO GONZAGA. © By FRancia - - - - - - - - 0G 
[Continued on page X. 


W. WILLIAMSON & SONS, GUILDFORD 


27 miles from London 


Established 1760 


Largest Collection of 
OLD ENGLISH 
FURNITURE 


in the Kingdom 


Delivery Free in London 


Old Lacquer Bureau with raised decorati ons ee 


May,1912.—No. cxxix. 
VIII. 


The Connotsseur 
THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON 


A few examples of medium priced Antiques in stock, every piece guaranteed genuine old and 
as described. A quantity of furniture of this description now on show. All prices plainly 
marked. If not convenient to call a note stating requirements will receive prompt attention. 


Genuine Old Mahogany Side Tables, convertible as Washstands, semi-circular 
or straight fronted, with brass rails and curtains, from £4 15 0 each. 


GILL & REIGATE 


Antiques ° ‘Decorations © Reproductions 


The Soho Gal Galleries, 73/85, Oxford St., Lon London, W. 


AND 158, MADISON AVE., NEW YORK. 
IX 
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CONTENT S— continued from Page VIIL. 


PLATES -— continued. 


PORCELAIN KNIFE HANDLES - - - 


HAYMAKING. By Wm. HamiLTon - - - - 


PORCELAIN AND GLASS KNIFE HANDLES - 


EARLY JACOBEAN OAK ROOM FROM LEIGH HALL, ESSEX - - - - 


HENRY IV. ROOM 


MORNING. By J. Grozer, after W. Warp - = 


AT ROMANO’S RESTAURANT - - - : : = : 2 


PAGE 


47 


On Cover 


Antique Fine 
Silver Specimens 
and always 
Sheffield in 


Plate. 


GEORGE II. 


Spink & Son.£td. 


17 § 18, Piccadilly, London, W, 


BY ROYAL APPOINTMENT. ESTABLISHED 1772, 
Collections or Single Specimens of Antiques Valued or Purchased for Cash. 


May, 1912.—No. cxxix. 


Interesting Collection of OLD CHINA, ANTIQUE SILVER PLATE, 
JEWELS, MINIATURES, ENAMELS, WORKS OF ART, 
OLD SHEFFIELD PLATE, &c. (Guaranteed Genuine.) 


Also give Utmost Value for above, either in Cash or Exchange. 


Fine Silver Cup and Cover of George II, temp, 


J. ELLETT LAKE & SON, 


Experts in Precious Stones, Goldsmiths and 
Silversmiths, Licensed Valuers for Probate, &c. 


Established 1833. 43, High Street, EXETER. 


Telephone 320, 
X. 
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PUCCINI 


endorses the 


PIANOLA 


“No other instrument I have ever 


heard can approach the Pianola” 


(Signed) GIACOMO PUCCINI 


ERE that 
cannot be lightly set aside. 


is an opinion 


It is the firm conviction of the 


man whose genius has enriched 


modern music by “‘ La Bohéme,”’ 
“La Tosca,” “Madame Butter- 
fly,” that the Pianola cannot be 


approached by any other piano- 


playing instrument. 


Equally emphatic is the praise of the 
other famous musicians. They are 


unanimous in their preference for the 


Pianola. Piano. Now, when you 


contemplate buying a piano-player it 


is important to remember this fact :— 


Portrait specially drawn for the Orchestrelle Company by Joseph Simpson, R.B.A. 


practically every prominent musician 
alive to-day has endorsed the Pianola 


Common sense tells you there must be a good reason. It is not far to seek. The Pianola Piano is the 
only instrument that these musicians can trust to faithfully reproduce their work. They acknowledge its 


place in the world of art. 


The Pianola Piano conquers the manual difficulties of music by playing the notes for you, but you must 


not think there is anything mechanical about it. The expression, the tempo, the emphasis of the melody 


over the accompaniment, are under your control as much as if you were a gifted musician playing from the 


score. Your personality pervades and dominates every interpretation. 


G, Ghe Pianola Piano is a combination of the only perfect piano-player : the 
Pianola—with the best in pianos—the famous Steinway, Weber, or Steck. 


Call at AZolian Hall and play it for yourself, or write for Catalogue “A A” 


-g~. THE ORCHESTRELLE CO, 


FEOLIAN HALL, ————— 
135-6-7, New Bond Street, London, W. 


(OM. THE KINO And at PARIS, BERLIN, NEW YORK, MELBOURNE, SYDNEY, etc. 


HLM. THE GERMAN EMPEROR. 


XI 
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Encyclopaedia of Pottery 
and Porcelain 


THE PROPRIETORS OF ‘‘THE CONNOISSEUR” HAVE IN PREPARATION 
AN ENCYCLOPAEDIA OF POTTERY AND PORCELAIN 


The work will contain an account of the History and Production of all the 
principal wares from the earliest times, including, among others, the following :— 


Austrian Davenport Lowestoft Salopian 

ow elft Mason Sévres 
Bristol Doulton Minton Spode 
Cambrian Dresden Nantgarw Swansea 
Chelsea Frankenthal Persian Toft Ware 
Chelsea-Derby Hispano-Moresque Pinxton Wedgwood 
Chinese Japanese Plymouth Whieldon 
Copenhagen Liverpool Rhodian Wood, Ralph 
Crown Derby Longton Hall Rockingham Worcester 
Damascus lLowesby 


Subscription price before publication, 3 Gns.; after publication, 4 Gns. 


Order Form 


To the Publishers of “The Connoisseur,” 
35/39, Maddox Street, W. 


I should be glad if you would enter my name as a subscriber to the Encyclopedia of 
cheque 


Pottery and Porcelain, for which I enclose draft for copy 
M.O. 


copies 


Name 


Address - 


May. 1912.—No. cxxia. : i Ae 
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STONER G EVANS 


+r Cn FINE ART GALLERIES Alpe t 
3, King Street, St. James’ Square, LONDON, S.W. 


SWANSEA PLAQUES. 


FORMERLY THE PROPERTY. OF NAPOLEON III. From CAMDEN HOUSE, CHISLEHURST. 
Sizes: Pair, 12in. by 12in. Four, 12in. by 8in. Pair, Gin. by 8 in. 
WANTED. Choice examples of Old English and Continental Porcelain. 
The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 Is. nett. 


SPECIALITY.—O1d English Porcelain and Pottery. Collections valued, arranged, or purchased. 
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NOW ON SALE. 


NOTE PUBLISHERS’ NEW ADDRESS. 


HISTORY OF SILHOUETTES 


By Mrs. NEVILL JACKSON, 
Author of ‘‘ History of Hand=made Lace,” “‘ Toys of Other Days,” Ge. 


PRICE 10/6 net. ; : ; 


E - 
So AO a oF 
ae : ae. arn cote ee af f + 
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RoBeERT BURNS. 
Given by the poet to his friend, J. Cotterall. 


Containing over 500 illustrations. 


WASHINGTON. 


SSS 0 


Stel falta ie This is one of the most charming of the art books published 
recently. It is an interesting, well-written history of a fascinating kind 
of portraiture, which brings us back to the ‘cups and oil jars’ made by 
Etruscan potters, and the mummy cases and frescoed tombs of Ancient 
Egypt. We do not know whether there are many other books on this 
subject, but we never came across one before we read Mrs. E. Nevill 
Jackson’s History of Silhouettes. 1t opens up to us a_ hitherto 
mysterious and unknown branch of portraiture, which is, at the same 
time, extremely interesting. We never before realised the place which 
the Silhouette takes in art, or its importance in literature or social life.’’ 
—Irish Times. 


“6 


fodet coe Mrs. Jackson has compiled a most interesting and entertaining 
monograph. The illustrations are delightful, in particular those from 
Lady Dorothy Nevill’s scrap book, which contains fine work by Princess 
Elizabeth, and the studies from Lady Sackville’s collection.’’—Morning 
Post. 


fa 


Mewincs In writing the history of an art so limited, so unique, so various 
in its processes, and in a sense so trivial, the ordinary difficulties of the 
historian are enormously increased. There is no course of development 
to trace, there are no romanticists to praise or contemn. Yet, in spite 
of these and other difficulties, Mrs. Jackson, by careful and painstaking 
research, has brought together a very considerable mass of information 
in regard to Silhouettes and their makers.’’—Scotsman. 


6 


inh ee From the office of THe Connoisseur I have received another 
delightful book, The History of Silhouettes, by E. Nevill Jackson. I 
have always found a fascination in Silhouettes, and I find this book, with 
its wonderful reproductions of really artistic Silhouettes, a great joy.”’— 


The Sphere. 


60s OG Into the lives of great personages, such as Goethe, Napoleon, 
our English Kings, Queens, and Princesses, the Silhouette creeps with 
colourless persistence—there is no escaping it—and Mrs. Jackson has 
done well to gather up the threads of history concerning an art and handi- 
craft long fallen into desuetude.’’—Standard. 


at ereone Mrs. Jackson’s book is as full of useful information as it is. 
amusing and entertaining. She describes all the various processes by 
which black portraits were made—for the scissors and black paper was 
only one of the methods employed—many of the best artists working with 
pen or brush upon card, ivory, or plaster. The list of Silhouettists and 
the bibliography are full, and will be extremely valuable for future 
reference.’’—Star. 


ee aak This beautiful volume, superbly illustrated with reproductions 
of famous Silhouettes, deals for the first time with the fascinating subject 
under review; and the author’s technical knowledge and painstaking 
research have been brought to bear upon the history of >ilhouettists and’ 
their works in the most admirable and most comprehensive manner 
possible.” — Western Morning News. 


“ec 


-. Mrs. Nevill Jackson has collected a surprising amount of 
information on the subject, and has arranged it methodically and con- 
veniently for the use of those who desire to investigate the history of the 
art. She describes the processes used—more various than might at first 
be expected; and illustrates each with interesting examples, very well 
reproduced.” — Westminster Gazette. 


From all Booksellers or Newsagents; or, if 4d. is enclosed for postage, from the Publishers: 
“THE CONNOISSEUR,” Hanover Buildings, 35 to 39, Maddox St., LONDON, W. 


Telephone: 7995 Gerrard. 
May, 1912.—No, cxxix. 


Tel. Address: ‘‘ Novedad, London.’ 
XIV. 


The Connotsseur 


ANTIQUES AND 
PERIOD FURNITURE 


Antique Grandfather Clock, re- ar : cs 
stored Japanese green lac case, ganas Ahesag Clock, 
works by James Scholefield, of Set of 12 Small and 2 Arm Chairs in cis ap ad ac case, works by 
London. Probable date, 1640, Mahogany, finely carved, early XIXth J. Swindon, of Brentford. 
Century ; backs particularly good, seats , 
in Old-English Hair Damask; 


Antique Grandfather Clock, WM.WHITELEY LTD Antique Grandfather Clock, 


original case in inlaid mahogany, original case in inlaid mahogany, 


Cby enn tasiley, “of eee sah 
Be 2 ee eee (Oyeen’s. Road, London, W. “"” 77,0, Meme of 


‘ Johnshaven. 
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NOW ON SALE Note Publishers’ New Address 


Sir HENRY RAEBURN, R.A. 


By JAMES GREIG 


Author of “The Life of Gainsborough,’ etc. 


MRS. CAMPBELL & SON. MRS. MUNRO. 


. Mr. Greig’s careful study of his work can, therefore, be accorded nothing short of the heartiest welcome. The 
list of pictures at the end, though it requires to be supplemented by a few striking pictures recently exhibited in London, 
is wonderfully complete, and the fine photographic reproductions of the artist’s work are as well chosen as they are 
well presented. The book is, in short, one which no student of eighteenth-century English art can afford to disr egard. 

—Academy. 

. By the means of hitherto unpublished letters light is for the first time thrown on several important aspects of 
Raeburn’ s activity, and alike in the biographical and the too brief critical sections, Mr. Greig proves his capacity to write 
a satisfactory monograph, larger in scope and more ordered.—Daily News. 


But however patient the labour that went to make it, the book is no dry compilation of facts and comparisons, but 
a racy and vivid biography of the man and a strongly coloured sketch of the Scotland of his time, —Manchester Guardian. 


. In the latest extra number of ‘‘ The Connoisseur ’’ Mr. Greig has given us a fine presentment of the character of 
Raeburn, a sympathetic but well-balanced criticism of his work, and an able account of his relations with his 
contemporaries and national art.—Manchester Courier. 


. Mr. Greig has Raeburn’s own quality of masculine straightforwardness. He places the subject, whether art in 


general or the painter in particular, in a broad light, and, while not neglecting any detail that gives character, puts down 
his impression with bold strokes, informed with knowledge that is never obtruded.— Standard. 


PROFUSELY ILLUSTRATED. It is in two styles—Cloth, 7/G; Paper, 5/=; and is uniform as to the other extra 
numbers published by ‘‘ The Connoisseur.’’ 


From all Booksellers and Newsagents ; or, if 4d. for Postage is sent, from the 


Publishers: “THE CONNOISSEUR,” Hanover Buildings, 
35 to 39, Maddox Street, LONDON, W. 


Tel. No. 7995 Gerrard. Tel. Address—* Novedad,} London.” 


May, 19k2.<=No, oxsix, XV. 
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HENRY GRAVES & Co. LTD. 


6, PALL MALL, LONDON, S.W. 


a CUNLIFFE- OFFLEY 


_ Engra y L. BUSIERE from the original | SIR THOMAS LAWRENCE, P.R.A., 


permissio! of 


200 Artist Poacls Printed in Oalsae at £12 I2 O 
NO OTHER STATE PLATE TO BE DESTROYED 


Companion to «LADY PEEL SEATED IN THE PARK,” by the same master 
RY GRAVES € Co. Ltd. “ Connoisseur” Order Form 


e 20s. to secur Artist Proof of **Mrs. Cunliffe-Offley,”’ by L. Busiére, after 


The Connoisseur 


HENRY GRAVES & Co. LTD. 


6, PALL MALL, LONDON, S.W. 


Size 1734 in. x 144 in. 


Caroline, Countess of Carlisle 


Engraved by JULES PAYRAU from the original by GEORGE ROMNEY, 


by kind permission of the owner 


200 Artist Proofs Printed in Colour at £8 8 O 


NO OTHER STATE. PLATE TO BE DESTROYED 


Messrs. HENRY GRAVES & Co. Ltd. “Connoisseur ’’ Order Form 
Dear Sirs, 
I enclose 2Qs. to secure Artist Proof of ‘* Caroline, Countess of Carlisle,” by Payrau, 


after George Romney, and covenant to pay the balance by monthly payment 


Name 
Address 


Date 
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GEO. FRED‘ DEAN'S GALLERY 


9 SOUTH MOLTON STREET, CONTAINS ‘GENUINE EXAMPLES OF OLD ENGLISH, 
FRENCH AND ITALIAN PERIODS, INTERIORS, 


BOND STREET, LONDON, w. AND FURNITURE, MARBLE CHIMNEY PIECES. 


SHOW ROOM AT 9 SOUTH MOLTON STREET, WITH CHOICE OLD 
ELIZABETHAN CARVED OAK BEDSTEAD, FURNITURE & ORIGINAL 
NEEDLEWORK COVERING—PART OF OLD PANELLED OAK ROOM. 

EXCLUSIVE RELICS. 


WHEN RE-ARRANGING YOUR HOUSE OR ROOMS, 
AVOID MIDDLE PROFITS. OBTAIN SKILLED HELP. 
GEO. FRED* DEAN, DESIGNER AND CONTRAC- 
TOR, PREPARES HIS OWN SCHEMES AND 


EXECUTES ALL WORK AT FIRST COST. 


CABLE: “EXPECT, LONDON’’ 
’PHONE 7884 GERRARD 


VALUATION for INSURANCES. 
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Indispensable Works of Reference 
on English Art. 


AMIN the working libraries of every important picture dealer and every art critic and 
Woe) collector of standing are to be found certain volumes whose well-thumbed condition 
SYP betokens the constant reference which is made to their contents. Among these none 
are: more frequently consulted by experts who are interested in the works of the 
English School than the “Dictionary of Royal Academy Exhibitors, 1769-1904,” and “A 
Dictionary of Artists who have Exhibited in the principal London Exhibitions, 1760-1893,” 
by Algernon Graves, F.S.A. The value of these works lies in the fact that they contain not 
ephemeral criticism or tittle-tattle on artistic matters, but are full of carefully digested 
information—information of the kind which experts must have at their fingers’ ends to enable 
them to pursue Itheir profession. If they are thus indispensable to experts, it is certain that 


they should be of the utmost utility to everyone who takes an active interest in English art. 
A proof of this may be found in the fact that since the two books were published they have 
been quoted in nearly every modern biography of an English artist, and in the catalogues of 
most of the important collections of English pictures. They may, in fact, be described as 
master works of reference, containing accurate and authoritative information concerning the 
records and works of three times as many English artists as are mentioned in any other work 
in the English language. 


The ‘ Dictionary of the Exhibitors of the Royal Academy ”’ records the names of all the 
works of art exhibited in the current exhibitions of that institution from the date of its 
foundation in 1769 to 1904, a period when the large majority of the best pictures painted in 
England, together with the best pieces of sculpture and engravings, were exhibited there. The 
titles of the works are tabulated under the names of their artists, whose various addresses are 
given in full. The stupendous nature of the work will be realized when it is stated that it 
contains the titles of over 200,000 works of art, contributed by 20,000 artists. To give an 
example, J. M. W. Turner, R.A., may be cited. Under his name we find the titles of 
259 pictures given, arranged chronologically according to the year in which they were exhibited. 
Several of these works were omitted from Thornbury’s list in his “Life of Turner,” because 
they were not indexed in the Academy catalogues. | We furthermore find that the artist was 
chronicled in the Academy catalogues as T. W. Turner and W. ‘Turner, as well as J. M. W. Turner, 
and that he contributed his works from nine different addresses. The exhibits of thirty-six 
other painters named Turner are also recorded, each of which are allotted to their proper artists, 
though no less than sevenj‘of them have “ W”’ as their first or only initial letter and three of them 
“J "—a fruitful source of error to anyone attempting to discover the identity of a picture by Turner 
by searching a set of Royal Academy catalogues. The works of every exhibitor in the Academy 
have been recorded in the same thorough and painstaking manner, while cross references have 
been given in the case of exhibitors whose work has appeared under two or more names, and 
the identity of many of the portraits which were recorded in the early Academy catalogues 
under such jiitlessonly, as “ A Lady” or ‘* A Gentleman 2 hauheentectablcued from contemporary 
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sources. The work thus forms an unequalled mine of information concerning the artists who 
flourished in England between the years 1769 and 1904; and will prove a most interesting 
and valuable addition to .the libraries not only of all experts, but to all those who possess 
pictures which have been exhibited in the Academy, or who are descendants of exhibitors, 
and to Public Libraries. The book is published in eight volumes, at £16 16s. complete. A 
subscription form will be found below. 

“A Dictionary of Artists who have Exhibited in the principal London Exhibitions, 
1760-1893," gives at a glance the standing, speciality, period, and earliest place of 
residence of any one of the 25,000 artists who have exhibited in the following London 
exhibitions between the years named :—The Society of Artists, 1760-1791 ; The Free Society 
of Artists, 1761-1783 ; The Royal Academy, 1769-1893 ; The British Institution, 1806-1867; 
The Society of British Artists, now known as The Royal Society of British Artists, 
1824-1893 ; The “Old,” now The Royal Society of Painters in Water-Colours, 1832-1893; 
The Royal Institute, previously known as The New Society of Painters in Water-Colours, 
1832-1893 ; The Grosvenor Gallery, 1878-1890; The New Gallery, 1888-1893; The 
Associated Artists in Water-Colours, 1808-1815; The Portland Gallery, 1848-1861; The 
Dudley Gallery, 1865-1882; The Institute of Oil Painters, 1883-1893!; and The Society 
of Portrait Painters, 1891-1893. In no other work of reference in the English language are 
more than a quarter of the names recorded which are given in this book. At a time when 
so much attention is being paid to the minor masters of the English School, whose careers as 
often as not are recorded in no other work of reference, this volume is practically indispensable 
in every art library. The book is published in one volume at £2 2s.; an order form for 
same will be found below. 


TO THE PROPRIETORS OF ‘THE CONNOISSEUR,” 
Hanover Buildings, 35 to 39, Maddox Street, London, W. 


Please supply the “Dictionary of Royal Academy Exhibitors, 1769—1904,” dy 
Algernon Graves, F.S.A., in 8 volumes, at £16 16s. Od. complete. 
ISSR oe Oe RO ee OE 
ENGR BR eh oe eS dR ar ae 


TO THE PROPRIETORS OF ‘THE CONNOISSEUR,”’ 
Hanover Buildings, 35 to 39, Maddox Street, London, W. 


Please supply “A Dictionary of Artists who have Exhibited in the principal 
London Exhibitions, 1760—1893,” by Algernon Graves, F.S.A., at £2 42s. Od. 


Name 


Address. ae 


SDAP <a a) Se ek ene te Pes ide et Pe 
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Under the Auspices of 


THE DICKENS CENTENARY COMMITTEE. 


TRUSTEES FOR THE CENTENARY FUND. 


THE RT. HON. THE EARL OF ROSEBERY, K.G. HON. TREASURER. 


THE RT. HON. LORD ALVERSTONE. W. ROLLE MALCOLM (Ese 12, 


SIR CHARLES MATHEWS. Messrs. Coutts & Co. 


THE HON. H. L. W. LAWSON, M.P. 
EXECUTIVE COMMITTEE: 


THE RT. HON. LORD ALVERSTONE SIR ARTHUR CONAN DOYLE. SIDNEY LEE, eye 
(Chairman), SIR LUKE FILDES, R.A. SIR CHARLES : 
Lord Chief Justice of England. TUE AGoaRDEce SIR FRANK NEWNES, Barr. 


THE RT. HON. EARL STANHOPE. SiR JOHN HARE. SIR GEORGE RIDDELL. 


. R.A. 
THE RT. HON. LORD TENNYSON, W. W. JACOBS, Esg. BRITON RIVIERE, EsQ 
President of the Royal Literary Fund. ANDREW LANG, Eso. SIR ADOLPH TUCK, Bart. 


j L WILLSON, Esg., Hon. Sec. 
HALL CAINE, Esq. THE HON. H. L. W. LAWSON, M.P. | BECKLES 


EXHIBITION OF OLD MASTERS 


In aid of the Dickens Centenary Fund, 
now being held in the Galleries, 19, East 52nd Street, New York. 


(J. T. HERBERT BAILY, Editor of “The Connoisseur,” ART DIRECTOR.) 


Cables and Telegrams: Letters re Administration to :— 
BP OVEOAD,«.EONDON? HANOVER BUILDINGS, 
oe 35-39, MADDOX STREET, 


Telephone; 7376 Gerrard. 
LONDON, W. 


HE ready response of both British and American collectors to our appeal for 


contributions to an exhibition of pictures by Old Masters now being held 


in» New York in aid of the Dickens Centenary Fund has enabled us to 


gather together a collection of pictures the like of which has never before crossed 


from England to America in a single vessel. 


H.H. the Duke of Teck, the iDuke of Marlborough, the Earl of Denbigh, Sir George 
Donaldson, and Sir Tollemache Sinclair, are only a few of the many distinguished owners 
who have generously lent some of their finest art treasures, amongst which are included works by 
Rembrandt, Van Dyck, Titian, Paris Bordone, Sodoma, Hals, Fragonard, Boucher, Reynolds, 
Romney, Raeburn, Gainsborough, Hoppner, and Cosway. 


The transit of this collection from England to America has been greatly simplified by 
the generous assistance of the Cunard Line, who 


into their hands. 
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have gratuitously taken the whole conveyance 
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Famous ‘Dickens 
‘Piétures 


Famous Dickens 
‘Piétures 


i | 
ae 
| 
iis 


“WW 


One of the most interesting 
series of 


Engravings 
in Colour .. 


which has been projected 


The fourteen Original 
Pictures are world-famous, 
and have been invited to 
Chicago, St. Louis, Paris, 
and the Nottingham Castle 


Museum 


for many years is the 


LITTLE DORRIT’ Visit TO THE THEATRE 


Famous Dickens Pictures 


By the late CHAS. GREEN, R.I. From the LOCKWOOD COLLECTION 


pares eat SNS 
GABRIEL VARDON DRESSING TO GO ON PARADE 


LUB 


: ; Bl ba 
a THE PICKWICK C 


They are now on Exhi- A fully illustrated descrip- 


bition for the first time in 
London in collected form 
at the 


Victoria Galleries, 


123 Victoria St., S.W. 


where all details with re- 
gard to the issue of the 


a Plates in Colour 


can be obtained 


A card of invitation to the Gxhibilion will be sent to readers of “ Che?Connoisseur ’ on application 


tive brochure will be sent 


post free on receipt of 


1s. 2d. from the 


Victoria 


Galleries, 
P23: 


Victoria St., 
SW. 
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CHOICE EXAMPLES OF OLD SHEFFIELD PLATE 


Oia 
The Finest Collection in London. 


Also Interesting Stocks of 
4 ANTIQUE SILVER; &e: 


-MAPPIN & WEBB 


(+908) LTD. 


158-162, Oxford Street, LONDON 


The Connoisseur REGISTE 


Worcester Teapot, blue and white (cursive W), 53 inches 
high, in perfect condition, with stand. Offers wanted. 
Torksey Teapot, Chinese decoration. Church 
Gresley Mug, 33 inches high, blue and white (cracked). 

[No. R5,170 

‘¢Connoisseur,’’ from commencement. What offers ? 

[No. R5,171 


Genuine Ludovico Caracci.—‘‘ Descent from the 


Cross.”? Every examination invited. £70. 
[No. R5,172 
Hand-painted Rockingham Plate, Griffin mark. 43 5s. 
[No. R5,173 


Old Mezzotint, ‘‘ Mrs. Turner,’’? by McArdell, after 
Reynolds. 46 10s. [No. R5,174 
George II. Silver Sugar Nippers, 1740. 45s. 
[No. R5,175 
Marked Rockingham Coffee-pot and Stand. sos. 
[No. RK5,176 
For Sale.—Old Oak: Furniture and Chippendale 
Linen Press. [No. R5,177 
Collector wishes to sell portion of most valuable 
Old Rockingham Dessert Service.—Decoration 
Chinese Figures, etc., in colours, Earliest Griffin mark 
in vermilion. 60s. per piece. [LNo. R5,178 
Oil Painting.—Landscape, ‘‘ Hillsborough, nr. Ilfra- 
combe,’’ J. W. Tennant, 1869, 26 in. by 42 in. 
Hogarth’s Engravings. Offers. [No. R5,179 
For Sale.—Fine Old Whatman Paper, 1803-1841. 
Some soiled by age. [No. R5,180 
Choice Craquelware.—Blue and White, year Ch’eng- 
Hua, Mantelpiece. Set of five Vases. Perfect 
condition. [No. Rs5,181 


Magnificent big Hawthorn Tea-jar, blue and white, 
Kang-Hsi period. [No. R5,182 
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Continued from 
Page IV. 


Big Box, raised Gold Lacquer, Old Chinese. 
[No. R5,183 
Prints.—Few Le Blond Ovals for disposal, original 
embossed stamped mounts, condition absolutely unsur- 
passable. [No. R5,184 
Camden’s ‘‘ Britannia,’’ 1637, original binding, 21s. ; 
two Brass Trivets, 7s. 6d. each. [No. R5,185 
Old Delhi Painting (on ivory) of Emperor of Delhi 
on the Peacock Throne, 43 in. by 34 in. For sale. 
[No. R5,186 
Fine ‘‘Castleford’’ Teapot, Sugar, Cream and 
‘*Turner’’ Coffee-pot, 50s. ; Spode Dish, 26 in., 
Plate, 8 in., 45s. ; Pair old fine Needlework Fire-Screens, 
40 in. by 22 in., 50s. ;. George II. Silver Punch-Ladle, 
45s.; Plaque by ‘‘A. Boullemier,” signed, Cupid, 
5 gns. ; Plaque by ‘‘ A. Boullemier,” signed, Exhibition 
piece, IO gns. [No. R5,187 
Baxter Prints.—Choice copies; also some oval Le Blonds. 
For sale. [No. R5,188 
Fine Eighteenth-Century Miniatures privately dis- 
posed.—For inspection and details apply [No. R5,189 
Wanted.—Nanteuil’s Portraits, Etchings by Cam- 
eron, Muirhead Bone, etc. High prices given. 
[No. R5,190 
Canary and Silver Lustre Jugs.—Two, brilliant condition. 
[No. R5,191 
Wanted.—Swiss Prints, Views, Costumes, etc. 
Books and any other Swiss antiques. [No. R5,192 
Galleries, Art Collectors, Americans. Genuine 
Portrait by Rembrandt, 1637. £10,000. Offer 
considered. Expert allowed. [No. R5,193 
Wanted.—Coloured Swiss and other Continental 
Views and Costume-Plates. [No. R5,194 
To be Sold Cheap.—Aubusson Carpet, handsome design 
and in splendid condition, size 14 ft. by 12 ft.; also 
three fine old Chinese Vases and several good Paintings. 


[No. R5,195 
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OSLER 
100 Oxford Street. 


London, W. 


Have always a 

Bigios ciien a 
Crystal Glass ee 
GPrleabra 


Biearious periods 


R. SHENKER CyrRiL ANDRADE 


70, Red Lion St., Holborn, London 


Telephone: Holborn 2223 W.C. 


8, Duke St., St. James’s, LONDON, S.W. 


Telephone No. 2457 Mayfair 


Punch Pot, one of the largest, if not the largest specimen of 
Salt-Glaze ever produced, 19} ins. wide by 11 ins. high 


HICH PRICES CIVEN FOR RARE TOBY JUCS, 
FIGURES, SALT-CLAZE, AND- OTHER POTTERY 


GOMMISSIONS EXECUTED FOR CHRISTIE’S 


i r inet, i 1 origi | state,-period about 1580 . 
A fine early Oak Cabinet, in origina p Somonraretapecimens oF pécclenmpoctece 


RARE AND EARLY OAK FURNITURE always on exhibition 
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W. F. GREENWOOD & SONS, Ltd. 


23 & 24, Stonegate, YORK 


Branch: 10, Royal Parade, HARROGATE Established 1829 


Old Mahceany. Adams Side Table, 6 ft. 3 in. long. Each end draws out, making length 9 ft. 


ANTIQUE FURNITURE, China, Silver, and Works of Art 


Sle, Ile IN ads ae 


CONNOISSEUR ‘PUBLICATIONS 


Which can still be obtained. ALL PROFUSELY WIELLUSTRATED 
HISTORY OF SILHOUETTES By E. Nevirr Jackson - - - - 10/6 net. 
HISTORY OF THE SPUR- .- By C. pe Lacy Lacy - - - . 10/6 net. 
NAPOLEON - - - By J. T. Herpert Baity : : 10/6 net. 
SIR HENRY RAEBURN, R.A. By James Greic - - Cloth, 7/6, Paper, 5/- net. 
GEORGE MORLAND ~ .- - By J. T. Hersert BaiLy Cloth, 7/6, Paper, 5/- net. 
FRANCESCO BARTOLOZZI - By J. T. Hersert Batty Cloth, 7/6. 
FRANCOIS BOUCHER =. - By Hatpane Macratt - Cloth, 7/6, Paper, 5/- net. 
FRANCIS WHEATLEY, R.A. (Containing 11 of “The 

Cries of London,” in colour) By Witiiam RoBErts — - Cloth, 7/6, Paper, 5/- net. 
JAMES WARD, R.A. - - By C. Recip. Grunpy - Cloth, 7/6, Paper, 5/- net: 
JOHN DOWNMAN, A.R.A. - By G..C. Wittiamsoy, Lirt.D. Paper, 5/- net. 
OLD SPORTING PRINTS” ~- By Raps Nevixt - - Cloth, 10/6, Paper, 7/6 net. 


(Only a few of this number remain) 


From all Booksellers or Newsagents ; or, if 4d. is enclosed for Postage, from the Publishers, 


“The Connoisseur,” Hanover Buildings, 35 to 39, Maddox St., London, W. 
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DAVIS & SONS Lt d Antique Furniture Galleries .. page =\s 
» 209 Tottenham Court Road,W. 


(in 


aad 
ep 
HE 
a 
h 
, 
l 


Fine Old English Mahogany Bookcase, 15 ft. long and 9 ft. 6 in. high, in perfect 
Several Bookcases in Stock, various sizes Jacobean Furniture a Cees Hip 


VOLUMES OF “THE CONNOISSEUR” 


NOTE ALTERATION IN PRICES = 


The whole of the Volumes of ‘“ The Connoisseur ”’ 
can be obtained in Four Bindings. Fourteen of the 
Single Numbers are now 4/- each, which accounts 
for the high prices of some of the Volumes, of 
which only a limited number remain 


Vols. 1 to 32 Vols. Vols. 
except its iW 13 and Vol. 
as stated. and 18 14 15 
Etruscan Red, Art Canvas 7/6 10/6 19/6 16/6 
Gold Panelled LambsKHin - 12/6 15/6 24/6 21/6 
Real Royal Niger Leather 21/- 24/=- 33/= 30/6 
Full Morocco = : ; 23/6 26/6 35/6 32/6 


Publishers, “ THE CONNOISSEUR,” 
Hanover Buildings, 35/39, Maddox Street, London, W. 
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Telegrams: “ Everything, London.” Telephone No. I Western (90 Lines). 


VALUATIONS are dealt with in 
the specially organised Valuation 
Department. :: An absolutely 
independent opinion is_ given. 


Have an exceptional selection of 
‘‘Period’’ Properties on their 
Books both for Sale or Letting, 
— Furnished and Unfurnished. — 


DERBY SHIRE—In a Lovety District UNDER 1 MILE FROM A StaTION. TO BE SOLD, aT A VERY LOW FIGURE, THIS 


FINE OLD JACOBEAN MANSION 


which, from its position, style of architecture, and quaint terraced walks, is considered to be a ‘‘ MINIATURE HADDON HALL.” The Main Building 
is attributed to the early years of Charles I., and bears the date 1626, but is joined to a much older Manor or Farm House forming the present Bachelor’s Wing. 
A very valuable feature isthe FINE OLD OAK AND PANELLING. The accommodation comprises Lounge or Billiard Hall, 3 Reception Rooms, 


some 17 Bed and Dressing Rooms, Bathrooms, etc. 


Beautiful Old Grounds, and Park of 21 acres. Price, 


SUSSEX (Prettiest Part of). 


Charming ELIZABETHAN 
HOUSE, beautifully situated. 
Seven Bedrooms, Three Reception, 
FINELY-BEAMED StTup1o, Bath, Good 
Offices, Stabling 5, Cottage, Motor 


House. 


Pretty Weil-Wooded Grounds, 
Seven Acres. 


Full details of Messrs. Harrods Ltd. 


£150 per annum. 
(18,310) 


HUNTING AND SHOOTING IN DISTRICT. 
HERTS (within twenty minutes’ motor drive of Bishop's 


Stortford, less than one-and-a-quarter miles from Hadham Station),— 
“THE LORDSHIP,” a _ beautiful Georgian and 
Jacobean Residence, added to and modernised. Lounge Hall 
(tiled), 25 ft. by 25 ft.; Three Reception Rooms, Beautiful Oak- 
Panelled Boudoir, Eleven Bed and Dressing Rooms, Bathroom: 
Extensive Stabling, Coach, and Motor Houses; Two Cottages. The 
whole Property extends to about Eight Acres, and the 
Pleasure Grounds possess many unique features, and have 
described as ‘‘A typical example of an Old English Garden.” 

, —A. Reginald Bloomfield, R.A. 
For Sale privately or by Auction by Harrods Ltd., as above. 


been 
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Stabling for 5 Horses, Coachman’s Rooms, Lodge and Cottage. 
only £5,500. 


Agents, Harrods Ltd., as above. 


An Opportunity of leading 
“The Simple Life.” 


NEW FOREST (in a High 
and Pretty Part),—To be sold, this 
OLD-FASHIONED COTTAGE 
capable of enlargement at a small cost, 
situated in the heart of the New Forest, 
and carrying full forest rights. Two 
Reception Rooms, Three Bedrooms, 
Good Offices, Stabling, Farmery, Gar- 
dens, and Ten Acres of Land. 
A choice little Property, which should 
be seen at once. Price only £1,450. 


Agents, Harrods Ltd., as above. 


£35 per Acre only. Herefordshire. A Small Estate of 
410 Acres, with a COMFORTABLE COUNTRY 
HOUSE in the Tudor Style. 20 Bedrooms, Bathroom, four 
Reception Rooms; Stabling; Two Cottages. Very pretty Grounds, 
with grand Banks of Rhodcdendrons and Azaleas; most prcductive 
Kitchen and Fruit Gardens. The Farm-house and Agricultural Land 
let off. Hunting, Shooting, a little Trout Fishing.—Inspected and 
recommended by Harrods Ltd., as above. 
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-MORTLOCK 


LTD. 


Established: 1746 
> 
GENUINE 


Antique China’and Glass 
to be seen at these 
Galleries is 


UNEQUALLED 


by any other house 
> 


Expert Restorers & Repairers 
Collections Purchased 


A written guarantee given 
with every piece sold 
as described 


a> 
466, 468 & 470 Oxford St. ; 
31 & 32 Orchard St. ; 
2° Granville Place : 
Portman Square, LONDON, W. 


Rare Old Caughley China, from the Carlton House ae poaushiSy China, made for 
Breakfast Service, made for H.M. King George IV. . the Duke of Kent. 


A. D. NARRAMORE 


By Special AGhuatanet 
to H.M. The King. 


By Special Appointment 
to H.M. Queen Alexandra 


PaRHRIP Pye 
peederp 


faye 


A Vary Elnd ‘Oak “Inlaid Chast on view, Miodother with 
an Extensive Collection Of Selected Specimens 
: Telegrams: “ Narrantics, London.’’ Telephone : 14436 Central 


77, Newman Street, London, W. 
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THE HISTORY OF THE SPUR 


By CHARLES DE [ACY LAGGY Mia 
(Very limited Edition) 


10/6 nett ee Now on Sale 


PiGa i. 


From the brass of Sir John Lysle, A.D. 1407. 


Showing complete ring round rowel. 
Thruxton Church, Hampshire. 


HE History of the Spur is the first book written in the English language on this interesting 
subject, and it is hoped that this book will remedy a want long felt by Antiquarians and 
persons interested in Armour and equipments. 


The volume is illustrated with upwards of 70 drawings taken by the Author from specimens in 
English and Continental Museums and in private collections. 


Orders should be accompanied by remittance. 


; . ‘If we were to express the opinion that Mr. Lacy has said the last word, from a broad 
historical standpoint, on the subject of the spur, we should be guilty of great rashness. 
Last words, we have read somewhere, belong to the last men, and human industry and 
research can at best close chapters of the book of knowledge. But Mr. Lacy has earned a 
greater distinction than that of having said a provisional last word—incidentally we say he has 
achieved that as well—for what he has really done is to say the first word on his subject.""— 
The Academy. 


. ‘If Mr. Lacy is minded to pursue his enquiries further afield, we would suggest that the 
horse-goads of Eastern nations, and even of savage tribes, would yield an abundance of facts, 
and provide material for a supplement to the present singularly able and informing volume. 
A word of praise must be given to the full-page illustrations, which in many cases are as 
much works of art as the articles they depict.’—Pall Mall Gazette. 


. ‘There are words of which the very mention conjures up romance, and among them, 
perhaps, none is more potent than ‘Spur.’ To write a dull book on this subject would be a 
crime, and, fortunately, the reproach cannot be levelled against Mr. Charles de Lacy Lacy, 
author of ‘ The History of the Spur’ (‘The Connoisseur’ Office, 10/6). He begins by reminding 
us that the spur existed from the earliest times ‘unaltered save in detail,’ and then proceeds 
to trace these changes of detail — ‘details of form, of size, or of ornament,’ changes made 
for convenience or from caprice, interspersing his learned commentary with fragments of 


romance and echoes of the past.""—Sunday Times. 

, . “Mr. de Lacy Lacy’s book contains much that is of artistic as well as of historical 

nterest, and on account both of the extreme rarity of books dealing with its subject and the Fic. 2. 

numerous plates with which it is illustrated, it will, no doubt, prove to be exceptionally 

valuable as a work of reference, particularly to artists and collectors.”,—The Worksop Guardian. From the brass of 
PUBLISHERS : Sir Henry Gray. 


” ey Showing the flourish engraved 
5 ELE CONNOISSEU IRC Hanover Buildings, ovenene oar ee wien ae 
thought to represent some structure. 
35 to oF Maddox Street, LONDON, W. In Ketningham Church, Norfolk, 
Telephone 7995 Gerrard. Telegraphic Address : “ Novedad, London.” circa 1492. 
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As Supplied to His Late Maiesty King Edward VII. 


When listening to a famous Pianist playing some great com- 
position, you are impressed by three things: the musician's 
perfect command of all the resources of the keyboard, his 
sympathetic touch, and the individuality he is able to impart to 
the music. 

Each of these accomplishments is yours when you possess an 
Angelus—the wonderful control of all the resources of the Piano, 
the sympathetic touch upon the keys, the note of individuality. 
They are achieved largely by the marvellous and unique patented 
Angelus Expression Devices, the Melodant, Phrasing Lever, 
and the Artistyle, without which the greatest musicians have 
admitted that a musical rendering of all music is impossible. 

The Angelus Player-Pianos comprise Grand and Upright Pianos 
of the most artistic character, and include the famous Brinsmead, 
the superb Marshall and Rose, Knabe, Emerson, Winkelmann, 
Squire, etc. These makes of Pianos have been carefully selected 
on account of their beauty of tone, perfect touch and durability. 


You are invited to call and hear the Angelus, or write for 
Tilustrated Catalogue No. 28 of the latest models. 


Herbert Marshall & SonsE 


ept. G4: Angelus Hall, Regent House, 
255, Regent Street, London, W. 


Antique Chinese Porcelain 
SALE BY AUCTION 


On TUESDAY, MAY 7th, at the Commercial Sale 
Rooms, Mincing Lane, E.C., at I.50 p.m. 


A large and varied assortment of Antique Chinese 
Porcelain, including an important new shipment con- 
taining many interesting pieces of Ming, Kang Shi, Yung 
Ching, Kien Lung, Kia King and Tao Kwang periods, 
including fine Kang Shi Famille Verte Vases, Bowls and 
Plates; Yung Ching and Kien Lung Famille Rose, Kang 
Shi Blue and White Ginger Jars, Beakers, Vases, Large 
Plates, etc. Fine Ming five-colour Wine Jars and Covers 
and Vases, fine Jade Carvings. Pekin Cloisonne and 
Canton Enamel. Antique Painted Glass Pictures, Vases 
and Mirror. Porcelain Birds, Figures, Animals, etc., etc. 

Also on WEDNESDAY, MAY 8th, at I.50 p.m. 
Large new consignments of Japanese Bronzes, Animals, 
Figures, Vases, Khoros; Fine Art Metal Vases, Cabinets, 
etc. A large selection of Fine Carved Ivory Figures, 
Tusks, Boxes, etc. Satsuma, Imari, and other Porcelain 
and Inlaid Carved Wood Furniture. Embroidered and 
Inlaid Lacquer Screens, etc., etc. Antimony Ware. And 
an assortment of Antique and Modern Chinese and 
Japanese Silk Embroideries, Drawn Linen and piece goods. 

The Goods will be on show at the Dock Ware- 
house, New Street, Bishopsgate Street, E.C., on and 
after Wednesday, May Ist, until the time of the Sale. 


CATALOGUES may be had shortly~of the Brokers and Auctioneers 


Messrs. EASTWOOD & HOLT 


Dunster House, Mincing Lane, London, E.C. 


(50 years established in Auctions of Chinese and Japanese Curios) 


Fadeless 
DUROBELLE 


REGD. 


‘The furnishing fabrics of 
enduring beauty’ 


Whether Durobelle is sold for use in the 

country or seaside homes of England, the 
villas of the Riviera, or the bungalows of 
sunny India, Allen’s unique guarantee to 
replace free if colour fades is not 
modified or qualified in the least degree. 
Patterns will be loaned free to any address 
upon statement of requirements, and the 
new 1912 ranges_include : 


Durobelle Casement, Lining, and Blouse Cloths, in twelve 
Art Colours : 3] in. wide, 95d. and 114d. yard. 50 in., 1/43 
and 1/74 yard. 


Durobelle Casement Curtain and Covering Cloths, in 
various textures, including Rep, Twill, and Linen Weaves, 
plain and with self-trellis or stripe effects : 31 in. wide, 1/32, 


2/63, &c.; 50 in., 2/2, 2/3, 2/9, 3/6, 379, 3/114, and 4/6. 


Durobelle Curtain Damasks, with self-trellis and 
medallion designs ; 50 in. wide, 3/3 yard, 


Durobelle Mercerised Poplin Rep, delightful for drawing- 
room draperies; 50 in. wide, 3/6 yard. 


Also Durobelle Madras Muslins, Durobelle Tapestries, 
&ec 


NEW EDITION OF “MY LADY’S HOME ” 


Durobelle and many other beautiful furnishing fabrics 
are fully described and illustrated in Allen’s new and 
enlarged edition of ‘“‘ MY LADY'S HOME ”—the 
postal shopper’s vade mecum, Every reader of “‘ The 
Connoisseur ”’ is invited to write for a complimentary 
copy, which will be sent gratis and post free. 


Address : 


le 


No. 11, The Quadrant, BOURNEMOUTH 


London Showrooms—6, SLOANE STREET, S.W: 
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HAMPSTEAD ROAD, LONDON, W. 


Connoisseurs are invited to inspect the really 


Fine Stock of Antiques 


on view in Messrs. Oetzmann & Co.'s Showrooms 


A very fine antique Armoire, with beautifully 


; iia é P A genuine antique Jacobean Chest, 
moulded panels, and finely inlaid with ivory oss STR Coat ee 
and coloured woods; 5 ft. 10 ins, wide by . . y . in. hig 
7 ft. O ins. high, over all. 25 Gns. £3 1I5 0 


CLEARANCE—Irrespective of Cost !! 


(Owing to decease of Partner) 


ANTIQUES 


Why Draw on your Bank 


when you wish to indulge 
your favourite hobby @ 


ALLEN & DAWS’ Extra PIN MONEY 


JACOBEAN . . Sets of Chairs) Esreaux, cd is better for these special purchases. Prompt cash is sent in ex- 
WILLIAM & MARY Bookcases, China Cabinets, change for old Gold Jewellery, Precious Stones, Sterling Silver and 
QUEEN ANNE . . , Card Tables, o Chests of Sheffield Plate, Platinum, Teeth, Snuff Boxes, duplicate Wedding 
CHIPPENDALE . Drawers, Dining Tables, a Presents, etc. Turn out your drawers and send to-day to 
SHERATON, &c. Mirrors, Pictures, &c., &c. 


In many cases 50 % below original prices. 


Wm. BURN @ SONS BRIDGE END, MORPETH 


— NORTHUMBERLAND — 


HARPE ASHFORD, 


Kent, 


ALLEN & DAWS, Goldsmiths. 


123, LONDON STREET, NORWICH. 


Goods returned if offer not accepted. Established over half-a-century. 


FENTON & SONS, 


Hasihe 11, New Oxford Street, 
Largest Stock LONDON 
in the South (ESTABLISHED 1880), 
US SAREE ICL late a Large Collection of 
Jacobean, OLp ENGLIsH & FOREIGN 
eee Arms § Armour, 
ippendale, c : 
PP Antique China, Furniture, 
and Metal-work, Carved Oak, 
Sheraton Curiosities and Antiquities 
4 of all kinds. 
Furniture. 


Very rare Arm Settee, Boxwood, Stuart Period, 
perfect condition, unrestored, 


N Mudi Lib 
New Oxford Street qu Mude's Library 
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Four- Posters 


Heal & Son have made up 
a number of interesting 
Four-poster Bedsteads from 
genuine antique posts. The 
frame work in every case 
is quite new. For the 


draperies and hangings 
Heal & Son have produced 
many of the charming old- 
world designs, such as the 
““Green Woodpecker’ 
shown here. 


6/6 per 


This costs 
yard, printed on 
Taffeta 52 inches wide. 


‘“‘Wood Bedsteads” § “ Old- 
Fashioned Fabrics” booklets 
sent free on application to 
readers of ‘‘The Connoisseur.” 


HEAL & SON 


TOTTENHAM COURT ROAD W. 


ANTIQUE FURNITURE, 
CHINA, PICTURES, &c. 


Photographs of any piece in stock 
sent on receipt of post-card 


LEA & Co. 


30, Northgate St. 
GLOUCESTER 


Enquiries Solicited Telephone 267 


Carriage paid on all purchases 


M. R. DAVIES 


Antique Dealer 
ROCKINGHAM . HOUSE 


College Street 
ROTHERHAM 


OLD FURNITURE of every 
description. 
OLD CHINA :—Rockingham, 
Worcester, Crown Derby, Spode, 
Plymouth, Bristol, &c.; Salt-Glaze 
Toby Jugs, &c. 


——Old Sheffield Plate 


t of six 
Chippendale Chairs 
in original{condition 


Height, 4 ft. 8in. x 4 ft. 3 in. 
Genuine, old, and in good condition. 


Inlaid Mahogany Four-post Bed- 
stead with Painted Cornice 


Mahogany Queen Anne Day Bed 


in original condition 


Jacobean, Queen Anne, Chippen- 
dale and Sheraton Furniture 
of every description 


Fredk. Jones, 


1, Tavistock Street, 
BEDFORD. 


"As 


LARGE STOCK OF 
OLD ENGLISH 
HOIIN EOE: 


Manufacturers of High-Class Furniture 


ANTIQUES siz HIGHLANDS 


CARPETS, TAPESTRIES, CHINTZES 
to harmonise with Antique Furniture, 
at very moderate prices. 


A. FRASERéC° 


Estimates for Furnishing in any part of the 
Country or Abroad given free. 


INVERNESS 
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WARNING! 


Unless you have a detailed VALUED INVENTORY of 
your Antiques and Objects of Art, Household Furniture and 
Effects, you are not properly protected against the risks of 


FIRE and BURGLARY. 


Messrs. Law, Foulsham & Cole specialise in this work, and 


their detailed Valued Inventories are accepted by Lloyd's 
Underwriters and all the principal Insurance Companies. 


Write for further Particulars to 


LAW, FOULSHAM & COLE, 7, South Molton Street 


(Two Minutes’ Walk from Bond Street Tube Station, London, W.). 
Chief Valuer: Mr. H. E. COLE (many years with Messrs. Christie, Manson & Woods). 


ESTABLISHED 1814 TELEPHONE 269 


Wired orl Ge FOLKARD & SON 


355, OXFORD STREET 


Spokes 
PURVEYORS OF 
ANTIQUE Furniture 
Silver, China, Glass, &c. 


Decorators, Upholsterers 
and Valuers 


BO) 6l137 
High St.. OXFORD 


An Old Sheffield Plated Urn and 
Hepplewhite Stand, 


A fine Old Satinwood Side Table. 
Old English Bracket Clock. 
A pair of Early Empire Candlesticks. 


(10 doors west of Bond 8St., W.) 
ESTABLISHED 1814 
Old English Furniture in Original 
Condition, Silver, Sheffield Plate, 
Reedlework, Pictures, China, 
Curios, Clocks, Jewellery 


Valuations for Insurance, Probate, 
Division or Purchase 


THE LADIES’ WORK SOCIETY 


(PRESIDENT ; H.R.H. PRINCESS LOUISE, DUCHESS OF ARGYLL) 


TEL. No. 789 VICTORIA 31, SLOANE STREET, S.W. 


make a speciality of repairing 
Old Tapestries and Canvas 
Chair Seats, and restoring and 
transferring Banners, Church 
and other Embroideries. 


ONLY THE MOST SKILLED WORKERS EMPLOYED 


Ee bune 


SILVER ST., BEDFORD 


0) 


PAIR of Old Italian 
Carved Wood Pedestals, 
6 ft. 6 in. high 


for Presentation Plate to 
Annual Subscribers 


SEE ADVERTISEMENT PAGE XXX., APRIL ISSUE 
May, 1912.—No. cxxix. 


COUPON 


For the Photogravure Presentation Plate of Mrs. Hallett, 
after the picture by Thomas Gainsborough, R.A. 


XXXIV. 


The Connoisseur 
OLD CHELSEA PORCELAIN. 


A GOOD SELECTION OF XvVIth, XVIIth, anp XVIIIth CENTURY ENGLISH FURNITURE. 
OLD ENGLISH POTTERY anp PORCELAIN. A LARGE COLLECTION OF OLD ENGLISH DRINKING GLASSES. 
OLD SILK NEEDLEWORK PICTURES, CLOCKS, CURIOS, Etc. 


A Good Selection of guaranteed Genuine Specimens in Original Unrestored Condition, 


marked in plain figures at Strictly Moderate Prices. 


Inspection and comparison welcomed by 


LAW, FOULSHAM & COLE, 7, SOUTH MOLTON STREET 


(Two minutes’ walk from Bond Street Tube Station, London, W.) 


VALUED INVENTORIES MADE FOR INSURANCE AND OTHER PURPOSES. 


OLD HOUSE OF THE ADAM PERIOD 


N old House of the Adam Period, in what was 
once a_ residential district, containing many 
interesting Adam mantelpieces, an old oak staircase, 
some mahogany doors, and other interesting items, is 
offered for sale. These interesting fittings will be sold 
separately or in one lot, according to the offers made. 


Photographs and full particulars can he obtained on 
application from the Agents to the vendor— 
Messrs. TUCKETT & SON, 
I, Gresham Buildings, 
2, Basinghall Street, London, E.C. 


Messrs. NICHOLAS 


who have an extensive connection amongst Art Connois- 
seurs and Owners of architecturally interesting and histori- 
cal Country Houses and Seats, specialise in the dispersal of 
Collections of ANTIQUE FURNITURE, 
PICTURES, PRINTS, CHINA, and other 
Hs oe =H Objets d’Art Be = 3 
and are able, from their Clientéle, to ensure a large 


attendance of genuine Collectors at their Sales, and so 
secure the highest possible prices. 


Messrs. NICHOLAS are prepared to advise Clients as 
to prices likely to be obtained for their furniture, and 
the best means for its disposal. 


Offices—4, ALBANY COURT YARD, PICCADILLY, 


And at Reading and Newbury Ww, 


FOR INTERIOR and OUTDOOR 
DECORATING, both in MARBLE 
Apdo LONE OCULPTURE,. and 
FURNITURE in the PUREST 
CLASSICAL STYLES, apply to the 


Sangiorgi Gallery, 


| BORGHESE PALACE, ROME. 


JAMES RIMELL & SON 


53, SHAFTESBURY AVENUE, LONDON, W. 


The following Catalogues can all be had Post 
Free on application :— 


No. 225 Books on Art, Fine Illustrated Works, &c. 

, 226 Engravings of the English School. 

227 Books in all Classes of Literature. 

228 Topography of Great Britain and Ireland, 
Books, Engravings and Drawings. 


BOOKS AND ENGRAVINGS BOUGHT OR EXCHANGED. 


’” 


yy 


__H.VAN KOERT & Co.., Restorers of Old China, Enamels, &c. 


Beg to bring to the notice of t 
overcome the great difficulty . 
forlorn specimens of Old and Valuable China. 


D 


heir numerous customers that they have now succeeded in making parts in real china, having 
in matching of glazes and colours with such accuracy as to bring back the value of the once 


38, Hanway St..W. teen 
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VALUATIONS FOR FIRE INSURANCE. 
Messrs. GILL & REIGATE Ltd. wit. cpa’ havin 


the valuable contents of private houses carefully inventoried by experts 

item. Such a record is an absolute necessity in the event of a fire, an 
Arrangements have been ma 
the basis for Settlement. 
During the last seven years we have acted 
Enquiries will receive prompt attention if addressed to the 


considered complete without one. 
Companies to accept our Valuations as 
service in Town or Country. 

ever-increasing clientele. 


and the value affixed to each 
d no Insurance Policy can be 
de with most of the leading Insurance 
Inclusive quotations given for this 
d with uniform success for an 


LAND AND ESTATE AGENCY DEPT. 
THE SOHO GALLERIES, 73/85, Oxford Street, LONDON, W. 


Ae FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrripce, The Bank, 
Alvechurch, Worcestershire. 


Genuine Antique Oak 
Cottage Furniture. 


E. SHORROCK & SON, 
Antique Dealers, 


O 
2a, Arnold Street, i 9) @) O Spindle Back Rush-seated 
Accrington, Lancs. Chairs, in old condition. 


Ore of the sights of Bristol. 


A 14th Century Mansion, furnished with £10,000 worth 
RETAIL, WHOLESALE, - EXPORT. 


WOOD & HEMMONS, BRISTOL. 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


of Antiques. 


ANTIQUE SILVER 


Queen Anne Taper Stick, date 1710 

Pair of George III. Goblets, date 1771 

Two Table Candlesticks, George IL., 
date 1756 

Pierced Irish Oval Tray, George II1., 
date 1797 


he Sussex + 4 
Goldsmiths’ 2 


Company, 2 4 
Castle $q., Briabton 


Muffineers, Cream Jugs, Saltcellars, 
Teapots, Tankards 


Valuable Collection of IRabogany Furniture 


Large Stock of inexpensive and unique Wedding and other Presents 


MISS ELEANOR PERSSE 16, Kildare Street 
Dealer in Antiques DUBLIN 


FOR SALE.—A SMALL COLLECTION OF EARLY STUART 
CHAIRS, in original condition. Price about 50/- each. 


HARRY RIXSON, Ye Olde Retreate, DUNSTABLE, Beds. 
GEORGE NEILSON, Holyrood Square, EDINBURGH 


All kinds of \ Chairs and Sideboards 


Antique Furniture of the Best Periods and 
in its Original Condition. Styles in great variety. 


ANTIQUE FURNITURE 


Lanman, Framlingham, Suffolk: 


NETTLESHIP 
Pryme St., Hull 


GENUINE - UNRESTORED - ANTIQUES 


Large Interesting Collection. Dealers unable to call please 
write stating requirements. Photos, prices, &c., promptly 
sent. Goods securely packed. Export orders a speciality. 


W. H. CROFT, Antique Dealer, ILKLEY, Yorks. 
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Postage Stamps, Coins, Tokens, 
Medals, Old China, Pottery, &c. 


ANTIQUES IN GLASGOW 
E. FOUNTAINE-BRODIE “*3s0'g3, Sovspomss 
Antique Furniture, China, Brass, Silver, 
Sheffield Plate, Pewter, Jewellery, and Lace, 

at 286 & 288, Renfrew Street, Charing Cross. 


BRANCH ADDRESS: FOREIGN AGENCY: 
‘“*The Neuk,” 26, Portugal Street, Rivadavia, 1569, 
Lincoln’s Inn Fields, London, W.C, Buenos Ayres, The Argentine, 


—The home of Ruskin and of the Poets 

OLD OAK IN LAKELAND Coleridge, Southey, and Wordsworth. 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, &c. 


W. H. MAWSON, II-I3, Lake Rd., Keswick, Cumberland. 


T. W. RICHARDS 
124, ALBION STREET 


» LEEDS = s ONLY 7 => 
BAXTER OIL PRINTS 


FINE . COLLECTION ALWAYS . IN . STOCK 
Cc. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


BAXTER PRINTS 


Buy or Sell List Sent 
JAMES C. CROSS, 81, Hanover Street, LIVERPOOL 


For Sale. Finely Carved Jacobean Oak Cabinet, in splendid condition, 
also Chippendale Grandfather's Clock, both exceptional pieces. 


G. W. FORD & SON, Newark-on-Trent; 
also at 290, Glossop Road, SHEFFIELD. 


J. E, CLARE, Dealer in High-class and Genuine Antique Furniture, 43, High 
Street, Newport Pagnell, Bucks. Fine Old GRANDFATHER CLOCK in Japanese 
lacquer case; a 2 ft. 6 in, Oak CROMWELLIAN GATE TABLE; a very fine Old 
CUT-GLASS CHANDELIER; a set of six Old SPORTING PRINTS. All Goods sold 
as “Old,” guaranteed. Write or call, Telegrams : ‘‘ Newport Pagnell,” 


R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more commodious premises— 


3, North Road (off church st.), PRESTON. 


Also 128, High Holborn, LONDON, W.C. 


The Home of the Old English Potters. STOKE-ON-TRENT. 
F. J. MORRALL, 48, Liverpool Road, 


‘ HAS AN INTERESTING SELECTION OF 
Old English Pottery and Porcelain, Oak and Mahogany Furniture. 


Minton Vase, 18 in. high, with fine work by Solon, 
F. A. WOODROFFE & SON, Jewellers, 


Antiques Tor Cash 58, High Street, STOCKTON-ON-TEES, 


are prepared to buy for cash Antiques of every description— i 

) ption—Curios, Old 
Gold, Silver, Diamonds, Sheffield & Family Plate, China, Enamels, Snuff 
Boxes, Engravings, &c. @ Estp. 1828; Bankers’ REFERENCE. 


—_—_—_—_—_—_——————————— 
COLLECTORS AND OTHERS. FORSALE. Oxp Hicu-pack Pew 
SEATING, body of Chapel, dated 1720. Early possession. View and 
offers. Apply HEATON & WALKER, Architects, Hinckley. 
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GARDEN ORNAMENTS 


VASES : SUNDIALS : STATUARY: 
URNS :FOUNTAINS: WELL HEADS 
IRON GATES :; ETC. i ETC. 


JOHN P. WHITE &SONSLTD. 
THE PYGHTLE WORKS 
BEDFORD 


LONDON SHOWROOMS 


134 NEW BOND ST., W. 


Catalogues upon application 


Covers for Binding Fine DER oo 


GREEN'S 


LAWN 
MOWER S, 


ROLLERS, « 


“The Connoisseur” 


are sold in four qualities :— 


No. |. Etruscan Red, Art Canvas 2/- 


No. 2. Gold Panelled Lambskin - 5/- TENNIS MARKERS 4 

No. 3. Real Royal Niger Leather 11/6 La ¢ 

No. 4. Full Morocco’ - - - 13/6 << 
They are made to contain four numbers wre “ : Tae 


without the Advertisements. 


Special Covers to contain the whole 


Magazine, including the Advertisements, 


only supplied to order as follows :— 


No. 1, 3/6; No.-2;-7/6 No- 3, 15/- 
No. 4, 16/-. 


Make Perfect Golf Greens, Tennis 

Courts, Bowling Greens, & Lawns 

HUNDREDS OF OUR MOTOR MOWERS IN USE 

Three supplied to His late Majesty King Edward VII. 
Supplied by all Ironmongers 

Write for Illustrated List No, 29, FREE 


THOMAS GREEN & SON, LTD. S : 


From the Publishers, ‘The Connoisseur,’ Hanover 
“1a: - 8 Works, 
Buildings, 35/39, Maddox Street, W.; or all Pea creiitend. pontuwark attest 


LEEDS, LONDON, S8.E. 
Booksellers and Newsagents. 


; 
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E. HARRISON, 47, Duke Street, 


Manchester Sa., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


CURIOUS PISTOLS and GUNS. Savage Curios. 
OLDMAN, :: 77, BRIXTON HILL, :: LONDON 
TELEPHONE: BRIXTON 1065. 


WANTE 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id. to £50 each. Sets,6d.to £14. Packets, 2s. 


to £225 each. Post free. Bridger & Kay, TI, Fleet St., London, E.C. 


OLD LACQUER RESTORED 


Grandfather Clocks, Chinese Cabinets, Gc. 
W. BRADWELL, 23, Harrington St., N.W. 


ANTIQUE PEWTER. 


We specialise in Old Pewter and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . . . . 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


MINIATURES RESTORED 


ALL DESCRIPTIONS OF PORTRAITURE REPRODUCED 
IN FACSIMILE AT MODERATE CHARGES. 


JEFFERY G6 McLEOD 
55 & 56, Mattock Lane, West Ealing, London, W. 


IE- HANDSOME PRESENTS “2 
KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 
The finest collection in London of Blue and White and Coloured OLD 
DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 
Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, 

Glass, Brassware, &c., &c. Enquiries. 


S. BARON, 235 to 239, Old Street, LONDON. Expert 
Restorer and Dealer in Antique Furniture, etc. Genuine Antiques always 
on hand. Inspection invited. Tel. No., London Wall 3988. 


TELEPHONE NO, 540, PUTNEY. ESTABLISHED 1883. 


Specialists in Repairing and Restoring 
ANTIQUE CHINA, BRONZES, IVORIES, 
MARBLE, SILVER, PEWTER, &c. 


Having a large assortment of China Hands, Heads, Limbs, Flowers, Vase 
Handles, Candle Nozzles, &c., we are enabled to replace missing parts. 


NEVILLE HALL & @o., Ackmar Studios, 
Parson’s Green, Fulham, London, S.W. 


EMBROIDERIES Oriental and Antique, useful for Evening 

Wraps. Draperies and Cushions, Old 

Wool and Bead Work, Real Bead Necklaces, all kinds of Jewellery, Old 
China and Furniture, Brass and Pewter. 


CLAYTONS :: 73, Baker Street, LONDON, W. 


Beautiful Specimens of Oriental China of the Various 
Dynastic Periods. Moderate Prices. Write 


M. A. EDWARDS, 2, Doughty Street, LONDON, W.C. 


WANTED. 
CHINA PANELS, PAINTED FLowers, by C. F. HURTEN 


HARRY ARMSTRONG, Castle Buildings, STOCKTON-ON-TEES 
Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


ANTIQUES.—Fire Reproductions of all periods 


of English Furniture. Sketches 
and Photos post free. 


—— JOLLY & SON, BATH. —— 
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YE OLDE MALT-HOUSE, SHALFORD, GUILDFORD, 


FOR OLD OAK FURNITURE. 


ONE MILE FROM GUILDFORD. INSPECTION INVITED. 


1 & J. ASHFORD, LIMITED, 2nttque Dealers 


SAXMUNDHAM AND ALDEBURGH. 


Antique Dealer, 


CLARKSON, Boe 


SNOW HILL, WOLVERHAMPTON. 


Speciality ; Genuine untouched Old English Furniture. TRADE SUPPLIED. 


A BEAUTIFUL BLACK OGPAL 

AUSTRALIAN 
Suitable for Tie or Scarf Pin, Ring or Brooch, 
posted to any address on receipt of money order 
for 10/6. Finer Stones, or Sets of Stones, 
brilliant colours, at 21/-, 30/-, 50/-, £5, and 
upwards. Stones only supplied—direct from 
Australia at Australian prices. Trade Supplied. 

Beautiful Specimens for Collectors. 
Write for Illustrated Price List of our Famous Black Opals. 


t 
N. H. SEWARD aoe eibourne: AUSTRALIA. 
Set of six and one arm genuine 


Chippendale Ladderback Chairs. 


ASHBY & SON, Ye Antique Shoppe, TOWCESTER. 
( Photos sent to ) 


THE JACOBEAN GALLERY Americans & others 


SPECIALITY :—Genuine Examples of Tudor and Jacobean Oak 
Fine Old Queen Anne Furniture a Special Study 


F. E. FITNESS & SON Ltd., la, The Drapery, NORTHAMPTON 


ALEXAN DER SPARK Expert China Restorer. Missing 


Be soem a wae, Mee Nae a ee TBST OL Figures, Candle Nozzles 
made in China and Enamelled to match the Original. Restorer 
to the Trade. 90, Seward Road, HANWELL, LONDON 


See ee eae a == re | 


IF YOU WANT 


SUPERIOR 
PRINTING 


Why not apply to 
the PRINTERS of 


fe THIS MAGAZINE ? 
| & 
BEMROSE & SONS L™ 
MIDLAND PLACE - DERBY 
LONDON - - 4 Snow Hill, E.C. 
EBEEDSEee - . Post-Office House 
MANCHESTER - 16 John Dalton St. 
@ O & 
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NOW READY 
VOL. IV OF 


Art Prices Current 


1910-11 


ENLARGED AND IMPROVED 


THE CONTENTS COMPRISE : 


(1) A complete Record of Prices for Pictures, Draw- 
ings and Engravings at Christie’s Sales during the 
Season 1910-11. 

(2) A representative selection of prices for Prints 
and Engrayvings at Sotheby’s and Puttick and 
Simpson’s. 

(3) Names of Purchasers, Sizes of Works, and other 
particulars. 

(4) Comprehensive Index to Artists’ and Engravers’ 
Names, as well as Titles of Pictures and En- 
gravings. 


*.* The price of Volume IV is One Guinea (postage 

6d. extra), but with its greatly enlarged scope and 

much improved index, it represents more than twice 
the value of previous volumes. 


Offices of the FINE ART TRADE JOURNAL, 
MAXWELL HOUSE, Arundel Street, Strand, 
LONDON, W.C. 


The Volumes for 1907-8, 1908-9 and 1909-10 are still 
on sale at 10/6 net each; II/- post free to any part 
of the World. 


RONUK, Ltd. 


are prepared to Estimate for the Polishing and the 
Maintenance of all kinds of Flooring and Panelling in 


PRIVATE HOUSES and INSTITUTIONS 
Write for Pamphlet. 

Manufacturers of ‘*RONUK'"’ SANITARY POLISH 

**RONUK" LTD., Head Office & Factory: PORTSLADE, nr. BRIGHTON 


WEST END SHOWROOMS: 16, SOUTH MOLTON STREET, W. 
MANCHESTER DEPOT; 285, DEANSGATE. 


- 


The ‘‘ Cleves,” 3/6 per piece. 


CHAS. KNOWLES & Co., Ltd., 


164, King’s Road, Chelsea, London, S.W. 


West Eno SHOWwROOMS—495 OxFoRD STREET. 


SPECIAL NOTICE 


N Enquiry Department is conducted by The Connoisseur Magazine to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, or 
sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to 

inspect collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within 
a day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘‘ Notes and Queries”’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, The 
Connoisseur Magazine, Hanover Buildings, 55 to 39, Maddox Street, London, W. New Tel., No. 7995 Gerrard. 
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SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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\ |. Index to Vol. XXXII. Connoisseur 


(JANUARY TO APRIL, 


1912) 


Now on Sale, 6d., post free 


Che Index, with the Title Page, for this Uolume of he Connoisseur is Now 


Ready, and may be obtained through any Bookseller, Newsagent, or ‘Railway 
Bookstall, or it will be sent post free on receipt of Sixpence in Stamps by 


The Publishers, Hanover Buildings 


35 to 39 Maddox Street, 


Tel. Address ; “‘ Novedad,” London 


Tel. No. 7995 Gerrard 


W. 


IMPORTANT 


NOTICE.—The Whole of the Back Indices for 


the Volumes I. to XXXI. can also now be obtained at the 


same price, viz., 6d. each. 
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RARE BOOKS. —Perry’s Medieval Art Work in Copper, Brass and Bronze, 10s. 6d., 
pub. 2is.; Harper’s The Smugglers, Old Inns of England, Highwaymen, 6 vols, as new, 
32s. ; Kenyon’ 's Gold Coins, 21s. ; Stigand & Lyell’s Central African Game and its Spoor, 
25s. ; Dickens’ Works, 21 vols., half- calf, gilt, £4 4s., 1868; Connoisseur, complete set to 
date, in parts, 46 6s. : Avicultural Magazine, 1900 to ig, £3 3s. ; Harper's Road Books— 
The "Brighton, Holyhead, Hastings, &c.—11 vols., £3 3 38.; Morris’ British Birds, 6 vols., 
1860, 43 10s.; Carlton House Magazine, curious ‘plates, 4 vols., 1792, £6 6s. : Catalogue 
of First Editions of Famous Authors and Rare Old Books of every description, post 

free. 100,000 Books in stock, all kinds. Lists free. Please state wants. 
EDWARD BAKER’S GREAT BOOKSHOP, 14-16 John Bright Street, BIRMINGHAM, 


a RR SN A 


BOOKS PURCHASED. LIBRARIES PURCHASED, 
We want to buy Books in any quantity and at all times, Some people do not understand 
that we purchase small parcels of Books as well as complete Libraries. No lot is too 
small to interest us and no Library is too large for us to handle, One price only is 
given—THE HIGHEST, Our reputation allows us to give no other. 
Wm. BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM, 
Booksellers and Exporters. ESTABLISHED 1845. 
Telephone: Midland 687, Telegrams: * Bibliopole, Birmingham,”’ 


Now on hand—Old Chippendale Hall Clock, Queen Anne Cabinet, 
Old Blue and White Kanghi Porcelain, and Early English China. 
COLLECTIONS PURCHASED. 


E. A. JOHNSON, 49, Museum Street, Oxford Street 


Provincial Dealers Solicited (formerly at Great Turnstile, W.C.) 


Soane’s Museum in Lincoln’s Inn Fields, 
walk round the corner to 


A. HARRIS & Co. 


GENUINE ANTIQUES 
BOUGHT, SOLD OR EXCHANGED. 
WRITTEN GUARANTEE GIVEN WITH 
EVERY ARTICLE PURCHASED. 


GAR LAN D 4, LOWER GROSVENOR PLACE, LONDON 
(Two minutes from Victoria Station). Dealersin Pictures, 
Old Furniture, Screens, Porcelain, &c. The same, when of first-class quality, bought. 


Original Water-Colours, land and sea—Ireland, Suffolk, Norway, etc. 
From 5/-. Approval. Stup1o, MILDENHALL, SUFFOLK. 


COLOUR PROCESS PHOTOGRAPHY OF PICTURES, PORCELAIN, ETC. 


These reproductions will be found most useful a dealers for 
submitting to customers who are unable to call. . Ewart Millar, 
who makes a speciality of this photography, will oon personally on 
receipt of a letter addressed to 8, Margravine Gardens, Baron’s Court, W. 

Telephone No. 4014 Western. 


Reference No. 


For Office use only, 


ANSWERS TO CORRESPONDENTS. 


EN2UIRY COUPON. 1912. 


Name (State whether Mr., Mrs., or Miss) 
Address in full 
Subject of enquiry 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE. 
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MACMILLAN’S NEW BOOKS 


Thomas Hardy. 


THE WESSEX EDITION OF THE WORKS 
OF THOMAS HARDY IN PROSE & VERSE. 
With Prefaces and Notes. In 20 volumes. 8vo. 7s. 6d. 
net each. Printed from new type. Each volume will 


have a Frontispiece in Photogravure and Map. Two 
volumes issued monthly. 


Vol. l1—Tess of The d’Urbervilles. With a new General 
Preface. 
Vol. Il—Far from The Madding Crowd. 


*.* Prospectus post free on application. 


A HISTORY OF OLD SHEFFIELD PLATE. 


ie an Account of the Origin, Growth, and Decay of 
the Industry, and of the Antique Silver and White or 
Britannia Metal Trade, with Chronological List of Makers’ 
Marks, and nearly 3,000 Illustrations of Specimens, &c. 


By Frederick Bradbury. 4to. 42s. net. (Immediately. 
x", Detailed Prospectus post free on application. 


INDIVIDUALITY AND ART. 


By Herbert E. A. Furst. Illustrated. Extra crown 8vo. 
3s. 6d. net. 


THE VENETIAN SCHOOL OF PAINTING. 
By Evelyn March Phillipps. Illustrated. Svo. 7s. 6d. net. 
MACMILLAN & CO., LTD., LONDON. 


Volume I. just published. 
VASARI’S LIVES OF THE MOST EMINENT 


PAINTERS, SCULPTORS, & ARCHITECTS. 


Translated by Gaston de Vere. With 500 full-page 
Illustrations, including 100 in colour and 400 in Mono- 
chrome Collotype. In 10 volumes. Each volume sold 
separately. Large crown 4to. Vol. I. Buckram, 25s. 
net; green parchment, 35s. net; vellum, 42s. net. 


MACMILLAN & CO., LTD., AND THE MEDICI 
SOCIETY, LTD., LONDON. 


Now Ready. Paper Cover, Js. net (postage 2d. extra) ; 
Cloth, Is. 6d. net; Leather, 2s. net (postage 3d. extra). 


TURNER’S 
“LIBER STUDIORUM” 


MINIATURE EDITION. 


Containing not only the 71 published plates, but 
also reproductions of all the unpublished plates as 


the artist left them. 


This little volume is indispensable to all readers of 
Ruskin. It does what has never been done before, 
it provides reproduction of the unpublished plates 
which Ruskin often refers to, and it does this at a 
price unprecedented for cheapness. The illustrations 


are printed in our best style on the finest of papers. 


GOWANS & GRAY, LTD., LONDON & GLASGOW. 


Rare Old Books on Art, 


Ornament, Decoration. 


Tiluminated MSS. on Vellum. 
SCARCE COLONIAL VIEWS IN COLOURS. 
Fine Specimens of Old Bookbindings. 


Coloured Sports and Costumes. 


Portraits, Natural History, 
and other Illustrated Works, 


On Sale at Moderately Marked Prices at 


E. PARSONS & SONS 


Fine Art Book & Print Dealers 
45, Brompton Rd., LONDON, S.W. 


CATALOGUE POST FREE. 


Large or Small Collections of Books and Prints 
or single items PURCHASED FOR CASH. 


Just Ready. 
THE NEW CHAFFERS. 


ENLARGED AND ENTIRELY REVISED, AND SOME 1,500 
NEW MARKS ADDED, in one Handsome Royal 8vo Volume of 
over 1,000 pages. Price 42s. net. 


MARKS and MONOGRAMS on 


EUROPEAN and ORIENTAL 


POTTERY & PORCELAIN 


With Historical Notices of each Manufactory. 


Over 5,000 Porrers’ MARKS AND ILLUSTRATIONS. 
By WILLIAM CHAFFERS. 


With an Increased number of some 1,500 Potters’ Marks, List of 
Sale Prices, and Additional Information. 


Edited by FREDERICK LITCHFIELD, assisted by R. L. HOBSON, 
B.A., of the British Museum (Maiolica and Oriental Sections), and 
Dr. JUSTUS BRINCKMANN, Curator of the Hambourg Museum. 


Thirteenth Edition, 1912. 


Chaffers’ Hall Marks on Gold and Silver Plate, 21s. 

Chaffers’ History of English Goldsmiths and Plate Workers, 
and their Marks, 12s. 

Chaffers’ Collectors’ Handbook of Marks and Monograms on 
Pottery and Porcelain, 6s. : 

Chaffers’ Collectors’ Handbook to Keramics of the Renaissance 
and Modern Periods, 6s. 
Chaffers’ Handbook to Foreign Hall Marks (except French) 
on Gold and Silver Plate, 5s. f 
Chaffers’ Handbook to French Hall Marks on Gold and Silver 
Plate, 5s. é 

Chaffers’ Handbook to Hall Marks on Gold and Silver Plate. 
New Enlarged Edition in preparation, 6s. 

Boutell’s English Heraldry. Tenth Edition, 7s. 6d. 

Boutell’s Arms and Armour in Antiquity and the Middle Ages, 
7s. 6d 


London: REEVES & TURNER, 83, Charing Cross Ré., W.C. 
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The 
The Connoisseur 
Magazine and 


Books published by 
The Connoisseur 


MAY BE OBTAINED FROM ALL FOREIGN 
AND COLONIAL BOOKSELLERS, INCLUD- 
ING THE FOLLOWING: 


CONTINENTAL and GENERAL 
AGENTS. 


F. A. Brockuaus, 16, Querstrasse, Leipsic. 

W. Dawson & Sons, Export Department, 
St. Dunstan’s House, Fetter Lane, E.C. 

Heineman & Co., 58, Weissenburgstrasse, 
Cologne. 

F. Tennant Pain, 21, Farringdon Avenue, 
E.C., and Paris. 

SaarBacH & Co., London, Paris, Mainz, 
Milan. 

Simpxin, MarsHatu & Co., Export Depart- 
ment, 4, Stationers’ Hall Court, E.C. 

BrenTANo’s Lisrary, Avenue de I’Opera, 
Paris. 

GALIGNANI’s Lisprary, 224, Rue de Rivoli, 
Paris. 

W. H. Smito & Son, 248, Rue de Rivoli, 
Paris. 


AUSTRALASIA. 
Gorpon & Gortcn, 124, Queen Street, 
Melbourne; and Branches. 


SOUTH AFRICA. 
CentraL News Acency, Johannesburg, 
Cape Town and Branches. 


INDIA. 
A. H. WHEELER & Co., Bombay, Allaha- 
bad, &c. 
HiccinsotHam & Co., Mount Road, Madras. 


UNITED STATES. 
INTERNATIONAL News Co., Duane Street, 
New York. 


CANADA. 

Copp, Cuark & Co., 
West, Toronto. 

W. Dawson & Sons, Manning Chambers, 
Toronto. 

IMPERIAL News Co., Church St., Toronto; 
and Montreal and Winnipeg. 

MontreaL News Co., 386, St. 
Street, Montreal. 

F. J. Roy, 81, Queen Street West, Toronto. 

Toronto News Co., 42, Yonge Street, 
Toronto. 


64, Front Street 


James 


LIL the event of any difficulty being experienced 
in obtaining The Connoisseur Magazine, 
kindly communicate with the Publishers, 

Hanover Buildings, 
35-39, Maddox Street, London, W. 
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Ory Sportinc Prints 


By RALPH NEVILL 


This Extra Number, which has 
been out of print for a con- 
siderable time, can now be 
obtained from the Publishers, 
Paper, 7/6 Cloth, 10/- 


As only a very few copies have 
been acquired, early application 
should be made. 

Customers will be supplied in 


priority of application 


PUBLISHERS : 
The Connoisseur, Hanover Buildings 


35 to 39, Maddox Street, LONDON, W. 


Volume XXXII. of 
“The Connoisseur” 


Containing Numbers 


JANUARY tom@APRIV 1912; 
IS NOW READY, 


and can be supplied in four Bindings. 


ee0e 

Etruscan Red, Art Canvas - 7/6 
Gold Panelled LambsKin = 12/6 
Real Royal Niger Leather - 21/- 
Full Morocco = = = = 23/6 


Publishing Offices: 


Hanover Buildings, 35-39, Maddox 
Street, London, W. 
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A Collection of RARE ANTIQUE PERSIAN PRINTS 
is now available. Collectors seeking Draperies or 
Fabrics to harmonize with old oak, or to tone with 
Persian Rugs, should call and look through 
the yarious pieces. Specimens can be sent 19/6 
on approval. The Print illustrated is 


BARKERS furnishing section KENSINGTON w 


BACK NUMBERS OF 
THE CONNOISSEUR 


Note Alteration in Prices 


All Back Numbers, Nos. | to 128, of 
The Connoisseur can be supplied by the Pub- 
lishers aa ONE SHILLING EACH, 
except fourteen Numbers, viz. : 41, 48 to 58, 
60 and 71, which are 4/- each. Only a 


limited number of the high-priced Numbers 


are in stock. 


Orders addressed to the Publishers at 
Hanover Buildings, 35=39 Maddox Street, 
should be accompanied by a remittance 


E 


DO NOT FAIL TO SEE 


THEIDEAL HOME 
OLYMPIA furnished 


throughout by BARKERS 


A genuine old Queen Anne 
“Oyster Shell” chest of five 
drawers, 3 ft. wide - £15 10 0 


Spanish 

Cabinet 

in Red and 

Black Lacquer 

27 ins. wide 

3 ft. 6ins. high £42 0 0 


BARKERS 


JOHN BARKER & COY. LIMITED 


KENSINGTON 
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SPANISH ART GALLERY 


(LIONEL HARRIS, PROPRIETOR) 


50, Conduit St., LONDON, w. 


Antiques 


ANTIQUE EMBROIDERIES, BROCADES, VELVETS, PERSIAN and SPANISH 
RUGS, PRIMITIVE PICTURES, FURNITURE, CHINA, SILVER, ENAMELS, &c. 


FRANK PARTRIDGE 


4, KING STREET, 
-~ ST. JAMES’S 
| SQUARE, S.w. 


fF and at 741, 
FIFTH AVENUE, 
NEW YORK. 


Speciality ; 
i OLD CHINESE 
MAHOGANY CARLTON WRITING TABLE : 
3 ft. high, 4 ft. wide, 2 ft. 6 oe E ENGLISnt aaa 
FURNITURE, &c. 
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— ANNE, THE WIFE OF LT.COLONEL HAMILTON 
foe a BY. JOHN. JAMES MASQUERIER 


_ Sir Alfred Turner’s Collection at Carlyle House, 


> 


Chelsea Embankment 


As interesting a private collection as any is 
that of Major-General Sir Alfred Turner, K.C.B., for, 
apart from the variety exhibited by the fevizs riens, as 
he modestly describes his treasures, some of them are 
well-nigh unique, while others have an intrinsic value 
of no inconsiderable amount. What, for instance, 
could be more desirable than some exceptionally fine 
examples of Bohemian and other glass, a combined 
bureau and prie-dieu used by Madame de Maintenon, 
an unusually ornate early Jacobean cabinet, furniture 
of the Stuart, Louis XIV., Louis XVI., and Georgian 
periods, as well as innumerable Dutch specimens, and 


a vast quantity of china—several of the Oriental pieces 


By George Cecil 


being of anature to make the less favoured collector’s 
mouth water! Nor must one omit to mention the rare 
old colour-prints and curious engravings, which, cover- 
ing countless feet of wall-space, invest the house with 
the air of a picture-gallery, the clocks of different 
epochs, and the many objects picked up at home and 
abroad and dear to the heart of a connoisseur. The 
collection, in short, is—in many ways—remarkable. 
It also should be noted that a number of the 
* finds ” have been procured as the result of unremit- 
ting search, endless pricing, and patiently awaiting 
opportunities, a combination which constitutes the 
true way—the sport, in fact—of collecting. Anyone 
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[Copyright by J. T. Herbert Baily in the United States of America, May, 1907) 


can buy the contents of a shop- 
window, in whole or in part ; 
and persons who, on the “get 
rich quick ” principle, purchase 
somebody else’s miscellaneous 
odds and ends ex db/oc, may 
rapidly experience the joy of 
possession. But half the charm 
in getting together a houseful of 
things collectable depends, in 
great measure, upon the time 
and trouble which their pos- 
sessor has expended in acquir- 
ing them. Such a collection 
is that of Sir Alfred Turner. 
While soldiering in different 
parts of the British dominions 
—at home and ‘“ overseas ”— 
he seized every chance which 
came his way ; and during the 
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No. II.—LaTE GEORGIAN 


No. 1II.—LATE GEORGIAN ‘‘ DUMB WAITER”’ 


WINE-COOLER 


past few years, when assiduously 
exploring the highways and 
byways devoted to the traffic in 
objets d’art and objets de verti, 
he has happened on many an 
enviable acquisition. Some of 
the cabinets and d7be/ots, it may 


- be noted, are heirlooms, and 


much of the furniture has 
always been in Lady Turner’s 
family. 

Amongst the last-named is 
the de Maintenon combined 
bureau and prie-dieu (No. xix.), 
to which reference has been 
made. A thoroughly character- 
istic specimen of the bureaux 
made during the long reign of 
Louis XIV., it is interesting, 
not only because of its former 
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Sir Alfred Turner’s Collection at 


ownership, but owing to the 
fact that the bottom drawer 
forms a “prie-dieu,” being 
pulled out and pushed back 
at will. Except for a few 
trifling signs of wear, the piece 
(which cannot be less than 
some two hundred and fifty 
years old) is intact, the brass 
handles and key-hole mounts 
being in perfectly good order, 
while the key is the original 
one. It may also be observed 
that the bureau, unlike those 
of a later date, has six small 
drawers in place of the ordi- 
nary three long ones, and that 
the lid, instead of being made 
flush with the top, is slightly 
curved. The lid, on being 
drawn down, is supported 
only by its hinges, which are 
so contrived that when the 
scholarly widow of the nimble- 
tongued Scarron wrote there- 
at, they bore the added weight. 
Theimaginative, well-informed 
reader may easily conjure up 
a vision of the even-tempered, 
handsome Francoise resting 
her dimpled hands and 
rounded arms thereon while 
she composed those vivid 
letters which are so indisput- 
able an index to a life as 
eventful as that of any king’s 
favourite — and, no doubt, a 
creditable one. Whether the 
bureau was used by its pious, 
clever owner during her en- 
gagement as governess to 
Louis’s children by the about- 
to-be dethroned Madame de 
Montespan, or when she en- 
joyed the love of the self- 
confident, independent mon- 
arch, or in the honoured 
autumn of her days at St. Cyr, 
this deponent knoweth not. 
The Dutch marqueterie com- 
bined work-table and work- 


No. V.—LONG-CASE CLOCK 


BY W. GARDNER, 


bag (shown in No. xii.) has also been many years in 
Lady Turner’s family, and the Louis XVI. marqueterie 
escritoire (No. xiv.) was willed to Sir Alfred by his 


SANDWICH 


to the seat. 


Carlyle Flouse 


uncle, the late Colonel George 
Plunkett Johnston, himself an 
ardent collector of French 
furniture. The escritoire is 
remarkable for its beautiful 
proportions and _ graceful 
curves, both having a fascina- 
tion all their own. No less 
desirable is the French mar- 
queterie three-tier stand (No. 
xvi.), another Louis XVI. 
example, and an admirable 
instance of the elegance 
which often distinguishes the 
furniture of this period. 
Chairs of various descrip- 
tions are represented in the 
collection, chief amongst them 
being a Charles II. oak arm- 
chair—a fine, sturdy, and— 
withal—dignified specimen, 
with the bottom rail placed 
fairly high up on the legs, 
as was the custom when the 
introduction of carpets and 
rugs (brought from the East) 
no longer made it necessary 
to keep the feet off the cold, 
draughty brick or stone floors. 
The cushion (as may be 
gathered from No. ix.) is of 
white stamped velvet, the 
material being slightly worn. 
Of great interest, too, is the 
mahogany Chippendale arm- 
chair reproduced in No. x., 
and bought many years ago— 
when its present owner first 
bowed to the fascination of 
old furniture, and particularly 
to that which is exercised by 
the eminently attractive pieces 
made by Thomas Chippen- 
dale. A comparatively heavy 
example of its kind, the legs, 
which terminate in the claw- 
and-ball (or ‘‘ pad”) foot, are 
gracefully curved, the upper 
part being carved, as also are 
the top and centre pieces. The 
upholstering is in red and buff 


velvet, while the tucked border gives an added finish 
Sir Alfred Turner has also the good 
fortune to number amongst his possessions a pair of 
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Chippendale adjust- 
able screens, the 
worsted work of 
which was put in 
some seventy-two 
years ago. These are 
illustrated in Nos. 
xvii. and xviia, and 
it will be seen that 
in one case the spiral 
lines run from right 
to left, and in the 
other from left to 
right. Sir Alfred is 
equally to be con- 
gratulated on the 
acquisition shown in 
No. iv., for one could 
not wish for a more 
representative exam- 
ple of a Chippendale 
cabinet, or for a more 
dignified and solid 
piece. It is in the in- 
comparable cabinet- 
maker’s early style, 
and came into the 
Turner family about 
the time that the 
battle of Waterloo 
was fought. 
Mean-minded, hair- 
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splitting, cavilling 
authorities insist that 
Chippendale lacked 
originality; that the 
(justly) famous de- 
signer’s claims upon 
the gratitude and 
admiration of lovers 
of the beautiful are 
his skill as an im- 
prover on other cabi- 
net-makers’ ideas, and 
the readiness with 
which he recognised 
the advantages of 
mahogany over the 
kinds of wood utilised 
by his predecessors. 
Yet Chippendale’s 
designs, which in- 
clude the elaborately 
interlaced back, the 
“cabriole” leg (a 
Dutch importation), 
the ancient Oriental 
claw -and - ball foot, 
the square Early 
Georgian leg (an in- 
novation which made 
for a much-to-be- 
admired solidity), the 
carved lattice-work 


s 


Sir Alfred Turner's Collection 


leg (borrowed from the Chinese), 
and the not inelegant curled foot, 
the whole being dominated by a 
masterful taste for symmetrical 
outline, have endured for close 
upon a hundred and _ seventy 
years. He may also be said to 
have evolved the final form of the 
chair, which, despite the unwrit- 
able abominations perpetrated by 
that arch-philistine, the modern 
furniture-maker, with an art 
nouveau training, owes something 
to the greatest of eighteenth-cen- 
tury designers. 

The collection also includes 
some interesting pieces of dining- 
room furniture, such as a huge 
Georgian sideboard of noble— 
almost colossal — proportions, 
and a brass-bound wine-cooler 
(illustrated in No. u.), and a 
“dumb waiter” (reproduced in 
No. 11.) of the same period—a 
period when good taste and good 
wine, so to speak, walked hand in 
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No. IX.—CHARLES II. ARMCHAIR 


No. VII].—orRIENTAL EWER 
AND BOWL 


at Carlyle House 


hand. The “dumb waiter,” by 
the way, is 4 ft. 4 in. in height— 
a veritable giant amongst its fel- 
lows, which, as the collector is 
no doubt aware, seldom reach 
this altitude. The long-case 
clock (No. v.) is another “old 
friend of the family,” and, unlike 
so many late eighteenth and 
early nineteenth century “grand- 
fathers,” its upper extremities 
have not at any time been 
furnished with the gilt balls 
which, it must surely be 
admitted, are singularly out of 
places But for the usual 
decorative brass spandrels, the 
clock, which bears the name 
of one W. Gardner, of Sand- 
wich, is practically without 
ornament. 

Amongst the other furniture 
acquired—or inherited—by Sir 
Alfred Turner are a Dutch mar- 
queterie fire-screen (No, xiii.) in- 
laid in green and light brown, the 


No. X.—CHIPPENDALE ARMCHAIR 


design being boldly 
drawn, and the carved 
oak cabinet repro- 
duced in No. vii. 
The last-named, 
which probably con- 
stitutes as valuable a 
specimen as could be 
_found in any private 
collection, is early 
Jacobean, and for 
richness of adorn- 
ment and variety of 
design is practically 
unparalleled. The 
height is 1 ft. 9 in., 
and the width 3 ft., 
the stand to which 
the cabinet is fitted 
being 2 ft. 5 in. high, 
thus making a 
total height of 4 ft. 
2in. The two doors 
are decorated with 
conventional strap 
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No. XI.—WALL MIRROR 


FIRST EMPIRE 


PERIOD OF THE 


and leaf carving, and 
the stand is fur. 
nished with four 
turned ball legs, with 
carved frieze on the 
understretchers. In 
the upper portion, 
midway between the 
two arches, the date 
“1630” and the lets 
ters ““E. C.”4-those 
of the original owner, 
presumably—are cut. 
The cabinet was 
purchased at an 
auction. 

Other treasures 
consist of a quantity 
of china — some of 
which was picked up 
in the East—and a 
great deal of glass, 
the collection con- 
taining several rare 
examples, such as the 


No. XII.—DUTCH MARQUETERIE WORK-TABLE 


No. XIII.—puTCcH MARQUETERIE SCREEN 
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No. XIV.—LOUIS XVI. MARQUETERIE ESCRITOIRE 


No. XV.—PAIR OF ORIENTAL JARS 


two curious groups in No. 
xx. Both pieces, which 
are Chinese, show a Budd- 
hist priest, an extraordinary 
quadruped which might 
be a bull, a pheasant, a 
monkey, and a crane, the 
colour of the tree and 
other surroundings being 
light blue. Mention, too, 
must be made of the 
especially fine Oriental 
ewer and bowl illustrated 
in No. vi., the scheme of 
decoration consisting of 
brilliantly coloured flowers 
and grotesque animals, a 
blue dragon on a circular 
disc appearing on the 
bottom of the bowl. The 


No. XVII.—cHIPPENDALE 
FIRE-SCREEN 
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No. XVI.—FRENCH MARQUETERIE 
THREE-TIER STAND 


height of the 
ewer (with 
stopper) 1s 14 
inches, and the 
diameter of the 
bowl 19 inches. 
The foregoing 
were brought 
from India in 
1854, as also 
was the Jap- 
anese bowl re- 
produced in 
No. xviil., the 
latter having 
been bought 
in 1851 for 
five hundred 
rupees, or, tak- 
ing the rupee 
at two shillings, 
as it was in 
those halcyon 


Io 


the charm and 
interest of the 
‘* exhibits ” are 
the eminently 
decorative 
French mirror, 
reproduced in 
INT@5 Silog Bane 
the papier- 
maché tea-tray 
—of which 
N On Vile Sean 
illustration. 
The mirror is 
probably of the 
First Empire 
period, and the 
tray (which 
measures 3 ft. 
2 


14 in. by 2 ft. 
Se Lay a eens 
embellished 


with a picture 


days, fifty pounds. The 
pair of Oriental jars 
shown in No. xv. were 
knocked down to Sir Alfred 
upon the Duke of Cam- 
bridge’s Kew Cottage trea- 
sures coming under the 
hammer—a technical term 
which sounds a trifle odd 
when applied to a sale of 
rare and costly china! 
The Bohemian glass illus- 
trated in No. 1., the central 
piece being—with the lid 
—z ft. 5 in. in height, was 
procured very many years 
ago by a member of Lady 
Turner’s family. 

Amongst the miscella- 
neous pieces which add to 


No. XVIlaw.—cHIPPENDALE 
FIRE-SCREEN 
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No. XVIII.—JAPANESE BOWL 


No. XIX.—cOMBINED BUREAU AND PRIE-DIEU, FORMERLY IN THE POSSESSION OF MADAME 


ii 


DE MAINTENON 


. 


The Connoisseur 


No. XX.—PAIR OF ANTIQUE CHINESE GROUPS 


consisting of a landscape and a seascape, a heavy 
border of gold vines suggesting a frame. In this 
connection, scoffers may turn up their noses at a 
papter-mdché specimen, arguing, forsooth! that it is 
of too early Victorian a nature to have any claim 
upon the serious attention of a true connoisseur. 
Under the circumstances, the reader might bear in 
mind that papier-maché work has long been an 
honoured craft in Persia and in Kashmir, where it is 
known as Kar-t-Kalamdani, and that China and 
Japan have —almost from time immemorial — put 
paper pulp to a most artistic use. As to the card- 
trays, ladies’ work-boxes, writing-cases, blotting-books, 


card and counter boxes, tables and snuff-boxes, which 
were not uncommon in the first half of the past 
century, being “‘ early Victorian,” it must be remem- 
bered that a number of them were made prior to the 
year 1800, and that as far back as 1750 they adorned 
the sa/on of many a Parisian fine lady. Another 
point in their favour is that they are comparatively 
inexpensive, thus coming within the means of the 
ardent collector whose enthusiasm is less limited than 
his purse. 

Such, then, is the collection which gladdens the 
eyes of Sir Alfred and Lady Turner, and of all who 
are privileged to examine it. 
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PORTRAIT OF FEDERIGO GONZAGA 


BY FRANCIA 


> hovynission of Me Duveen Brothers 


Sussex Pottery 


SOME time ago I wrote for THe Connois- 
SEUR an article upon Sussex pottery. Since then I 
have found more specimens, and I think that a short 
account of them may interest some readers. 

Before beginning the description of special pieces, 
it will be as well to remind readers that the old Sussex 
pottery is made of a red body; it is glazed with red 
lead, and sometimes stained almost black by the appli- 
cation of powdered manganese. The iron present 
in the Sussex clay often causes little black specks 
and splashes with metallic lustre to appear under the 
glaze. From a remote antiquity Sussex was celebrated 
for its iron castings. Pieces darkened with manganese 
were made at Burgess Hill, where there were formerly 
two potteries, one kept 
by a Mr. Norman, and 
the other by Messrs. 
Meeds. The last has 
only just been closed. 
Pots made at Chailey 
had many minute iron 
specklings upon them. 
There were pot-works 
also at Hellingley, at 
Uckfield, at East Grin- 
stead, and at Brede. 

No. 1. is a large har- 
vest bottle. Height, 15 
inches. It is inscribed, 
“C. Stepney Wants Me 
Home.” No doubt C. 
Stepney was an inn- 
keeper, and the inscrip- 
tion was a reminder to 
those customers who 
bought beer in his 
bottles. The old slip- 
potter of Staffordshire 
often indulged in 
humour on his vessels, 
and so did the potter 


No. I.—HARVEST BOTTLE, 
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By Mrs. Hemming 


of English Delft. ‘‘C. Stepney’s” bottle ranks with 
these in that way. It is a fitting companion to 
the other large bottle figured in my first article, 
inscribed, “ H. Young, Sheffel Arms,” which was 
bought at a sale at the old Sheffield Arms Inn 
itself, 

No. 11. is a flask in the shape of a barrel. Height, 
6 inches. The hoops are covered with a yellow slip. 
It is inscribed in yellow slip, “‘H. F. Foster,” with 
rows of little dots above and below the name on one 
side of the projecting mouthpiece, which is pierced 
with two holes on either side for suspension. On the 
other side of the mouthpiece, and in an opposite 
direction, is inscribed, ‘“‘ DEC. TH 1865 23. EAST 
It will be 


A 
seen from the photo- 
graph that in the ar- 


GRINSTED.” 


rangement of the words 
there was no room for 
the E of the word “the,” 
also that the date of the 
year had to come before 
the date of the month, 
and that the a of Grin- 
stead was dropped for 
convenience in spacing, 
but was put in in small- 
er type underneath as 
In 


these primitive contriv- 


an afterthought. 


ances of lettering this 
barrel reminds one of 
the pottery of a time 
far earlier than 1865. 
I bought it in East 
Grinstead, and I was 
E@lKGl telouene elmes Mel, 1a, 
Foster of the barrel 
owned a pot-works 
there which is still 


I5 INCHES HIGH carried on by his son. 


The date is late; but in 
all collections continuity 
is of interest, and one 
feels that the time is 
quickly coming when 
such innocently child- 
like productions as 
H. F. Foster’s barrel, 
with its curious letter- 
ing, will be an impossi- 
bility. 

No. ili. represents a 
churn — height, 16 
inches—and the round 
pottery discs on either 
side of it were called 
]butterbats:? = The 
stick.im the churn 
terminates in a round 
piece of wood, pierced 
by eight large holes, 
through which the cream 
would splash. Butter 
was made by working 
this simple contrivance 
up and down in the 


No. II.—FLASK IN THE SHAPE OF A BARREL 


cream until the butter came. The heavy, solid lid 
of the churn prevented splashing out and waste. 
The soft, new butter was then pressed between the 
round pottery bats, whilst the butter-milk ran out 


through the holes in them. It is interesting 
that an old Worcestershire woman, now aged 
eighty, told me that she had seen just such 
a pottery churn used when she was a girl. 
She was in service then at Hymley Hall 
with Lady Ward, the grandmother of the 
present Lord Dudley. Lady Ward was 
herself very old, and liked the old ways of 


No. III.—a 
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things. Every day it was 
the work of the dairy- 
maid to make in an 
earthenware churn 
enough butter to come 
to Lady Ward’s table, 
and she was so particu- 
lar that she would have 
no butter excepting 
what was made in this 
way fresh daily. The 
harvest bottle and the 
churn were bought near 
Hayward’s Heath. 

No. iv. is a jug of the 
make of Burgess Hill, 
deeply stained both 
inside and out with 
manganese. It is a rare 
shape in Sussex pottery ; 
in fact, it is the only 
one I have seen of that 
kind. It is very light 
and well potted. White 
stains from something 
it once held have bitten 
right into the glaze. I tried to wash them away ; 
they disappeared, but always came out again when 
the jug was dry. 

No. v. is the finest piece of Sussex pottery that I 
have ever possessed. In height it is 134 
inches to the top of the knob. It is a large 
jar, covered all over the body with a grace- 
ful design of branches and leaves in an inlay 
of yellow slip. Under the rim is inscribed, 
“Mr. Shoosmith, Caterbury 1809,” with stars 
around the inscription. Just below the date 
is what appears to be a large capital P, but 


CHURN AND TWO BUTTER BATS 
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No. VI.—LIpD OF JAR NO. V. 


No. IV.—BURGESS HILL JUG semen ae 


the tail of the P has run into one of 
the slip leaves; it may have been 
the initial of the potter. Round 
the lid are two lines of yellow slip 
and interlacing festoons of stars. 
The date 1809 appears again on 
the lid, but crosswise around the 
knob, as shown in No. vi. The 
potter who made this jar so loved 
~ his work ‘that there are stars even 
upon the knob. The style of the 
jar, with the leafy adornments, is 
a departure on his part from old 
Sussex ways, and, as far as I know, 
-~ itis unique. In the making of the 
lid, however, he remained true to 
the old Sussex pottery tradition of 
the star, the commonest of their 
devices. This jar must have been 
made for some special event ; very 
likely it was a wedding present for 
Mrs. Shoosmith. I cannot discover 
any place of the name of Caterbury 
in Sussex. Perhaps it is some little 
known hamlet. But it is quite 
possible that Caterbury is another 
case of mis-spelling, as in No. ii., 
East Grinstead. Mrs. Shoosmith may 
have been a Sussex woman, ‘perhaps No. V.—LARGE JAR, DATED 1809 
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were sold and the works were closed. These pieces 
were bought from his private house before the sale. 
I do not know how long ago they were made there, 
but I know that they were much valued. They are 


No. VII.—GoBLET AND BASIN OF SOLID AGATE 


the potter’s daughter, who, on marrying, was going to 
live at Canterbury, and so the jar was inscribed with 
the name of her new home. The jar is very strong 
and heavy, and it is glazed throughout. Small iron 
specklings are present, and in some cases they run 
right across a leaf. It is a pity that one cannot tell 
at which pot-works this masterpiece of its kind was 
made. Of course, the festoons of stars were much in 
vogue at Chailey, and it otherwise resembles Chailey 
work. 

I have seen Sussex pieces that are finer in delicacy 
of design and of potting, notably a very fine punch- 
bowl with a border of crosses and circles, and a 
long inscription of rhyming verse, made by ‘“ Robert 
Burstow, Chailey South Common, 1761,” in the 
possession of Mr. G. Norman, of Chailey, but this 
jar, in its effective boldness of design, approaches 
more nearly the 
powerful works of 
the slip-potter of 
Staffordshire. 

No. vi. repre- 
sents a goblet and 
a basin of solid 
agate, which were 
made at the pot- 
teries of Messrs. 
Meeds, of Burgess 
Hill, a pot-works 
of long standing. 
The last repre- 
sentative of that 
family died lately, 
and all his things 


. VIII.—LARGE TWO-HANDLED POSSET POT 
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both successful and well-potted pieces, of the bright 
red clay, and mixed with a slip which is light 
yellow under the glaze. The body is dense, so that 
though the walls of them are thin, they are heavy 
in weight. The iron has streaked and speckled 
indifferently both the red clay and the yellow. I 
was able to prove that the pieces stained all over 
with manganese zeve made at Burgess Hill, as I 
saw several large harvest bottles, and I bought a 
candlestick of this kind from the Meeds sale. There 
were also portrait plaques in terra-cotta, and I saw 
two models of spaniels, cleverly executed, one in 
biscuit, one glazed. These also had been in the 
private collection of the late old man. I should say 
that the figures of the cobbler and his wife that I 
figured in my first article were made here, as both 
in method and in clay they resembled these pieces. 
The glazed dog 
had very little iron 
speckling, as was 
the case with 
them; on the 
other hand, on 
all the solid agate 
pieces much more 
iron was present. 

No. viii. — 
height, 54 inches 
—Tepresenisea 
large two-handled 
posset pot, or 
loving cup, made 
in coarsely band- 
ed solid agate. 
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Sussex Pottery 


Within is a comic 
mask of an old 
woman in specta- 
cles, as shown in 
No. ix. Outside . 
it is decorated 
with two bands of 
incised notches. 
This was bought 
at the Meeds sale, 
cyaial epee ovdlial 
countryman see- 
ing it, declared 
that in such ves- 
sels toasts were 
formerly drunk at 
harvest suppers. 
No. x. repre- 
sents two flat, cir- 
cular flasks of 


solid agate 
to) ’ r 
No. IX.—INTERIOR OF POSSET POT NO. VIII. 


have been made 
there. There isa 
chest of drawers 
of solid agate in 
the Brighton Mu- 
seum, inscribed 
FAC Medes Sigeletent 
and also a flower- 
pot and two vases 
of striped and 
banded red and 
yellow clays made 
at Uckfield, and 
lent by Mr. Daw- 
son. The Meeds 
pieces are all of a 
much brighter and 
clearer red and 
yellow colour than 
these Uckfield 
ones. 


speckled with iron, No. xi. repre- 
pierced with holes for suspension. They measure sents a curious vase, in shape rather like a large 
respectively 84 inches and 5 inches in height. In round fir-cone. Height, 84 inches. For some dis- 
view of what I now know of the Meeds pot-works, tance down it is perforated with holes, probably 
I should expect them to have been made there. to give admission to the stalks of flowers. I do 
The larger flask I bought in London, and the smaller not know where it came from, as. I bought it in 
one came from Groombridge, and was declared to London; but in the Brighton Museum are two fir- 


with iron at all. 


No. X.—TWO FLAT, CIRCULAR AGATE FLASKS 
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cones much like it, made in the same way—perhaps 
clock-weights, which were made by Mr. Mitchell at 
Brede. Like these cone-weights, it is scarcely marked 


No. xii. represents a double money-box. Height, 
8 inches. One half of the circular part is made of 
red clay with a yellow lion’s mask upon it; on the 
other side this is reversed, ye//ow clay and ved lion. 
The stem is of fine solid agate of the two clays 


combined. Underneath is inscribed in incised 


The 


No. XI.—vASE IN THE SHAPE OF A FIR-CONE 


script, ‘Robert Smith Cooke mad this Bo 1844.” 
There is no room for the ‘‘x” in box. 

A very similar money-box 1s figured in Miss Jekyll’s 
Old West Surrey. The shape is identical but that 
the stem is straight. Instead of the lion’s masks it is 
incised with ‘Mary Smith 1837” and three rude 
trees. Miss Jekyll describes it as ‘‘ coarse-yellow and 
brown-splashed earthenware.” It is interesting that 
the name Smith occurs in both cases. This money- 
box certainly looks very much like the solid agate 
works of the Meeds pottery. I bought it in Guild- 
ford; but the dealer from whom I bought it thought 
it came “from Hayward’s Heath way.” It is to be 


No. XII].—MONEY-BOx, INSCRIBED “‘ ANN”? 
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No. XII.—DOUBLE MONEY-BOX 


presumed that Miss Jekyll bought hers also in Surrey, 
as she speaks of it amongst the money-boxes sold 
formerly at fairs there; but that this was “the only 
one with a stem and foot that she had ever seen.” 
It is easy to see that the ware of Sussex could 
penetrate northwards into Surrey. 

No. xi. is another money-box, inscribed ‘ Ann,” 
and the name is surrounded with a rather elegant 
little wreath. The knob at the top is broken. Ann 
being such a common name, it may not have been 
meant for any special child; but perhaps it was one 
of many to be sold at a fair. I bought it near 
Hayward’s Heath, and it has every appearance of 
being a Chailey piece. 

No. xiv. represents a pipe-head of a fine red dry 
body in the shape of a negro’s head, which was made 
at the Meeds pot-works near Burgess Hill. It will be 


remarked that the negro’s head is well modelled and 
full of character, 


No. XIV.—PIPE IN SHAPE OF A NEGRO’S HEAD 
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On Collecting Peasants’ Rings 


In the April, 1911, issue of THE Connols- 
SEUR it was our privilege to submit some illustrated 
notes on “Rings: Ancient and Modern.” Owing to 
exigencies of space, the latter part of the subject was 
merely touched upon, and a brief passing reference 
had to suffice for the quaint, picturesque, and often 
very beautiful rings worn by 
the European peasantry, and 
the equally quaint and pic- 
turesque annular ornaments 
of the natives of 
various Asiatic 
and African states. 
But, as we hope 
to show, this 
branch of the sub- 
ject is of sufficient 
interest and 
portance todeserve 
more extended notice, 
reason of the artistic merit of the rings 


No. I.—ITALIAN. 

BRILLIANTS AND 

WHITE AND BLUE 
ENAMEL 


im- 
not only by 


themselves, but the many illuminating 
and suggestive sidelights which they 
throw upon the tastes, fashions, customs, and super- 
stitions of the past and present. 

The subject possesses another important recom- 
mendation. The average collector, whose bank- 
balance does not admit of the purchase of the rare 


No. IlI@ anp b.—ITALIAN. 
SET WITH RUBIES 


SILVER-GILT, 


No. IJ.—1TALIANn. 
SILVER-GILT, 
EMBOSSED 
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CTOR. 


By Rhode Knight 


and costly examples of ancient rings, will be able, 
should he turn his attention to the unpretentious 
trinkets of the Continental peasantry, to gratify his 
taste and form a most interesting collection by a 
comparatively modest outlay. Especially is this the 
case where one has the opportunity to travel. The 
touring season is at hand, and 
human birds-of-passage will 
presently be winging their 
flight to all quarters of the 
Con- 
siderable charm 
and pleasure will 
be added to a 
tour if some time 
is devoted to 
searching for the 


Continent. 


No. 1V.—ITALIAN. 
BRILLIANTS AND 
DEEP BLUE 


rings of the neigh- 
ts ENAMEL 


bouring peasantry, 

and by ascertaining at first hand the 
meaning of the varied and frequently 
very beautiful symbolism so often found 
—and sometimes where least expected 
—on these adornments. To many minds a ring is not 
more suggestive than the primrose by the river’s bank 
was to Wordsworth’s rustic: it is a ring—and nothing 
But to act upon this view is to exclude one’s 


It 


more. 
self from the enjoyment of a world of romance. 


No. V@ AND b.—ITALIAN. 
SET WITH TURQUOISES 


SILVER-GILT, 


The Connoisseur 


would, no doubt, be going too far to say that every cases, merely paste ; nevertheless, the effect is exceed- 
ring has its story—a story, at least, worth listening ingly brilliant. Take Nos. i. and iy. as examples, 
to; but for him that hath ears to hear there is much in which the fire and sparkle of the diamonds is 
to be learnt from these dumb yet eloquent trinkets. heightened by the contrast afforded by the rich deep 
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No. XI.—ITALIAN. DEVOTIONAL RING. 


No. VI.—iITALIAN. SILVER-GILT, RUBIES SILVER-GILT, EMBOSSED 


AND DIAMONDS 

The accompanying sketches will serve to indicate blue of the enclosed panel. This happy adaptation 
not merely the extent of the field to be explored, of the “marquise” form has long enjoyed a wide 
but the delightful variety of the treasures popularity among the Italians, whose love 
which may reward the diligent. The for jewellery seems to have been op 
diversity of design is most remarkable— herited from their ancient progenitors, 
it is, in fact, well-nigh inexhaustible— whose graceful models they frequently 
and in many cases is equalled by the 
surprising beauty and delicacy of the 
execution. Unfortunately, not a few of 


reproduce. 
Examples of a more refined taste are 
depicted in Nos. iil. and v.—two rings of 


the picturesque designs here illustrated No, VII.—1TaLtan. Tuscan origin. In both instances the 
have gone out of fashion and been re- Rack pase shoulders are tastefully embellished with 
placed by more modern ornaments, inferior not only delicately coloured enamels —a branch of art in 


in point of design but of workmanship. Adapting which Italian goldsmiths have long excelled. 


No. XII.—MALTESE. GOLD, AND BLACK 
AND WHITE ENAMEL 


No. VIII.—ITALIAN. SILVER-GILT, EMERALD 


(orrene chanee oc ieatce antic The Crucifix and devotional rings illustrated in 


Nos. vil. and xi. are interesting survivals of the great 


Longfellow’s familiar lines, one might truly say— wave of religious sentiment which swept over Europe 
“In the older days of Art during the Middle Ages; and in a country like Italy, 
Goldsmiths wrought with perfect care where sacerdotal influence is so powerful, it is not 


* , ” Ae * 
Bach Berea tera arate part surprising to find these outward and visible tokens 


of faith still retaining their hold on the 
affections of the humbler classes. The 
mystic emblems once used by the early 
Christians have long since been dis- 


carded, and, for the most part, probably 
So far as beauty of design and No, IX.—SPANISH forgotten ; but it 1S not unusual to find 


Nowadays, the machine has replaced 
the skilled and conscientious crafts- 
man ; individuality is being swamped 
by the rising tide of conventional uni- 
formity. 


Salar ‘ : (CORDOVA). SILVER-GILT, : . = 

artistic merit are concerned, the palm Serewire @enTEe a representation of the Crucified on the 
must certainly be awarded to the rings peasant rings of Italy and adjacent States. 
of the Italian peasantry. They reach a far higher The survival of an ancient custom is even more 


standard of excellence than those of any other strikingly exemplified in the Fede ring (No. viii.), 
nation. Needless to say, the “gems” are, in most the oldest and probably the most popular emblem ot 


No. X.—ITALIAN. GOLD PUZZLE-RING No. XIII.—1TALIAN. GOLD PUZZLE-RING 


On Collecting Peasants’ Rings 


plighted troth ever suggested by human wit or fancy. 
The Rev. C. W. King, in his Antigue Gems and 
fings, records the fact that in the earliest known 


No. XIV.—ITALIAN. SILVER-GILT, SET WITH 
PIERCED REVOLVING PEARLS 
examples of wedding-rings, which, by the way, were 
of iron, the device of the clasped 
hands formed the bezel, thus antici- 
Pating, as it were, the truth expressed 
in Browning’s lines— 


** Hand grasps hand, 
And great hearts expand, 
And grow one in the sense of this world’s life.” 


It may be suggested in passing that 
a collection of the betrothal and wed- 
ding rings of all nations would be not 
merely interesting, but would reveal a 
surprising diversity of form and 
symbolism, for it is only within 
comparatively recent years that so many of the 


(SEVILLE). 


No. XVI.—SPANISH (VALENCIA). SILVER- 


GILT, SET WITH CRYSTALS 

Continental peasantry have abandoned their ornate 
nuptial rings in favour of the 
plain golden circlet. 

Ingenuity rather than artis- 
tic skill distinguishes the 
pugzle-rings which, though 
first introduced in the seven- 
teenth century, are frequently 
to be found not only abroad, 
but in the shops of Lon- 
don jewellers. They are 
interesting, therefore, as illustrating a fashion that 


once enjoyed a wide vogue. Even Chinese gold 


No. XVIII.—SPANISH. SILVER-GILT, 
PROBABLY A WEDDING-RING 


No. XV.—SPANISH 

SILVER-GILT 

OPEN-WORK, SET WITH 
EMERALDS 


No. XVIIa@ anp 6.—GERMAN. 
WITH A WOLF’S TOOTH AS A CHARM 


and silver smiths have devoted their ingenuity to the 
construction of these tantalizing problems ; and unless 
the reader is blessed with the patience of Job, he will 
be well advised not to take one of these rings to pieces. 


No. XIX.—GERMAN (WURTEMBERG). SILVER, 
SET WITH RUBIES AND SAPPHIRES 


The marvellous skill of the Maltese jewellers is very 
inadequately represented by our sketch 
of the ring shown in No. xii. Like their 
confreres at Genoa and Venice, but 
particularly the former, they excel in 
the delicate manipulation of precious 
metals, and no method of reproduction 
can do justice to the exquisite delicacy 
of their workmanship. The goldsmiths 
of Genoa specialise in dainty filigree 
work ; and a well-known writer, speak- 
ing of their productions, says: ‘‘ They 
make bunches of flowers from plates 
and wires of silver that counterfeit the 
delicate creations the frost weaves upon 
a window-pane.” The British Museum possesses an 


No. XX.—GERMAN (BAVARIA). SILVER, GOLD 
LETTERS ON CRIMSON GROUND 
exquisite ring of Genoese origin—a table-cut diamond 
set amid a most intricate 
pattern worked in gold wire. 
Every detail is a fascinating 
study. The mantle of the 
renowned Etruscans seems to 
have fallen on the shoulders 
of the Genoese, for to them 
the manipulation of gold 
thread, “‘fine drawn as a 
hair,” appears to present no 


SILVER, SET 


difficulties. And even their less costly productions dis- 
play the same skill, ingenuity, and unwearied patience. 


No. XXI.—GERMAN (BAVARIA). SILVER, GOLD 
FLOWERS ON CRIMSON GROUND 
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The artificers must throw their very souls into their 
work. 

The rings of the Spanish peasantry approximate in 
style to those of the Italians, a love for the ornate 


No. XXII.—GERMAN BETROTHAL. SILVER, 
SET WITH TEETH OF A FALLOW DEER 
characterising both. Asa general rule, however, the 
effect obtained in the former, though brilliant, or, 
rather, showy, is often crude and some- 
what heavy, while the workmanship is 
distinctly inferior. Still, dainty speci- 
mens of the jeweller’s art are to be 
found—such, for example, as that shown 
in No. ix., a cross formed with five 
rubies, a sense of lightness being im- 
parted to the design by the fine corded 
scrolls. 
What Fairholt, in Rambles of an 
Archeologist, describes as “a religious 
; Much more probably, 


ring ” is depicted in No. xviii. 


however, it is either a betrothal or wedding ring of 


No. XXIV.—GERMAN (BAVARIA). 
BETROTHAL RING 


the eighteenth century, for the crowned and winged 
heart pierced by an arrow and partly surmounted by 
flowers—the whole device be- 
ing carried out in gilt metal— 
is an emblem almost insepar- 
ably associated with nuptial 
as well as pre-nuptial rings at 
a time when the tendency to- 
wards the adoption of the 
plain hoop as the ensign of the 
“holy estate” was much less 
marked than it is in our day. 

Turning now to the rings of the German peasantry, 
of which a bewildering variety may be seen at the 


SILVER 


No. XXVI.—AUSTRIAN (TYROL). SILVER 


No. XXIII.—GERMAN 
(BAVARIA). 
SET WITH A PEARL 


No. XXVa@ AND 0,—GERMAN (BAVARIA). 
SILVER-GILT, SET WITH GARNET, PEARLS 
AND TURQUOISES 


British and Victoria and Albert Museums, the most 
casual observer can hardly fail to be struck by the 
rugged strength of the designs. They present a 
Teutonic solidity, so to speak, in striking contrast to 


No. XXVII.—GERMAN. SILVER, SET WITH 
A WOLF’S TOOTH AS A CHARM 

the dainty lightness, grace, and delicacy of Italian 
work—a solidity thoroughly in harmony with the 
character of the race. And yet, strange 
though it may appear, poetic sentiment 
is often expressed in these somewhat 
rude ornaments. Take, for instance, 
the remarkable-looking ring figured in 
No. xxii. It is a betrothal ring belong- 
ing to the seventeenth and eighteenth 
centuries. Fashioned of silver, the 
shoulders being pierced with the open- 
work so characteristic of the period, two 
hearts are roughly symbolised by the 


SILVER-GILT 


2 


No. XXVIII.—GERMAN (BAVARIA). 


STEEL BEZEL 


SILVER, WITH 


teeth of a fallow deer, whose 
heart, according to a quaint 
old legend, is above all things 
pure. The keys and padlock 
are emblems frequently met 
with in German and Scandi- 
navian rings; and the rubies 
and emeralds with which this 
, trinket is embellished are 

very possibly significant of the 


No. XXIX.—scanpDINAVIAN. 
WEDDING-RING 


SILVER-GILT 


1 a 


PORCELAIN KNIFE HANDLES 


No. 1—Ginori (Doccia) 

No. 2—North Italian, probably Lenove, or possibly 
Vicenza Treviso, or even Lodi 

No. 3—Meissen, or possibly one of the small German 
Courts which followed the example of Meissen 
and Vienna 


No. 4—Meissen, pronounced by Curator of ‘‘ Johan- 
neum’’ Museum, Dresden, to date from 1720 
to 1740 

No. 5—Bow (?) Handle, Blade, and Mount all look 
like Bow 

No, 6—Chantilly or Mennecy 
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glory and tranquillity of true love. In Zes Bijoux, 
Anciens et Modernes, M. Eugtne Fontenay states 
that similar rings are still very common in certain dis- 
tricts in Germany. The bezel is not always adorned 
with gems, but two 
teeth invariably 
form an integral 
part of the design. 

One word with 
regard to the 
mystic import of 
gems. Much of 


No. XX X.—SCANDINAVIAN, 
SILVER-GILT THUMB-RING 
the charm of peasants’ rings, 
and, indeed, of rings generally, 
will be entirely missed if one is 
unfamiliar with the significance 
which used to be, and in many 
countries is still, attached to dif- 
ferent precious stones. Amongst 


No. XXXII.—SscANDINAVIAN. 
SILVER-GILT WEDDING-RING 
lovers in bygone days the lan- 
guage of gems was almost as 
comprehensive and expressive 
as the language of flowers; a 
poet styles them “the orators 


No. XXXIV.—SCANDINAVIAN, 
SILVER-GIILT, SET WITH ONYX 
AND CORNELIAN 
of love”; and even the Church 
of Rome did not disdain, dur- 
ing the Middle Ages, to invest 
each jewel with a mystic or 

emblematic import. 
Superstition and not symbol- 


ism is the note struck by the No. XXXV.— 
a = = a BALKANS. SILVER- 
rings illustrated in Nos. xvii. eens, Wie 
and xxvii., for even the robust PEARLS 


No. XXXI.—SWEDISH. 
THUMB-RING 


No, XXXIIIl@ anv b.—SCANDINAVIAN. 
BETROTHAL RING. 
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RUBIES AND EMERALDS 


good sense of the German peasantry has not always 
been proof against the insidious influence of charms 
and amulets. As everybody knows, the Latin races 
have from a very remote antiquity been saturated with 
a weak-kneed belief 
in the efficacy of 
relics, charms, and 
similar rubbish to 
ensure good and 
avert evil fortune ; 
but this childish 
credulity was never 


No. XXXVI.—LAPLAND. 
SILVER-GILT WEDDING-RING 
so prevalent north of the Alps. 
Still, like other oppressors of 
the human race, it contrived to 
force its way across those for- 
midable ramparts and find many 
In 
certain districts in South Ger- 


victims on the other side. 


many a wolf’s tooth set in silver 


SILVER-GILT 


No. XXXVII.—BALKANS. 
SILVER, SET WITH TURQUOISES 
was—and is—supposed to be a 
preservative against epilepsy and 
other ills. So, too, was a piece 
of an ass’s hoof or of an elk’s 
horn ; while to a toadstone, for 
long believed to be the legend- 


chorea ary jewel carried by the toad in 


No. XXXVIII.—BALKANS. 
SILVER-GILT, SET WITH A RUBY 
its head, was accredited an in- 
vincible power over the blight- 
ing effect of the evil eye and 
the machinations of malignant 
sprites, to say nothing of its 
ability to warn the wearer of the 
presence of poison by changing 
colour, one of the many virtues, 
by the way, attributed also to the 


IN@S ZOOSK 


BALKANS. SILVER- 
GILT, SET WITH 
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No. XLa@.—GREEK. 

SILVER-GILT, SET 

WITH RUBIES AND 
EMERALDS 


The Connoisseur 


turquoise. One of the most 
interesting chapters in the 
history of the ring is that on 
superstitions ; and just as the 
mystic meanings associated 
with various gems open up 
a wide realm of poetry and 
romance, so these charms and 
amulets reveal the amazing 
depths of credulity to which the 
human mind has descended. 


Faith and superstition are often strangely blended 


devices on 
Italian rings, but 
when religious senti- 


in the 


ment displays itself 
in those of the Ger- 
man peasantry, it is of 


fracas that disturbed the pro- 
ceedings of the Society upon 
the Stanislaus. The latest 
developments of organized 
ruffianism, the Apaches of 
Paris, appear, by the way, to 
have borrowed a hint from the 
Bavarians, and now wear rings 
of steel or iron so fashioned 
as to be capable of inflicting 
a serious, if not fatal, wound. 


No. XLb.—GREEK. 
SIDE VIEW OF NO. XLa@ 


Very distinctive in style are the annular adornments 


———_ 
AS ‘ie 
E {4 


SILVER-GILT, 


OR SILVER AND COLOURED ENAMELS 


a simple, robust nature, untarnished by mysticism and 


No. XLIVa@ anp b.—CEYLON. 


al 


SILVER-GILT, 


SET WITH RUBIES 


fear. 
this. 


The rings shown in Nos. xx. and xxv. illustrate 
A mere black and white reproduction fails 


unfortunately to suggest the 


favoured in the past 
and present by the 
Scandinavian peas- 
antry. Gems are con- 
spicuously absent as a 
rule—a more popular 


or general style of ornamentation being an imitation 


No. 


XLVIla@ aND b.—cEYLON. 


SILVER, SET WITH 


CRYSTALS OVER COLOURED FOILS 


of repoussé, 


This is noticeable in Nos. xxxii., Xxxiil., 
and Xxxvl. 


In a land so rich 


richness of the design in the 
former, the bezel consisting 
of rich crimson glass (an 
imitation, of course, of 
enamel), on which the letters 
IHS are inscribed in gold. 
An equally rich effect is ob- 
tained in this way in No. xxi. 

In No. xxvii. the ring ap- 


No. XLVa@ anp b.—cEYLON. 
SET WITH A TOPAZ, RUBIES, AND SAPPHIRES 


SILVER-GILT, 


in poetic romance, it is but 
natural that symbolism should 
influence the embellishment 
—a symbolism sometimes 
peculiar to the country, and 
sometimes adapted from 
that of other nations. South- 
ern influence is observable, 
for example, in No. xxix., 


pears in a novel guise—that of a weapon of defence 


worn by the peasants of 
Upper Bavaria since the 
beginning of the eighteenth 
century. The octagonal 
bezel and the five projecting 


though the design in general is characteristically Scan- 


dinavian. 
ofan old device in the crowned 
heart, which, by the way, is 
frequently seen in English 
wedding-rings of the eigh- 


In No, xxxiil., again, we find an adaptation 


points are of steel, and a 
blow from this, if delivered 
by a strong arm, would cer- 
tainly be more deadly than 
the “chunk of old red sand- 
stone.” was to Abner, Dean 
of Angels, in the famous 


teenth century ; while another 
—that of two doves above 
a heart pierced by arrows 
(presumably from Cupid’s 
bow)—is embossed upon the 
bezel of No. xxxii., though 
these emblems are somewhat 


No. XLVI.—INDIA. 
SILVER 


No. XLVIII.—1np1a. 
SILVER TOE-RING 


rings. 


No. XLIXa@.—JAVANESE. 
GOLD, SET WITH RUBIES 
AND CRYSTAL 


dowry. 


Nos. xxx. and xxxi. represent men’s thumb-rings, 


worn within recent times on festival occa- 
sions. The latter is a type occasionally 
found in Italy. The former is specially 
interesting from the fact that it is an exact 
reproduction in silver-gilt of the well- 
known gold ring in the Louvre which 
experts assign to the early fourteenth 
century. In the rings favoured by the 
Balkan peasantry, and, indeed, of Eastern 


hidden by the small 


Associated with 
these small rings, also 
to be seen in another 
wedding-ring (No. 
XXXvi.), is the curious 
local tradition that 
each ring originally 
represented a cow, 
the number thus indicating the extent of the bride’s 


observed that the ring was 
upside down. 
it in this position, and it 
will be seen that the 
French flags have become 
A remarkable 
coincidence, truly, but one 
that a superstitious mind 
might accept as an omen. 
fortunate as to be able to travel beyond the confines 
of Europe will find much to interest them in the 


German! 
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Glance at 


No. XLIXb.—JAVANESE. 
BEZEL OF NO. XLIx@ 


Collectors who are so 


richly ornate rings of Asiatic countries, more particu- 


a es ‘| Ses 


larly India and Ceylon. A love for geometrical patterns 


is almost everywhere observable, but the 
rigidity of the design is artistically soft- 
ened, if not entirely hidden, by the 
generous display of precious stones, whose 
varied hues impart great brilliancy to the 
ornamentation. The metal-work, too, 
often of a most elaborate kind, is exceed- 
ingly minute and delicate, reminding one 
in this respect of the productions of 


Europe generally, 
a lavish display of 
gems usually pre- 
dominates, a shield- 
shaped bezel being 
used to obtain a larger surface. Our sketches illustrate 
various types, though, needless to say, many others 
might be shown—a remark that 
also applies to the localities 
already mentioned. 

The three rings depicted in 
Nos. xli., xlii., and xliii. possess 
a somewhat pathetic interest. 
These and similar ones in silver 
or silver-gilt, and enamelled with 


No. LI.—INDIA. BRASS 


No. L.—ASHANTI. 
GOLD 


ancient Etruria. 


The curious 
rings worn by 
less civilised 
races are also 
well worthy of attention. 


might be indefinitely multiplied, but 
space, or lack of it, forbids. We 
venture to hope, however, that these 
notes may be the means of directing 
attention to a subject which has, un- 
fortunately, been too long neglected. 
But once its charm and fascination 
have been felt, it cannot fail to 
awaken a deep and lasting enthusiasm, 


No. LIII.—niIcErtia. 


WOOD 


Some striking examples 
are shown in the accompanying sketches. 


These 


the French colours, were largely and confer a keen and ever- 
worn by the peasants of Alsace growing delight. NO, Wiis 
a 5 SUMATRA, 
No. Lila.— and Lor- : [Our special ANOTHER VIEW 
SUMATRA. SILVER  yaine after thanks are due OF Lila 


that disastrous war which cost 
Louis Napoleon his throne and 
France two of her fairest pro- 


to Dr. E. H. Reed, Mr. O. M. 
Dalton, and other officials of 
\. the British Museum, 


through 


vinces. They enshrine a memory 
and express a hope. Owing, by 
the way, to a strange oversight, 
No. xlii. was publicly exhibited 
for several years. before it was 


IRON. 


No. LIV.—BRITISH EAST AFRICA, 
WORN BY THE AKI-KU-YU PEOPLE 


whose courtesy we were en- 
abled to inspect and sketch a 
large number of peasants’ rings 
not at present exhibited to the 
general public. | 


et oe 
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Tobacco Rapes, or Rasps 


CoLumBus not only discovered America, but 
he found the use by the natives of the tobacco plant 
which has become of such universal adoption. His 
first voyage was in 1492, when the smoking habit was 
observed. On his second voyage (1494-6) a friar 
accompanied him, and he noticed that snuff-taking 
was practised. ‘Thirdly, in 1502, the Spaniards saw 
that chewing the weed was also indulged in. These 
three modes of using tobacco have prevailed ever 
since, more or less, in most parts of the habitable 
globe. The South Americans, it is understood, had 
used it from time immemorial. They considered it 
medicinal, and the use of it at times of recurrent 
devotion was bound up with “solemn tribal cere- 
monies.” One tribe was seen to use a peculiar 
tube shaped like the letter Y—the double end being 
inserted into the nostrils, 
and the other held over 
the fumes of burning to- 
bacco. They also “snuffed” 
it in a powdered state, and 
the name given to it sound- 
ed like “‘tabaco.” 
(1542-56) Benzoni, in his 


Later 


Travels in America, states 
that the Mexicans termed 
it “tabacco.” There is merely a difference in spelling 
here and not in sound. But it shows that the plant 
was known to the natives over a wide area in that 
immense part of the continent of America. 
Tobacco was first introduced into Europe in 1558 
by a 
Fernandes—and the seeds of it were sent to Catherine 
de Medicis by the French Ambassador at the Portu- 
guese Court. His name was Jean Nicot, and hence 
the word /Vicotiana has been applied to the narcotic. 


Spaniard —a_ physician named _ Francesca 


The botanical order is So/anace. It was supposed 
to have healing powers, and, in compliment to the 


famous queen, it was termed in France the Herd de 


No. I.—SILVER TOBACCO RAPE 
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By W. Turner 


la Reine. At that time—mid-sixteenth century—the 
Europeans were subject to a kind of epidemic, which 
took the form of a dry stoppage of the nose. The 
modern medical man would probably diagnose it as a 
microbe, and deal with it accordingly. At that time, 
however, microbes and bacilli had not been “dis- 
covered ”—even by that great discoverer, Columbus. 
The physician of the period fell back on tobacco, 
and, in the form of snuff, it became a craze to use it as 
a remedy for the troublesome disease of the olfactory 
nerves. Gradually the snuff habit became widespread, 
not only in France, but in England, and in other 
countries of Europe. The wealthy had most expen- 
sive articles made for their use of it. First, there were 
tobacco rapes, or rasps, and subsequently snuff-boxes. 
In our times these curios are much sought after. 

At Christie’s they go 
high—as, for example, in 
December, 1909, a snuff- 
box in vari-coloured gold, 
temp. Louis XVI., was sold 
for 110 guineas. The lid 
had a garden scene painted 
by Van Blarenberghe. 
Another circular box, same 
period, set with miniatures 
of scenes from Alexander the Great’s life, fetched 
200 guineas; and one of the time of Louis XV., 
mounted with mother-of-pearl, brought 68 guineas. Of 
course, many inferior kinds, artistically and chrono- 
logically, have gone much cheaper than that. 

Lnter alta, let me state that the use of tobacco was 
first brought into England by Governor Lane, of 
Virginia, in 1586, so that the use of it must have 
prevailed in North America, as well as in the 
Columbian South, Ralph Lane and Admiral Drake 
brought the materials and presented them to Sir 
Walter Raleigh. Contrary to the general belief, how- 
ever, it seems to be the fact that it was Lane, and not 


Tobacco Rapes, or Rasps 


Raleigh, who first smoked 
the “calumet of peace” 
in England. 

When the tobacco rape 
itself was first used in 
England seems to be un- 
certain. The tobacco 
leaf was first introduced 
in 1586 from Virginia, 
but my “ Lady Nicotine” 
was introduced to Spain 
in 1558, and was said to 
have been used in France, 
circa 1560, in the shape 
of snuff. There was not 
such ready intercourse 
with France and Spain 
then as now, and there 
was much ill-feeling be- 
tween our people and 
the Spaniards, especially 
in the “spacious days” 
of Good Queen Bess. 
Still the commercial in- 
tercourse by means of 
sailing vessels must have 
been considerable, and it 
seems incredible that 
Englishmen did not learn 
the virtue of the narcotian 
weed for the long period 
of a quarter of a century, 
as it had developed on 
the continent of Europe. 


No. I].—sTEEL TOBACCO 


RAPE 


Be that as it may, the rape, or rasp, now illustrated 
(No. i.), of about 1680, was probably not the first, or 
even the type of the first, produced in England. 
Tobacco rapes, or rasps, were invented for the use 
of those persons who were addicted to the habit of 
snuffing the powder made from the tobacco leaf long 
before it became an article of such common use as 
to be ground and supplied in a commercial way in 


FRONT VIEW 


shops. For this purpose a small grinding machine 
was invented to be carried in the pocket. The 
tobacco dried leaf (or leaves) was bound up into the 
form of “ carottes,” and the rasp applied to the end 
of the bundle thus tightly rolled up. The French 
called the result Zabac en poudre or tabac rapé; that 
is, rasped or grated. Evidently our word, “tobacco 
rape,” comes from that root ; but we mean the grinder, 
and not the thing ground. To distinguish the latter 
we have invented (or adapted) the word ‘‘rappee,” 
meaning snuff of a certain sort. The use of tobacco, 
in any form, in the sixteenthand seventeenth centuries, 


must have been cir- 
cumscribed because of 
its expensiveness. 
The common people 
could not afford it. 
Therefore it was that 
a period of over a 
century and a half 
must have elapsed in 
England before it be- 
came an article of such 
general use as to be 
manufactured for ex- 
tensive commercial 
purposes. That period 
of time was well on 
in the eighteenth cen- 
tury, for we find such 
an article (No. ix.) of 
extensive size, as a 
receptacle for snuff, 
placed on the counter 
of a public-house for 
the gratuitous use of 
its customers, in the 
year of grace 1742. 
Regarding the speci- 
mens, as illustrated 
herein, it is of great 


interest to notice their 


No, 1I.—BacK VIEW 


evolution, in a chrono- 
logical sense, so far as we can grasp the points of 
In the case of No. i., unfortunately, it 
has no date upon it, but its expert and learned owner 
assigns it to the time of Charles the Second (cca 
1680). 
century after the time of introduction of tobacco into 


difference. 


That would be just six years under the 


England. It is of silver, and weighs 43 ounces. The 
rape, or rasp, was contained in the larger division or 
chamber, and the smaller one formed the receptacle 
for the snuff, which was ground out in the former, and 
projected into the latter by an aperture in the septum, 
which divides the two cavities under the hinge, and 
which disappears from view when the lids are closed 
down. This rape is without ornamentation, except the 
engraved hinge ; but it is of excellent workmanship. 
No. ii. is assigned to the first quarter of the eigh- 
teenth century, perhaps about thirty or forty years in 
The workmanship is far advanced 
It is of chiselled steel, 


sequence to No. 1. 
upon that of its predecessor. 
and a very fine example. The engraved surface is 
quite artistic both of the figure and the drapery. The 
There 
is no separate chamber for the snuff, which would be 


illustration shows it both in front and rear. 


No. III.—1vory RAPE 
FRONT VIEW 


his own snuff; but the habit 
of taking that narcotic had 
become general about that 
time (circa 1760), and was 
made by grinding for com- 
mercial purposes. These 
three specimens were used by 
the more wealthy classes of 
the period. 

Meantime, we have more 
humble specimens—as, for 
instance, in No. iv., which 
was made of wood and inlaid 
with mother-of-pearl, relieved 
with fine zig-zag lines of brass, 
on which the date is recorded, 
namely, that of 1757. It is, 
of course, less aristocratic than 
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jerked into the shell- 
shaped cavity at its 
end, and thence ap- 
plied to the nasal 
organ by means of 
the finger and thumb. 

No. iiii—the pro- 
duction of this rape 
would be about the 
same time as No. 1., 
only a little later on. 
It is of ivory, and 
beautifully carved. 
The cupid and the 
female figure (of great 
vitality) indicate fully 
that the workman who 
engraved it was a real 
artist, whether edu- 
cated or not. There 
is a box at the up- 
per end closed with 
atrilobed cover. The 
owner of this rasp, 
no doubt, prepared 


Nos.:1V. AND V.—RASP OF 
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the three specimens 
previously recorded. 
Nevertheless, it 1s a 
handsome object. 
No. v. is the twin 
part of No. iv., show- 
ing the rasp more 
distinctly. 

In No. vi. is seen 
a humbler specimen 
still, made of wood, 
slightly decorated 
with a stamped orna- 
ment. The sliding 
cover is half out to 
show the rasp within. 
When closed both 
sides are alike. It 
is in good condition, 
undated, but prob- 
ably an early speci- 
men. No. vii. repre- 
sents a still humbler 
specimen. Perhaps 
it was home-made, so 
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No. II].—Back VIEW 


to speak, by a peasant who 
had acquired a taste for snuff, 
like the Scottish shepherds 
with their extensive “ mulls.” 
This variety of the rasp was 
fastened into a horn handle 
like an old-fashioned knife or 
pocket-comb. 

No. viii. is another variety, 
and should be viewed in con- 
junction with No.’ix. Both 
belonged to {a public-house; 
circa 1742. . This) rasp, jor 
rape, is of the very large size 
of 18 inches. In those days 
it was the custom to supply 
the visitors to Boniface with 
a present of a pinch of snuff 
in order to induce more 
“custom.” It was probably 
the offshoot of a good old 


No. VI.—RASP OF WOOD 


serve a friend at a 
pinch. This note con- 
cludes the description 
of the rapes now illus- 
trated. Then comes 
the sequence of these 
rasps 
natural order—that of 
the snuff- box. But 
No. ix. is rather the 
contemporary of No. 
vill. It represents the 
large box which was 
filled up every day and 
placed on the counter 
ofa public-house. This 
one is 6% inches in 
diameter, so that it 
must have held a con- 
siderable quantity, re- 
presenting some labour 
in grinding the snuff to 
fill it up for the day’s 
consumption. It is 
formed of turned wood. 
That may be said to 
have been the intro- 
duction of the snuff- 
box period in Britain. 


in a kind of 


Tobacco Rapes, or Rasps 


English practice to give the 
traveller a crust of bread- 
and-cheese if ale was or- 
dered. I have experienced 
that kind of hospitality my- 
self at a country inn in the 
Midlands. In the case of 
the snuff-rasp and box, it 
was the habit of the proprie- 
tor or his tapman to grind 
the tobacco leaf every day, 
fill up the large box on the 
counter, and invite his cus- 
tomer to have a pinch of 
snuff. Hence the proverb, 
probably, that only he was 
the true man who could 


But the evolution of it was 
not developed for a number 
of years afterwards. 

As the habit of snuff- 
taking became general the 
commercial element intrud- 
ed, and grinding out the 
pungent powder from the 
leaf was done in a whole- 
Hence the 
rasp was soon outclassed, 
and, for convenience of car- 
riage, the smaller snuff-box 
was made more extensively 
to suit the means of indi- 
viduals. This development 
took place about the first 


sale manner. 


No. VIII.—PuBLIC-HOUSE SPECIMEN 
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No. VII.—PEASANT 
VARIETY 


decade of the latter 
half of the eighteenth 
century. 

In No. x., a silver 
one, dated 1759, we 
have an early speci- 
On the lid is a 
piece of Scotch pebble 
—the toad’s back. 
The trilobed form of 
the box is doubtless 
derived from 
shape of that on the 
ivory rape (No. ii.), 
and which was a de- 
velopment of the shell 
seen on the ends of 
No. 1. This style of 
box must have been 
very fashionable for a 


men. 


the 


few years, judging 
from the number of 
survivals. No. xi., of 
gold, with toadstone 
pebble on lid; and 
No. xil., of silver, are 
similar survivals. No. 
xili. indicates a depar- 
ture in form, and is 
made of Sheffield 
plate, lined with tor- 
toiseshell. It is dated 
1760. Sheffield plate 


came in a few years 
previously, and was 
at first silvered on 
one side only of 
EING Sinmeeis, Tht 
insthiseecase, the 
box is lined with 
shell. Doubtless it 
marks the period 
of the decline 
of the tobacco 
rape and its off- 
spring — the tri- 
lobed, shell-formed 
snuff-box. It was 
really the advent of 
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No. IX.—PUBLIC-HOUSE SNUFF-BOX 


the circular snuff-box of Sheffield plate, and before, 
of course, it had reached its ultimate perfection. 


No. X.—SILVER SNUFF-BOX 


rasp inside, visible in the illustration herewith, The 


The last ob- 
ject to illustrate 
iS a very inter- 
esting one. It 
IG. ING, Sainz; OMe 
our series, and 
is a snuff-box 
formed of a 
cowrie shell 
fitted with a 


fort Veyieadt Supine: 
viously. 

The objects Nos. 
x. to xiv. are about 
an average of 3 
inches in $1zeé 
across. ‘The rasps, 
or rapes (six), Nos. 
i. to vil. run from 
5 to 84 inches long. 
No. vill. is 18 inch- 
es in length, and its 
giant companion 
snuff-box (No. ix.), 
for the public 
house counter and 


general use, is 64 inches diameter. All the others 


were for private use. 


the separate 
parts are of the 
same length. 
The apparent 
difference in 
the reproduc- 
tion is owing to 
the parts he- 
ing photo; 
graphed sepa- 


In the case of Nos. ii. and 111. 


silver mount, rately, and not 
and having a done to scale. 
[All the specimens illustrated herein belong to 


No. XI.—GOLD SNUFF-BOX 


curious thing about it is, that it is of the later date the collection of Mr. Drane, of Cardiff, to whom 
’ 


of 1795. It was in all probability used 
by someone of conservative habits, 
who continued the practice which had 
been generally abandoned about 


No. XII.—sILVER SNUFF-BOX 


my thanks are due for permission to 
photograph them, and for his lucid 
descriptive notes thereon. ] 


No. XIV.—cowrRIE 
SHELL BOX 


No. XIII.—SHEFFIELD 
PLATE BOX 


[The Editor invites the assistance of readers of THe CoNNoIssEUR who may be able to impart the 


information required by Correspondents. | 


UNIDENTIFIED Portrait (No. 1). 

DEAR S1R,—Will you kindly reproduce the enclosed 
photograph in THE CONNOISSEUR? Perhaps some of 
your readers will be able and kind enough to say who 
the lady is, and the name of the painter. The panel 
is oak, and is inscribed in Latin, giving the age of 
the lady, and the date of the portrait (1600). 

Yours faithfully, Geo. TEMPLE. 
PEWTER 
CasTor-OIL 
SPOONS. 

DEAR SIR,— 
I was much in- 
terested in Mr. 
Percival’s note 
and drawings 
of one of these 
spoons in THE 
CONNOISSEUR 
for March, page 
119. I havea 
fine example 
in silver, which 
answers part of 
Mr. Percival’s 
question, It 
is stamped on 
the upper side 
of the bowl, 
CC  eGibson, 
Inventor,” and 
bears the Lon- 
don _hall-mark 
and date-letter 
for 1828. 

Mr. Percival 
does not men- 
tion—though 
his drawings 
show—that the 
stem is hol 
low, so that by 


UNIDENTIFIED PORTRAIT 


2 
3 


placing a finger on the orifice at the upper end the oil 
is retained in the bowl without spilling a drop until 
the spoon is sufficiently at the back of the patient’s 
tongue, when, by lifting the finger, the oil is at once 
discharged. It is on the same principle as the curious 
little glass ‘“‘Toddy lifters” occasionally to be found 
in curlosity shops. 

I am sorry to add that the bowl of my specimen 
bears a series 
of marks evi- 
dently caused 
by the teeth of 
former victims. 
It was bought 
at -Lynton, 
North Devon. 

Yours 
faithfully, 
Cuas. A. 
BRIGGS. 


PEWTER 
CasTor-OIL 
SPOONS. 
DSN SW 
Referring to a 
query in your 
March number 
by Mr. Percival 
re old pewter 
castor-oil 
spoons. These 
were common 
instruments of 
torture in the 
nurseries of 
bygone ages. 
Many were 
the doses of 
Gregory pow- 
der and other 
(1) nauseous stuff 


The Connotsseur 


UNIDENTIFIED PAINTING (1) 


that some sixty years ago were administered to me 
through such an agency. My nurse would get a firm 
grip on my scruff with her left hand, force the spoon 
between my teeth, and then blow down the hollow 
handle, and send the stuff into my choking throat, 
When I reached boy’s estate, in a spirit of revenge 
I threw the hateful thing into the fire—an act of 
vandalism I now greatly deplore. 
Faithfully yours, A. RADFORD. 


Castor-OIL Spoons. 

DEAR S1R,—I have a castor-oil spoon similar to 
that described and illustrated in THE CONNOISSEUR 
for March. Mine, however, is engraved with a “ Crown 
and GR,” also “ Hunters Patent.” When the thumb 
is held over the end of the spoon the oil is prevented 
from running from the bowl; removing the thumb 
releases the oil at the desired time. 

Yours truly, G. W. SNooK. 


STAINED GLAss BY WILLEMENT. 

DEAR Sir,—Is there any book giving a complete 
list of the stained glass executed by I. Willement (or 
Wilmhurst) ? 

 WILLEMENT,” 


UNIDENTIFIED PaInTING (No. 1), 
S1r,—I enclose a photo of an oil-painting in the 
possession of a member of my family, hoping some 


reader of THz CoNnNnoissEuR may be able to identify 
the person it represents, and the artist. The subject 
is, in the opinion of some who have been consulted, 


Creator Mundt. 
Faithfully yours, H. MILLER. 


UNIDENTIFIED PORTRAIT. 

Dear Sir,—I am writing to suggest that “ Un- 
identified Portrait” (4) in the February number of 
Tue CoNNOISSEvR is in all probability St. Sebastian. 
As far as I can judge from the reproduction, he is 
holding an arrow in his right hand, and in so many 
early Italian pictures he is represented as a richly- 
clad, somewhat effeminate youth. 

Yours faithfully, W. Hickson. 


PAINTING ATTRIBUTED TO G. H. HARLow. 

Dear Srr,—Being a subscriber to Sale Prices, I 
should esteem it a favour if you would kindly examine 
photo enclosed of a picture in my possession—subject, 
The Proposal. In THE CONNOISSEUR, February, 
1909, No. 90, you give a plate of an engraving of the 
subject by Harlow. I should be glad if you would 
let me know who is the owner of the picture, so 
many picture-lovers haying seen mine who seem very 
confident that my picture is not a copy. Size of 
canvas, 174 in. by 134 in. 

I remain, yours truly, J. W. BUTTERFIELD. 


PAINTING ATTRIBUTED TO HARLOW 
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Notes and Queries 


UNIDENTIFIED PAINTING (No. 2). 


DEAR S1r,—TI enclose a photograph of a picture of 
two flute-players, and shall be glad to have any 
information concerning it. The picture is 18 in. by 
14 in. It is apparently an eighteenth-century work, 
and elaborate in detail. It is, as far as I can identify 
it, a representation of Frederick the Great and of 
Johann Joachim Quartz. 


Werle OTA AIT tr. 


ENGRAVING By P. H. Scuut. 


DEAR Srr,—In the March number of your Maga- 
zine Mr. Charles A. Hill asks information concerning 
an engraver, P. H. Schut (not F. H. S.), who made 
the engraving which is reproduced on page 179. The 
artist's full name is Pieter Hendrik Schut, born 
1619; died after 1660. He worked at Amsterdam 
for Claes Jansz. Visscher, the famous art-publisher, 
and his engravings are all very interesting and well 
finished. 

Besides the one reproduced, he made views of the 
city of Amsterdam in different sets, views in the 
province of Zeeland, twenty-four views of various 
towns (among which one of London after the fire of 
1666), and biblical prints. 

Yours faithfully, 
BERNARD HOUTHAKKER. 


UNIDENTIFIED PAINTING (2) 


UNIDENTIFIED PORTRAIT (2) 


UNIDENTIFIED PORTRAIT (2). 

Dear Sir,—I am sending you photo of an oil- 
painting which I bought a few years ago; it is full 
three-quarter size, and very well painted. I have been 
told it is painted by either Sir Thomas Lawrence or 
Sir Henry Raeburn. Shall be glad if you will have 
the photo put in your Magazine, as some of your 
many readers may know whose portrait it is, and who 
was the painter. 

The gentleman I had it from bought it at a sale 
near Bewdley, Worcester. 

Yours faithfully, 
Wn. Hys Lop. 


UNIDENTIFIED PORTRAITS. 

Dear Sir,—In answer to your query as to the 
Unidentified Portrait (1) in the March number of 
Tur Connoisseur, I write to say that I fancy it is 
a portrait of Peter the Great of Russia. 

Unidentified Portrait (2) is that of an Austrian of 
the late eighteenth century. I have often seen the 
face before, but cannot at once place him. 

I am, faithfully yours, 
C. A. F. RADFORD. 


PAINTINGS OF ST. URSULA. 
Dear Sir,—I should be glad if you can answer 
this query: Were any paintings of St. Ursula supposed 
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to have been burnt in the fire at the church of San 
Giovanni & Paulo in Venice in 1867 (October) ? 
Yours faithfully, 
Tuos. A. SHAW. 


UNIDENTIFIED PAINTING, JUNE, I9QII. 


Dear S1r,—Referring to the unidentified painting 
supposed to represent ‘‘ Charity ” reproduced in your 
issue for June, 1911. I have since made a most 
interesting discovery, the initials A. V. having been 
found in red on the left-hand side of the painting. 
They have at one time apparently been painted over, 
and have only now appeared, owing to repeated 
cleaning, during all the seventy or eighty years it has 
been in my family’s possession. 

Perhaps some of your readers can inform me (1) if 
the Old Masters were in the habit of initialling their 
pictures ; (2) if so, to whom these initials might apply ; 
and (3) the best steps to take to establish the 
identity of the artist. 

Yours faithfully, 
Joun B. INNEs. 


STANFIELD’S ‘“‘’ TRAFALGAR.” 


Dear S1r,—I note the paragraph on page 198 of 
your March number concerning Naval Prints, and 
having purchased a few years ago what I supposed to 
be the original water-colour drawing of Stanfield’s 
Trafalgar, with a steel engraving naming the vessels, 
I should like much to know whether there is any 
oil-colour of the same, or if I am the sole possessor 
of his picture of the battle. I have heard that the 
United Service Club has a picture of the battle, but 
think, if so, it is by another artist (Wyllie)—a well 
thought out work, but not comparable to Stanfield’s, 
who was a naval officer in his earlier days. 

Yours with thanks, 
Henry HAEs. 


ENGRAVING BY P. H. Scuurt. 


DeaR Sir,—With reference to your enquirer’s 
desire to ascertain more about his engraving of the 
departure of Charles II. from Scheveling, I find from 
Le Blane’s Manuel de 1’ Amateur d’ Estampes that the 
picture was drawn and engraved by Pieter Hendrick 
Schut, who is described as “a drawer and engraver 
working at Amsterdam about 1660,” so that there 
would be no original picture from which the engrav- 
ing was made ; otherwise, I take it, the painter’s name 
would appear on the print. 

The list of P. H. Schut’s works is as follows :— 

(1) Départ du roi Charles II. Qr. in-fol. en Larg. 

(2) Vue de Londres. In-fol. en Larg. 


(3) Vues des Principales Villes de I’Europe. 


Suite de 24 p. 
en-fol. en Larg. 
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(4) Vues d’Amsterdam. Suite de 8 p. In-fol. en Larg. 

(5) Les Principales Villes de Flandre et de Brabant. 29 p. 
(6) Villes et Maisons de Gentils hommes de Ze’lande. In-fol. 
Yours truly, 

RanpDLE L. MATHEWS. 


Posy RINc. 

Dear Sir,—I have a posy ring bearing the inscrip- 
tion “Inconstant Neuer *,” and marked with a mono- 
gram, apparently d R within a shield. Is there any 
means of ascertaining its approximate date? The use 
of the letter “‘u” in place of ““v” might give a clue. 

The ring was found in a field in Sussex some years 
ago, but it has been mutilated by a clumsy jeweller, 
unfortunately, so that it is of little value except as 
a curiosity. 

Yours faithfully, 
W. G. WALLACE. 


PORTRAIT BY KNELLER. 


Sir,—Noticing Mr. H. D. B. Weston’s remarks in 
the March issue, page 176, permit me to observe that 
the Foundling Hospital has a portrait of Handel by 
Kneller—or rather had one many years ago—and it 
is, I presume, still there. 

As Kneller is not likely to have painted two, the 
one enquired about would seem to be more likely 
a copy of the Foundling picture. 

Yours faithfully, 
G. W. YOUNGER. 


THE PAINTER’S FUNERAL. 


Dear Sir,—In 1749, on the death of Joseph Van 
Haecken, the drapery-painter for Kneller, Hudson, 
Ramsay, and the chief artists of the time, excepting 
Hogarth, appeared a rough kind of etching with 
portraits of the various painters of that period as 
mourners. ‘This print has been generally ascribed to 
Hogarth. I should be very glad if some reader could 
inform me where I might see a copy. There does 
not appear to be one in the British Museum. 

Joun LANE. 


THomas Hupson’s PORTRAIT. 


Dear Sir,—I shall be obliged if any reader can 
direct my attention to any portrait of Hudson, the 
artist. ‘There is no record of an engraved portrait of 
him, and the only one I can find any trace of is a 
slight drawing in youth by Jonathan Richardson, the 
elder, whose pupil he was, and whose daughter he 
eloped with. It is remarkable that there is no record 
of a painting by himself, since both Reynolds and 
Opie painted themselves about a hundred times. 

Joun Lane. 


THE accompanying illustrations represent four 
pieces of Mortlake stoneware, made at the small 
factory owned by Mr. Joseph Kishere 


Mortlak ; 
‘cara at the end of the eighteenth century 
Stoneware : Te = ay 
and which was still in existence in 
1811. All these specimens are of a good quality, 


compact stoneware, and the salt-glazing upon them 
is fine and regular. 

The mug in No. i. has the usual hunting-scene ; 
this time it is a stag-hunt. The further decoration of 
acorns is pleasing and suitable for such a typically 
English beer-mug. The handle is ‘‘ nipped,” as in 
early pieces. Underneath this mug is impressed 
the name Kishere. The jug in No. i. has a bold 
decoration of vine-sprays, and it is curious that these 
sprays are applied upside down, with the bunches of 
grapes hanging upwards. Underneath is impressed, 
* Kishere Pottery, Mortlake, Surry.” 

No name is attached to the two curious bottles 
illustrated in No. i., but they were sold by a man 


No. I,—MORTLAKE 


STONEWARE MUG AND 
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whose grandfather was working. at Kishere’s pot- 
works until it closed, and they had been handed 
down in the family as the Frenchman and the 
Englishman. Both bottles have handles behind, and 
the body is of a pale yellowish stoneware, whilst the 
hair and hats are of a deeper tone of yellow. They 
resemble the colour of some ginger-beer bottles. 
The shorter, squatter bottle, which is the Englishman, 
has been broken across the base, and has been 
mended with cobbler’s wax. Underneath the French- 
man is incised F.A., probably the initials of the 
potter who made these two grotesques, and who was 
proud of his work. The height of the Frenchman 
is 7+ inches. 


THE interesting miniature of Charles I. has a 
perforated paper mount cut in the 
extraordinarily minute style which was 
executed in the seventeenth century. 
At this early date the delicate cutting which led 


Miniature of 
Charles I. 


JUG 
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No, IIl.—MoORTLAKE STONEWARE BOTTLES 


up to the silhouette cutting of the following century 
was probably begun by the monastic craftsmen, who, 
deprived by the powers of the printing press of their 
usual work of manuscript writing and illuminating, 
used their time and talents in other channels. 

Elaborately cut vellum pictures and borders full of 
ecclesiastical symbolism are occasionally to be found 
of this date. Some are signed; a few dated in the 
vellum cutting. Scenes from the lives of the saints, 
with instruments of their martyrdom and other acces- 
sories, characterise such specimens. A good example 
of the ecclesiastical type is a St. Benedict pen-knife 
cutting of the seventeenth century. An elaborate 
border shows open blossoms, cornucopia, and arabes- 
que patterns. Within this frame-like edge is the saint 
seated in contemplation beneath a tree, on whose 
branches are birds, squirrels, and other woodland 
creatures. 

Round the Royal Stuart miniature are flags, banners, 
lances, and cannon. A motto is on the ribbon, and 
a grotesque fan beneath. The whole is surmounted 
by the royal crown, supported by winged angels with 
trumpets. 

Perhaps the most minute work is shown in the gar- 
land, with four open many-petalled flowers, which forms 
a complete wreath round the head. The whole work 
is framed in a fine tortoiseshell frame richly bevelled. 


THE gorgeous luxuriance of the Italian Renaissance, 
which has furnished us with so many superb works 
in the broader fields of art, is no less 


ey Old conspicuous for the beauty with which 
enaissance . se 
See it endowed even the most subsidiary 


articles of the home. Household 
objects, formerly of the most bare and obvious con- 
struction, renewed themselves in a more exquisite 
form ; magically conjured into grace, and ingeniously 
adorned by every application of fable, poetry, or 
mythologic romance. The Cinque-Cento period of 
the Italian Renaissance, to which these exquisitely 
curved bellows belong, marks indeed the triumph of 
the artistic hour. The genius of the period, so in- 
exhaustible in decorative extravagance, then gave its 
alms of loveliness to even the humblest cadet in the 
domestic service. Every detail of life was irradiated 
and apotheosised by the touch of the overwhelming 
wave. Never before has the spirit of any age so 
literally interpreted Emerson’s esthetic message :— 


‘* Give to barrows, trays, and pans, 
Grace and glimmer of romance.” 


An ineffable grace and glimmer has indeed stolen 
over even the minor works of the Renaissance, and, 
if we remember even Gulio Romano could turn to 
design small secular articles, and Della Robbia work 


MINIATURE 


as contentedly on some small plane of wood or metal 
as in more grandiose fields of marble or terra-cotta, 
we see there was nothing conventionally great and 
nothing narrowly small to those clear spirits that lit 
the altar of awakening Italy. Every utensil presented 
its opportunity of wonder to the hands of Cellini, 
Andrea Sansovino, or Pietro Lombardo ; the meanest 
things to them became susceptible of illustration, or 
eligible as models for all succeeding ages. ‘The 
very dwellings of the upper classes in Italy during 


PORTRAIT OF CHARLES I., 


PAPER MOUNT 


IN PERFORATED 


the Cinque-Cento period fall, as has been truly said, 
‘Wave 


wonderful wood-carvings, furniture, panelling, chairs 


within the province of the history of art. 


and chests, successively reflect the imagination and 
culture of the new birth, and are part of the artistic 
revelation from which we still draw the inspirations 
of our own day. Passion, movement, exuberance, 
are alike marvellously depicted upon the superb pair 
of bellows, decorated with the subject of Vulcan 


forging arrow-heads for the youthful Cupid in the 


ITALIAN RENAISSANCE BELLOWS 
SECOND HALF SIXTEENTH 
CENTURY, WALNUT ITALIAN RENAISSANCE BELLOWS 
SECOND HALF SIXTEENTH 


CENTURY, WALNUT 


ITALIAN BELLOWS, SECOND HALF SIXTEENTH CENTURY, WALNUT 
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Notes 


presence of Venus ; the surrounding forms are those 
of the Olympian deities, while Zeus presides above. 
The bold relief and fine sculpture of these medal- 
lions and figures is a magnificent example of plastic 
art and classical presentation. 

“Nations write their biography in the book of their 


I simply mention these instances as, I believe, a hunt 
among the family treasures might bring to light many 
other examples. 

Apparently, in early Victorian days, higher art in 
silk and worsted or wool-work was introduced into 
young ladies’ seminaries. 


The silk pictures here 


WOOL-WORK PICTURE 


art,” said Ruskin, and the adornment of these old 
bellows confesses the height to which sixteenth- 
century Italy attained. All things at that great epoch 
seem to have performed some pilgrimage of grace, 
and acquired a new immortality in the warm glow of 
the Renaissance. 


FROM time to time many interesting accounts and 
illustrations of ‘‘samplers” have appeared in the 
pages of THE CONNOISSEUR exhibiting 


Silk and the skill in execution and design of 
Wool-work ; nie : 

Pi our grandmothers in their juvenile days. 
ictures 


What bygone memories may be revived 
by such simple examples of their trials and triumphs, 
and how many of us must now regret that they have 
not been more jealously preserved! Stowed away in 
the work-box of a relative, I recently discovered one 
worked by my grandmother, and signed (in work) 
** Mary Maberly, Aged Nine Years. Sep* 12th, 1778,” 
and another by her sister Elizabeth, undated. 

My wife has an excellent example worked by her 
great-grandmother, signed ‘‘ Alice Lomax, 1759.” * 


* Tuer tells us that the earliest examples were long and 
narrow (the one in question measures 24 inches by 8 inches), 
and were often used in place ‘of the ‘‘ horn-book.” 


illustrated are beautifully executed, and, being in 
** Bartolozzi” frames, adds much to their interest. The 
wool-work picture is a bold conception executed in 
bright and appropriate colours, which appear to be 
as fresh as ever. 

Both these examples were worked by ancestors of 
my wife, and have lately come into our possession. 
Would it be out of place here to suggest to the 
owners of family portraits, pictures, etc., the desira- 
bility of pasting upon the back of each (if not 
already treated in this way) as full an account as 
the present owner can give? In days to come much 
interest may be added, and many serious mistakes 
obviated. 

Some relatives of mine recently became possessed 
of four large oil-paintings of their ancestors — two 
gentlemen and two ladies—who were duly hung in 
pairs. Fortunately, I was able to point out that 
they were improperly mated—a mistake that would 
have been prevented if my suggestion of label- 
ling had been carried out. The most good- 
tempered ancestor would naturally resent being 
handed down to posterity with a lady as his wife 
whom he had never seen, and who might not have 
been born till after his death—Maser ty PHILLIPS, 
F.S.A. 
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PORCELAIN AND GLASS KNIFE HANDLES 
No. 7—Tournai (?) Sold as Russian! and silver mark No. 10—Chantilly, silver mark German; same cutler 
Russian and dated 1790, but handle probably, as No. 4 
almost certainly, neither Moscow nor St. No. 11—Chantilly or Mennecgy, sold as Chinese of 
Petersburg Ming Period!! (an English crest on silver 


No. 8—Meissen (?) Blade is steel ‘‘ water gilt,’’ not silver blade) 
No. 9—Chantilly or Menne¢cy No. 12—Venise Glass 


Notes 


TWO JACOBEAN FLAGONS 


THESE two Jacobean plain silver-gilt flagons and 
covers, one weighing 18 oz. and the other 17 0z., 
belong to Mr. Hugh Wyatt, and have 
this inscription, “ Richard Wyatt, 
Citizen and Carpenter of London in 
the yeare 1619.” This Richard Wyatt was born about 
the year 1554 at Slindon, in Sussex, and was probably 
the son of “S* Richard Wyatt, Parson, Rector of 
Slyndon,” who died in 1568, and was buried in 
Slindon Church. Richard Wyatt afterwards lived at 
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FRONT VIEW 


Hall Place, Shackleford, and founded some alms- 
houses—ten in number—with a chapel in the centre, 
built on the Portsmouth Road, about a mile from 
Godalming, and endowed them with the rents of a 
portion of his estate at Shackleford, and appointed 
the Carpenters’ Company governors of the institution. 
The following inscription, as old as the buildings, 
may be seen over the entrance of the chapel: ‘“ This 
Oyspitall was given by Mr. Richard Wyatt of London 
Esq. for tenn poore men w" sufficient Land to it 


SIDE VIEW 
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for y°* maintenance for ever 1622.” He died on the 
8th November, 1619, and was buried at Isleworth 
Church, where there is a fine memorial in marble to 
the memory of his wife and himself. Richard Wyatt 
was Master of the Carpenters’ Company three times, 
viz. In 1604, 1605, and 1616. 


THE portrait of Anne, the wife of Lt.-Colonel 
Hamilton, by John James Masquerier, was described 
on page 234 of our April issue. The 
original pastel is one of the loan 
collection of pictures which is now being exhibited in 
New York in aid of the Dickens Centenary Fund. 
Another picture which has been transferred to the 
other side of the Atlantic, but unfortunately without 
prospect of return, is the portrait of Hederigo Gonzaga, 
First Duke of Mantua, by Francesco Raibolini, better 
known as Francia. Thanks to the labours of Mr. 
Herbert Cook, the history of the picture can be traced 
back to the time it left the artist’s hands. It was 
commissioned by Isabella d’Este, mother of the future 
Duke; the latter in 1510 was on his way to Rome as 
a hostage for the release of his father, the Marquis 
Francesco of Mantua. Isabella was anxious to obtain 
a portrait of her son, but Francia’s services were in so 
much request at the time that it seemed impossible 
that he would be able to execute it. However, 
Isabella’s agent, Matteo Ippolito, managed to arrange 
the matter, and in July, 1510, Francia took a sketch 
of the boy from life. Even then he declined to 
colour it, as he was under engagement to complete 
some work for the Duke of Urbino. The latter gave 
his sanction for the interruption of the artist’s labours 
on his behalf, and the picture was completed. 
Isabella d’Este was much pleased with the work, but 
returned it to Francia to have the hair darkened, and 
in November of the same year Federigo was taken to 
the artist’s studio, so that it might be seen if the 
likeness was satisfactory. No further alterations were 
required and the picture was sent to Mantua. Isabella 
paid the artist 30 ducats for it, an amount which he 
considered so munificent that he wrote to her saying 
his work did not deserve such a handsome reward. 
Though Isabella d’Este had been so anxious to 
have the work painted, she speedily parted with it, 
presenting it in May, 1512, to a Ferrarese gentleman, 
named Zaninello. It remained in Ferrara until the 
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Napoleonic invasion of Italy, when it formed a portion 
of the plunder of the conqueror, ultimately coming 
into the possession of Prince Jerome Buonaparte. It 
was bought from Prince Jerome by Mr. Leatham, of 
Miserden Park, Gloucester, and remained there until 
a short time ago, when it was purchased from that 
gentleman’s son by Messrs. Duveen Brothers, presum- 
ably for transhipment to America. The picture was 
painted in less than a week, a performance which 
caused Isabella to say that she marvelled so excellent a 
work should be painted in so short a time. 

When reproducing in our April number the famous 
Mantegna of Zhe Madonna and Child, which realised 
£29,500 at the Weber Sale, Berlin, we omitted to state 
that it was purchased by Mr. Kleinberger, of Paris, who 
thus acquired the distinction of making the highest bid 
for a single work of art ever recorded in an auction 
room. 

The plate of Haymaking, after an original drawing 
by W. Hamilton, R.A., is one of the series which 
have been appearing in our recent numbers, and has 
already been described. 

The reproductions of Avzfe Handles are taken from 
originals, which were executed in pottery and porce- 
lain. The owner writes concerning them as follows :— 
““T have shown these and others to the authorities 
in the museums in England, France, Germany, and 
Italy, and they have often differed radically in their 
attributions of origin; all agree, however, that the 
making of knife handles began at Meissen as early 
as 1720. ‘The art was carried to Vienna, and almost 
immediately thence to Bavaria and others of the small 
German courts, and almost simultaneously to Bow, 
and perhaps Chelsea, in England; to Chantilly and 
Mennecy, and perhaps St. Cloud, in France ; to Doccia 
and Venice, in Italy; and, I suspect, also to Tournai 
and other places in Northern Europe. 

“In any case, these pretty things took the fancy of 
rich people throughout Europe during the whole of 
the eighteenth century. When, however, ladies gave 
up wanting their own tea-cups, etc., and these delicate 
things fell into the hands of servants and got smashed, 
the taste for knife handles died away, and their 
manufacture seems almost to have ceased during the 
Napoleonic war time. It has been renewed quite 
lately in modern reproductions, some of which, it 
must be confessed, are dangerously good.” 
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THE present season in England has so far not been 
marked by an eventful sale, and March, so far from 
providing any items of 
this character, has a 
more prosaic record 
than either of the pre- 
ceding months. The 
coal strike has been 
largely accountable for 
this, as it has caused 
owners to withhold 
their collections from 
the market whenever 
The sale of Sir Bruce M. Seaton’s collection, 


possible. 
which took place at Messrs. Christie’s on March 2nd and 
4th, consisted wholly of modern pictures and drawings, 


about half of which were by foreign artists. Few of the 
latter, which were disposed of on the first day, were of 
importance. A small drawing by J. Israels, Wazting for 
Father's Return, 6% in. by 9% in., brought £168. Among 
the pictures were the following :—Lzoness and Cub at 
Rest, panel, 84 in. by 123 in., by Rosa Bonheur, £152 Ss. ; 
The Coming Storm, 20 in. by 38 in., by A. Braith 
(Munich), £162 15s.; White Roses in a Glass, 11 in. by 
81 in., by H. Fantin-Latour, 1872, £183 15s., which 
showed a substantial advance on the £110 5s. it realised 
at Sir J. C. Day’s sale in 1909; A Cow Drinking at a 
Stream, panel, 9 in. by 124 in., by A. Mauve, £236 5s. ; 
and Dante, 102 in. by 6 in., by J. L. E. Meissonier, 
£283 10s. Of the Enviish pictures the most important 
item was Zhe Cat’s Paw, panel, 30 in. by 273 in., by 
Sir Edwin Landseer, which has been frequently exhibited, 
and is well known from the engraving of it by C. G. 
Lewis; this, which was sold at the sale of the Earl of 
Essex in 1893 for £924, now realised £819—a good 
price taking into consideration the unattractive nature 
of the subject, and the fact that this artist’s works have 
considerably depreciated of recent years. A small 
version of Sir John Millais’’ Proscribed Royalist, 9% in. 
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by 72in., £283 10s.; Zhe Mirror, panel, 132 in. by 84 in., 
by Sir L. Alma-Tadema, £325 10s.; A Aighland Mist, 
194 in. by 293 1n., and A Stormy Coast, 11% in. by 19tin., 
both by Peter Graham, realised respectively £315 and 
£178 tos.; and Water-Babies, 20 in. by 15 in., by Sir 
E. J. Poynter, £294. A sketch for the Portrait of Miss 
Kitty Fisher, 24 in. by 20% in., by Sir Joshua Reynolds, 
which had been included in that artist’s sale, sold for 
£378. Among the English drawings sold were Ox the 
Road to Market, 93 in. by 17% in., by Birket Foster, 
£215. The sale of the original drawings for the cartoons 
in Vanity Fatr on March 5th and three following days 
did not provoke keen competition. Zhe Paddock at 
Newmarket, 1885, by Prospero, which contained portraits 
of King Edward VII., the late Duke of Devonshire, the 
Earl of Rosebery, and others, brought £89 5s.; Zhe 
Gladstone Cabinet, 1883, by C. Pellegrini, £42; and a 
Portrait of Lord Lonsdale, by Leslie Ward, £42. Some 
of the individual portraits realised as little as 1os. 6d. 
each. In the disposal of the collection of modern pictures 
and drawings of the late Edward Atkinson, Esq., on 
March oth, the following were among the principal items, 
all the subjects enumerated being oil-paintings :—A4 
Cornfield near Goring-on-Thames, 313 in. by 514 in., by 
Vicat Cole, £388 10s.; Harlech Castle, North Wales, 
224 in. by 32% in., £325 1os.; and A Welsh Farm, 13 in. 
by 17 in., £273, both by David Cox; A Flood on the 
Wye, subsiding, 252 in. by 47% in., by H. W. B. Davis, 
£157 10s.; Gone to the Wars, 18% in. by 24% in., painted 
1876 by Thomas Faed, £131 5s.; and On the Coast, 
194 in. by 13% in., by the same, £131 5s.; Zhe Sea-Bira’s 
Flome, 35% in. by 274 in., by Peter Graham, which, in the 
Mendel sale of 1884, realised £393, now fell to a bid of 
£115 tos. B. W. Leader's Hedgerow Elms on FHillock’s 
Green, 474 in. by 717 in., exhibited at the Royal Academy, 
1885, also probably cost the late owner considerably 
more than the £399 obtained for it. Henry Moore’s 
A Summer Squall off Nare Head, Cornwall, 21 in. by 
30 in., brought £141 15s.; and On ‘the Dordogne, 


The Connoisseur 


254 in. by 314 in., by Fritz Thaulow, £178 Ios. Birket 
Fosters — more especially the comparatively small 
examples—seem to retain their popularity. At the sale 
of drawings and pictures from various sources sold by 
Messrs. Christie on March 11th, the highest prices were 
obtained for some water-colours by this artist. Arundel, 
13} in. by 27# in., brought £378 ; Spring Time: Children 
Gathering Primroses, 9 in. by 14 in., £194 5s.; and 
the companion Winter: Children Feeding Birds, 9% in. 
by 14 in., £168. Among other works sold on the same 
day were a drawing, Environs of Girgentz, from the 
Banks of the River Drago, 22 in. by 48 in., by T. M. 
Richardson, 1863, which realised £183; and an oil- 
painting, Flowers of June, 24 in. by 18} in., by Frank 
Dicksee, exhibited at the Royal Academy, 1909, 
£136 tos. Ina sale of old pictures and drawings, sold 
by the same firm a week later, many of the works included 
came under the category of doubtful, and the prices 
obtained in most instances showed that the purchasers 
were not inclined to give the works the benefit of the 
doubt. Among the more important lots were A Woody 
River Scene, panel, 11; in. by 152 in., by P. Nasmyth, 
1828, £189; and A Group of Peasants, with Horses, 
on the Bank of a River, panel, 123 in. by 163 in., by 
P. Wouverman, £220 Ios. 

Queen Victoria, if not a great artist, might probably 
have been able to earn her living by the pencil if circum- 
stances had compelled her to take to it as a profession. 
Her late Majesty studied under Sir Edwin Landseer and 
James Holland. Nevertheless, it may be presumed that 
the chief value of the Pencil Study of a Head, 9} in. by 
74 in., which was sold by Messrs. Christie on March 16th, 
and realised £13 13s., was in its association with royalty. 
The drawing had formerly been in the collection of the 
late B. G. Windus, Esq. A number of works from the 
same source, and from the collection of G. P. Wall, Esq., 
deceased, as well as other properties, were sold the same 
day. Among these were some interesting oil studies for 
larger pictures by Sir John Millais. Jsaded/a, panel, 

xin. by 117 in., brought £147; Mariana, panel, 54 in. 
by 4¢ in., £231; anda Study for the Head of Mariana, 
54 in. by 44in., £110; A Portrait of a Lady, seated with 
her hands folded on her knee, oval, 93 in. by 7# in., in 
black and red chalk, by Sir Thomas Lawrence, sold for 
£210 ; six LMustrations to Milton’s “ Ode to the Nativity,” 
each 6} in. by 5 in., by William Blake, sold for £336; 
The Barbarigo Palace, Venice (painting), circular, 19 in. 
in diameter, by James Holland, £157 1os.; and two 
George Morlands, also paintings, The /nterior of a Stable, 
194 in. by 25% in., £441, and The Interior of an Inn 
Kitchen, 144 in. by 114 in., £157 10s. The pictures by old 
masters, the property of the late Sir W. J. Farrer and 
the late C. L. Eastlake, Esq., and from other sources, 
sold by Messrs. Christie on March 23rd, were of a mixed 
character, and many of the examples attributed to the 
greater artists were treated with scant ceremony. Thus, 
two alleged Titians of considerable dimensions fetched 


only £86 2s. between them; a third, 7he Adoration of 


the Shepheras, 86 in. by 68 in., though described in 
Crowe and Cavalcaselle’s 7ztian, and His Life and Times, 


fell toa bid of £546. Mount Helicon, 38 in. by 52 in., 
by Claude, formerly in the Wynn Ellis Collection, a 
doubtful recommendation, brought £189. Aninteresting 
Portrait of Johan de Meun, author of The Romaunt of the 
Rose, panel, 164 in. by 12 in., brought £1,071, which was 
considerably more than Sir William Farrer gave for it. 
A River Scene: Stormy Weather, panel, 19 in. by 26 in., 
attributed to Rembrandt, realised £210. Of the Italian 
School, a Portrait 0) Ottaveo Amalteo, 43 in. by 38 in., 
by Leandro Bassano, brought £178 10s.; Zhe Madonna 
and Child with Saint John, circular panel, 42% in. in 
diameter, by Sandro Botticelli, and formerly in the Fuller 
Maitland Collection, £756; Zhe Magdalen, 64% in. by 
174 in., by Moretto da Brescia, £210; a Portrait of 
Francesco I. de Medici, 314 in. by 25% in., by A. Bronzino, 
£210; The Madonna and Child with Saints, a triptych, 
panel, centre-piece, 61 in. by 29 in., by Raffaellino del 
Garbo, £420; Portrait of a Monk, 22 in. by 19 in., by 
G. B. Moroni, £220 10s. ; A Pzeta, 383 in. by 51% in., by 
Andrea del Sarto, £525; Saint George and the Dragon, 
panel, 21 in. by 30 in., by Luca Signorelli, £462 ; and 
The Raising of Lazarus, 40 in. by 55 in., by H. Tinto- 
retto, £483. Among the miscellaneous properties were 
An Extensive Landscape, 26% in. by 383 in., by Jan van 
der Meer of Haarlem, £315 ; Zhe Madonna and Child 
with Saints, panel, 58 in. by 57% in., by Carpaccio, 
4325 10s.; Portrait of a Young Girl in green dress, 
27 in. by 202 in., by P. Moreelse, £231; and The 
Madonna, in red dress and green cloak, supporting in her 
lap the Infant Saviour, 174 in. by 113 in., an interesting 
picture catalogued as belonging to the Umbrian School, 
£504. Inthe Eastlake Collection: A. Cuyp, 4 Landscape, 
with two peasants under an oak tree with sheep and 
cattle, panel, 23 in. by 193 in., brought £262 Ios. 

On March 30th Messrs. Christie disposed of a number 
of pictures and drawings from various sources. The 
collection was wholly of modern work and equally repre- 
sentative of British and foreign artists. Among the oil 
paintings by the latter were three Corots, of which Zhe 
Towing- Horse, 72 in. by 84 in., brought £168 ; A Lana- 
scape, with a building, figure and cows, 10 in. by 14% in., 
£199 1os.; and A Landscape, with a building and 
figure: Evening, 9¢ in. by 134 in., £199 10s. Three 
examples of H. Fantin-Latour, Peondes in a glass bowl, 
15 in. by 134in., Spring Flowers in a Vase, 15 in. by 
12}in., the latter being dated 1869, and A Bunch of 
Wild Flowers, circular, 12 in. diam., brought £325 10s., 
£199 Ios., and £152 5s. respectively ; Returning from 
Church, panel, 144 in. by 10} in., by J. Israels, £178 tos. ; 
Landing and Selling Fish, Scheveningen, 254 in. by 
463 in., by B. J. Bloomers, £714; and Selling Fish, 
Scheveningen, 11} in. by 194 in., by the same, £210; A 
Fisherwoman, 22 in. by 36 in., by D. A. C. Artz, LESTTISYS 
A Town on a River, with a bridge and boats, panel, 

4 in. by 103 in., by J. Maris, £367 10s.; and a Duck 
and Ducklings, 11 in. by 8 in., by W. Maris, £336. 
Among the English oil paintings the only example that 
attained a good price was Sir W. Q. Orchardson’s The 
phe 32 in. by 46 in., painted in 1873, which realised 

420, 
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In the Sale Room 


IN the collection of works on the fine arts belonging to 
the late Mr. Lesser Lesser and the late Mr. Herbert 
Henry Lesser, sold by 
Messrs. Christie on 
March 20th, were a 
number of books 
which, though neither 
specially rare nor valu- 
able, were interesting 
to picture-lovers as 
forming part of a 
dealer’s working lib- 
rary—the works he 
keeps by him for constant reference. Among these may 
be included the following :—/7story of the Works of Sir 
Joshua Reynolds, by Algernon Graves and W. V. Cronin, 
4 vols., 8vo, 1899-1901, £34 (this was a decidedly low 
price, another copy in a sale during the month bringing 
£47); Catalogue Raisonné of the Engraved Works by 
Richard Cosway, R.A., by F. B. Daniel, 1890, 8vo, large 
paper, interleaved copy, with MS. notes, extra illustrated, 
£8; John Chaloner Smith, British Mezzotint Portraits, 
5 vols., 8vo, 1878-83, £17 10s.; Bryan’s Dictionary of 
Painters and Engravers, revised and enlarged by G. C. 
Williamson, 5 vols., 1903-5, 4to, £8 15s.; Catalogue of 
the Toovey Collection, the property of J. Pierpont Morgan, 
70 plates in coloured facsimile, New York, 1901, 4to, 
£5 10s.; Lionel Cust, M.V.O., The National Portrait 
Gallery, with illustration, of every picture, 2 vols., 4to, 
1906-9, £7; The Engraved Works of Sir Francis Sey- 
mour Fladen, an illustrated catalogue, by H. Nazeby 
Harrington, with 110 plates, Liverpool, 1910, 4to, £6 5s. ; 
H. W. Lawrence and B. L. Dighton, French Line En- 
gravings of the late XVITIth Century, with 82 full-page 
illustrations, cloth, gilt, uncut, 1910, 4to, £4 I0s.; Szr 
Thomas Lawrence, by Lord Ronald Gower, mor. gilt, 
uncut, 1900, 4to, £5 10s.; George Romney, by Humphrey 
Ward and W. Roberts, 2 vols., 4to, 1904, £5 10s.; Alfred 
Whitman, Masters of Mezzotint, 60 plates, cloth, 4to, 
1898, £3 17s. 6d.; Catalogue of the Rodolphe Kann 
Collection: The English Text, with over 400 plates, folio, 
4 vols., Paris, 1907, £5; John Hoppner, R.A., by William 
McKay and W. Roberts, folio, 1909, £5 15s.; Percy 
Macquoid, Azstory of English Furniture, with numerous 
plates in colour and other illustrations, folio, 4 vols., half 
mor., 1904-8, £9 15s.; P. A. B. Widener Catalogue o) 
Paintings forming his Private Collection, printed on 
Japanese vellum (limited to 250 copies), folio, 2 vols., 
mor. gilt, 1895-1900, £8; and one of the finest of the 
New York Grolier Club publications, The Etched Work 
of J. M. Whistler, illustrated by reproductions in collotype 
of the different states of the plates, arranged and described 
by Edward G. Kennedy, with an introduction by Royal 
Cortissoz—1 vol. of text and three portfolios—together 
4 vols., 4to (404 copies only printed), Grolier Club, New 
York, 1910, £52. 

The third portion of the library of the late Charles 
Butler, Esq., which was disposed of on March «18th, 
19th and 2oth at Messrs. Sotheby’s, comprised 660 lots, 
and realised £6,184 6s. 6d.” The most interesting items 
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disposed of consisted of early service books, both printed 
and in MS., and early productions of the English and 
Continental presses. There were also a number of 
county histories, bibliographical works, and books on 
the fine arts, but these for the most part were neither 
rare nor valuable. Among the MS. were: Antiphonale 
Romanum, illuminated, late XVth century, on vellum, 183 
leaves, 25 in. by 18 in., enriched with 26 large historical 
miniatures and 210 decorative scroll initials, on gold 
ground, etc., £221 ; and a Persian MS. of the History of 
the Emperor Baber of Hindustan, ascribed to the 
eighteenth century, and written on native paper, con- 
taining upwards of 500 leaves, 10% in. by 6} in., and 
decorated with go full-page illuminated paintings and 
over 40 smaller ones, £295. Of printed works the follow- 
ing may be noted: Aristoteles Opera Graece, 6 vols., editio 
princeps, slightly wormed, in old French mor., gilt, by 
Derome, folio, Venet. Aldus, 1495-8, £56; a large copy 
of the rare second edition of the Chronicles of England, 
sm. folio, printed by Caxton, and issued by him at 
Westminster, October 8th, 1482, a couple of years after 
the first edition, brought £115. All the known copies of 
this edition, of which only half a dozen are recorded, are 
imperfect, and this was no exception, having 15 out of 
the 182 leaves missing, and several other defects. 
Ch. Jos. Dorat, Fables Nouvelles, with the plates and 
vignettes after Marillier, 2 vols. in 1, old French red 
mor., 8vo, Paris, 1773, £31; Gawin Douglas, Virgzdd, 
first edition, black letter, sm. 4to, London, 1553, wanting 
the extra leaf in sheet x., and slightly mended, £28 Ios. 
A Franco-Flemish, late fifteenth century, finely illumi- 
nated MS. Book of Hours, on vellum, 160 leaves, 7 in. by 
5 in., and containing 11 large arched miniatures, full of 
detail, and surrounded by elaborate borders, and 24 
historical miniatures of saints, etc., was inscribed with 
the information that it was the identical one used by 
Mary Queen of Scots on her scaffold. Neither the 
auctioneers nor the company in the sale-room placed any 
credence in this legend, however, for the £165 which the 
work fetched was fully justified by the beauty of its 
workmanship apart from any historical associations. 
The other MS. Hore, of which there were nearly a 
score, brought prices ranging from £4 4s. to £90. 
Among the printed examples were several with the 
illuminated work by Germain Hardouin; of these, one 


' printed on vellum, long lines, 28 to page, with Hardouin’s 


device of the Rape of Proserpine on title, skeleton man 
on reverse, and numerous woodcuts and ornamental 
initials, etc., in contemporary French binding of oak 
boards and red leather, 8vo, Paris (Almanack, 1500-1520), 
brought £44; and another in Latin and French, also 
printed on vellum, long lines, 29 to page, numerous 
woodcuts, etc., 8vo, Paris (Almanack, 1507-1520), brought 
£59; a third Hore issued by Simon Vostre, and 
measuring 9} in. by 7} in., 32 lines to a paye, printed 
within woodcut borders of biblical subjects, etc., 24 full- 
page woodcuts, etc., 4to, Paris (Almanack, 1508-1528), 
brought £54. By far the highest price of the printed 
Hore was realised by a remarkably good copy of the 
sm. 4to edition, issued in Paris, January 17th, 1525, with 
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the leaves enclosed within woodcut arabesque borders, 
by Geoffrey Tory, the woodcuts being entirely free from 
colouring; this brought £197. An English fourteenth- 
century decorated MS. missal, on vellum, 8} in. by 5 in., 
478 leaves, with illuminated initials on borders, sold for 
£60; and two English MS. Psalters, on vellum, for £71 
and £140—the former of these, ascribed to the fourteenth 
century, contained 142 leaves, 7} in. by 5$in., with 6 large 
illuminated initial miniatures and numerous smaller 
ones; the latter contained 141 leaves, 143 in. by 9 in., 
every page having numerous illuminated initials and 
marginal decorations ; the bulk of it was fourteenth-cen- 
tury work, but additions had been made in the sixteenth 
century (this psalter formerly belonged to William 
Morris). Of secular works one of the most interesting 
items was a copy of the large paper edition of Paz/ et 
Virginie, 4to, Paris, Didot, 1806, with the plates in three 
states, the first state finely printed in colour by Langlois, 
bound by Simier, and with 6 pages of the original MS. 
in the autograph of Saint-Pierre inserted at the end; 


this brought £390. 


THE sales of engravings during March were chiefly 
remarkable for the high prices realised by modern work, 
several examples by living artists attain- 
ing the dignity of three figures. Original 
etchings were in the greatest demand, 
but purchasers also showed a rising inclination for mezzo- 
tints printed in colour, after the works of the English 
eighteenth-century masters. At the sale at Messrs. 
Christie’s on March 12th, plenty of examples of both 
kinds were provided, as well as a number of mezzotints 
in black and white. Beginning with original etchings, 
the following are a selection of representative items :— 
D. Y. Cameron: Ben Ledi, £189; The Doge’s Palace, 
Venice, £105; St. Laumar, Blots, £94 10s.; Craigevar, 
£84; and Ca D'Oro, £60 18. F. Brangwyn: San 
Maria through the Riggings, £27 6s.; and San Maria 
from the Street, £14 3s. 6d. Hedley Fitton: /ohn 
Knox’s House, Edinburgh, £33 12s.; St. Maclou, 
Rouen, £26 58.3; St. Merri, Paris, £27 6s.; and Burgo 
S. Jacopo, Florence, £27 6s. Muirhead Bone: (dry- 
points) Zhe Prison, Ayr, £71 8s.; The Shot Tower, 
£68 5s.; Old and New Gaiety Theatres, £68 5s.; The 
Liberty Clock, £71 8s.; Oxfordshire, £42; and Fisher's 
Creek, King’s Lynn, £65 2s. Among proofs in colour, 
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several by S. E. Wilson attained remarkable prices for 
works only published two or three years ago, and not 
Among these 


limited to exceptionally small editions. 


were Mina, after Greuze, £44 2s.; Lady Smyth and 
Children, after Reynolds, £31 10s.; and Lady Hamilton 
as “ Nature,” after Romney, £27 6s. Of other modern 
plates the following are among the most noteworthy, all 
being artist’s proofs, and printed in monochrome, unless 
otherwise stated: Boy with Rabbit, by J. C. Webb, after 
Raeburn, £7 7s.; Lady Caroline Wrottesley, after 
Hoppner, £13 13s., and Prxkze, after Lawrence, £26 5s., 
both by Norman Hirst; and Mrs. Clay and Child, in 
colours, by A. Hewlett, after Romney, £12 I2s. 

Among the older mezzotints sold during the month, the 
highest price was attained by a first state impression of 
Miss Frances Woodley (Mrs. Banks), after Romney, by 
J. Walker, which, at Messrs. Christie’s on March 12th, 
realised £609. At the same sale were the following: 
After Reynolds: The Affectionate Brothers, by F. Barto- 
lozzi, printed in colours, £84; Lady Catherine Pelham 
Clinton, by J. R. Smith, 2nd state, £94 10s.; Lady Bamp- 
tylde, by T. Watson, £105; The Duke of Leinster, by J. 
Dixon, 2nd state, £35 14s.; Warren Hastings, by T. 
Watson, Ist state, £99 15s.; and The Countess of Salis- 
bury, by V. Green, 2nd state, £147. Among works after 
Hoppner were the following : Domestic Happiness (Lady 
Anne Lambton and Family), by J. Young, printed in 
colours, £152 5s.; Mrs. Whitbread, by S. W. Reynolds, 
printed in colours, £178 tos. ; and Countess Cholmondeley 
and her Son, by C. Turner, Ist state, 4162 5s.; Saturday 
Morning, after Bigg, by T. Burke, printed in colours, 
£52 10s.; Lord Sunderland and Lord Charles Spencer, 
after Cosway, by W. Barney, open-letter proof, £78 15s. ; 
Ozias Humphrey, after Romney, by V. Green, Ist state, 
£35 14s.; Miss Farren, after Lawrence, by F. Barto- 
lozzi, in bistre, £42; Mrs. Fitzherbert, after Cosway, by 
J. Conde, printed in colours, £105 ; Lord Nelson, after 
L. F. Abbott, whole length, by W. Barnard, printed in 
colours, £84; Blind Man’s Buff, by W. Ward, £54 12s., 
Children Playing at Soldiers, by G. Keating, £46 4s., 
and Children Nutting, by E. Dayes, £44 2s., all three 
open-letter proofs and after Morland; What You W7ii, 
by and after J. R. Smith, £50 8s.; and Mature (Lady 
Hamilton), by the same, after Romney, 2nd state, £86 2s. 

During the month the following were sold at Messrs. 
Puttick’s :—Mrs. Fitzherbert, by Conde, after Cosway, 
printed in colours, £157 10s.; The Daughters of Sir 
Thomas Frankland, by W. Ward, after Hoppner, £168; 
View of Fort St. George, with City of New Vork from 
the S.W., by J. Carwitham, in colours, £61 19s.; Les 
Bonnes Amica, by De Seve, after Mallet, in colours, 
£36 15s.; and The Wanderers Found, by and after 
J. Ro Smith, in colours, £31 tos. 
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NEXT to the Royal Academy, the Royal Society of 
British Artists hold what is perhaps the most catholic of 


The Royal 
Society of 
British Artists 


our current art exhibitions. 


In the 


Suffolk Street Galleries, if one does 
not anticipate any single phase of art 


being fully represented, one can at 


least rely upon seeing good samples of many phases. 
Thus the present exhibition includes examples which 


range from the 
prettiness and 
pettiness of mid- 
Victorianism to 
the garish ob- 
trusiveness of 
Post-Impres- 
sionism—a wide 
scope, for be- 
tween the two 
extremes lies all 
that is best in 
modern art. 
Post-Impres- 
sionism may be 
defined as a 
highly artificial 
affectation of 
extreme simpli- 
city. Takeaway 
the artifice and 
the affectation, 
and the result 
is that largeness 
of feeling which 
forms the best 
groundwork of 
decorative ef- 
fect.) Lo this 
style of decora- 
tive art belongs 
Mite ee Alief nerd 
Hartley’s Sky 
and Upland, a 
rendering of 
cloud-forms 
passing over the 


LADY TWISDEN 


BY FRANCIS COTES 
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crest of a moor, expressed with elementary simplicity by 
almost flat washes of colour, yet suggesting the weight, 
volume and movement of the floating masses of vapour. 
Grouping the smaller clouds, which are almost all in 


shadow about a huge sunlit cumulus cloud, and con- 
trasting their warm whites, yellows, and greys against 
the deep blue of the sky and vivid green of the moor, 
Mr. Hartley has achieved a piece of rhythmic decoration 
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Mr. J. Simpson’s 
After the Ball 
1S ime emis .elsy, 
clever, but lacks 
conviction. The 
subject is a 
young woman 
in a décolleté 
short-skirted 
costume, lying 
on a sofa, on the 
back of which 
her attendant 
cavalier is lean- 
ing. The model- 
ling of the prin- 
cipal figure is 
superbly sug- 
gested in a few 
sentient touches, 
all except the 
further arm 
andetacemem Line 
former is flat, 
the latter too 
crudely brushed 
in, the brightly 
coloured shad- 
ows under the 
eyes not being 
accounted for by 
any reflection. 
One must ob- 
ject, too, to the 
plate of impossi- 
bly crude green 
fruit which now 
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intrudes itself so frequently into Mr. Simpson’s pictures, 
that it might almost serve in lieu of his signature. These 
are affectations rather than failings, and the brilliancy of 
the remainder of Mr. Simpson’s performance—his har- 
monizing of the garish-flowered pattern of the sofa rug 
with the vivid green of the lady’s dress, and the sentient 
quality of his brush work—leads one to hope that we may 
soon see a picture from his hands which is not merely 
clever, but great. Mr. L. Burleigh Bruhl’s Water Tower, 
Dordrecht, is an effect chiefly conceived in blue and 
white, the azure sky flecked with clouds being reflected 
on the shimmering water below. It is a simple, unforced 
rendering of nature, handled with breadth, and, though 
bright in colour, reposeful. Romance: The Border Castle, 
by Mr. Fred F. Foottet, can only be regarded as an 
eccentricity ; the coloration is limited to blue, green, and 
white, and the pigment placed on the canvas in a 
multitude of small blobs, which give a texture to the 
painting resembling Berlin-wool work. It is not essential 
that art should imitate nature ; but it ceases to be art 
when it neither reproduces nature nor attains decorative 
effect, both of which failings are exemplified in Mr. 
Foottet’s work. He would be well advised if he directed 
his talents to more conservative methods of painting. 
Messrs. Denys G. Wells, Hely Smith, and John Muirhead 
are all represented by work worthy of more than passing 
notice, and the monumental simplicity of Mr. D. Murray 
Smith’s A Canal Bridge should not be overlooked. The 
portrait of the Dean of Durham in his robes as 
Chancellor of the University of Durham, by J. W. 
Schofield, is a characteristic rendering of a sensitive and 
refined personality. The Wool Bridge, by Mr. Fred 
Whitehead, is marked by some beautiful painting of 
stone-work, while Mr. Frank O. Salisbury’s portrait of 
Mrs. Henry Holloway and her daughter Phyllis is one 
of the artist’s successes, being painted with knowledge 
and well modelled and composed. Zhe Window, by 
Mr. Denys G. Wells, is an instance of the traditions of 
the old Dutch school transferred to modern life and 
reinvigorated and informed by the teachings of modern 
art. There is the same truthful and painstaking realiza- 
tion of detail, but Mr. Wells has painted it with due 
regard to its environment and lighting, using the latter 
to compose his picture and draw the spectator’s attention 
to where he wants it to be directed. Mr. T. Hodgson 
Liddell’s Winding Cree is one of the most ambitious 
and successful of his efforts; it represents a broad 
expanse of sand-covered estuary almost surrounded by 
purple hills under a sunset sky; the colouring is strong, 
vivid, and well harmonized. Two portraits by Mr. P. A. 
de Laszlo, Mildred, daughter of Sir Alfred Fast, and 
Mrs. Haldane Macfall, are painted with delightful ease 
and freedom. The former is, perhaps, the more attractive, 
the vivacious yet somewhat enigmatical expression of the 
subject being rendered with considerable allure, and the 
colour scheme thoroughly happy. In Mrs. Macfall’s pic- 
ture the daring contrast of the blue scarf against the rich 
auburn hair of the subject is perhaps a little violent, Sir 
Alfred East’s Lever Park, Bolton, a poetical rendering 
of a greenswarded glade studded with stately trees, is 
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invested with that feeling of reposeful beauty which 
constitutes the great charm of the English countryside. 
Not a literal transcript from nature, but an idealised 
interpretation of it, it is fully satisfying, if one excepts 
the too summary rendering of a tree-trunk in the im- 
mediate foreground, which jars somewhat obtrusively on 
the eye, and would be improved by being amplified. 
Sir Alfred’s water-colour of Greenwich Observatory is 
bubbling with vivacity and movement, full of colour, and 
cleverly focused and balanced. Among other works 
which should be mentioned are Mr. H. Trier’s Thames 
from Greenwich, with its fine sky; a pleasing portrait of 
Miss Marjorie Hannay, by Mr. Hal Hurst; The Glacier, 
by Mr. E. W. Christmas, and The Master's Daughter, 
by Mr. Frederick Whiting, a strong and sentient piece 
of portraiture, decorative in its effect. 


THE one-hundred-and-third exhibition of the Royal 
Institute of Painters in Water-Colour (Piccadilly), if 
it contains no works of exceptional 
we Royal quality, at least presents a more varied 
Institute of : ‘ 
eel peer and interesting aspect than has been 
Wee Cringe the case during the past few years ; 
an improvement which is probably as 
much owing to judicious hanging as to the higher general 
quality of the work shown. In the first room, which is 
largely given over to cabinet examples, Miss I. L. Gloag’s 
The Toilet, a nude study, showed good colour; Miss 
Mary S. Hagarty’s A Green By-way, a pleasantly decora- 
tive feeling ; and Mr. Frank Spenlove-Spenlove’s Kentish 
Meadows, his characteristic breadth and_ breeziness. 
This artist is also represented by three other examples, 
all variants of the same theme, and painted in a similar 
mood—representations of scudding cloud and wind-swept 
trees in the dead season of the year, when nature is most 
sombre and grey. ‘The description sounds dismal, but 
the drawings are not so, for Mr. Spenlove-Spenlove uses 
the dark tones of the vegetation as a foil to emphasise 
the light greys and whites of his clouds, and invests his 
work with a feeling of brightness and animation. In his 
most important example, Zhe End of the Year, the sky 
seems to have been overworked, the surface of the paper 
being rubbed. Mr. Moffat Lindner’s The Dawn: Venice 
gives an aspect of the city differing from that presented 
in the restrained canvases of Canaletto or the glowing 
visions of Turner. Mr. Lindner’s city rises white and 
ghost-like from a colourless sea ; the effect is wonderfully 
delicate and ethereal. In The Maas at Dordrecht the 
artist introduces more decided colour, attaining a result 
which, though equally subtle in its gradation of tone, is 
more conventional. Jz Other Days is a clever sketch by 
Mr. N. H. J. Baird, and Mr. H. Caffieri’s Hot Afternoon 
is bright and pleasant in tone. Mr. George C. Haité 
has harmonised a medley of strong, bright and vivid 
colours in Zhe Old Corner Shop: Venice, gorgeous with 
fruit and flowers, but the picture as a whole wants its 
interest more concentrated and focused. Zhe River 
through the Sand-dunes, by Mr. George Cockram, is 
an example of the employment of body-colour to attain 
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of Fred Walker, was 
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breadth and evenness 
of tone, a method 
which, attaining its 
highest development 
in some of the works 


more employed a few 
years ago than now. 
Its faults, heaviness 
and want of trans- 
parency, are avoided 
in capable hands, 
and are totally absent 
from Mr. Cockram’s 
work, which, how- 
ever, despite its 
pleasing colour and 
sincere feeling for 
nature, is a little lack- 
ing in interest. Eight 
varied but character- 
istic examples repre- 
sent the art of the late 
J. Aumonier, whose 
loss will be deeply felt 
in the Society’s ex- 
hibitions. Evening is 
an impressive effect of 
blue-green moorland 
fronted by a harvest- 
field, low-toned in the 
evening shadows, 
under a sunset sky. 
This is admirable in colour and tone, and is surcharged 
with the poetical feeling which distinguished even the 
slightest of Mr. Aumonier’s efforts. A very delicate 
and tender impression of silvery fog-laden atmosphere 
is the Early Morning Mzist, while a piece of strong 
fresh colouring is afforded by the small Oz the Cornish 
Coast. Mr. Dudley Hardy in his Allah Akbar shows 
a greater restraint in colour and technique than is 
usual with him. It is a satisfying piece of work, yet 
hardly a moving one, for the figure of the Eastern wor- 
shipper kneeling in the pillared colonnade of a palace 
and fronting the rising dawn, though fitting in perfectly 
with the general arrangement of the picture, is not ona 
sufficiently impressive scale to dominate it. Au/umn in 
Glen Conan: Ross-shire is a sincere and closely studied 
transcript of nature by Mr. Ernest E. Briggs, in which 
the feeling of the cold atmosphere of a cloudy autumnal 
day, with its glimpses of wan sunlight, and its power of 
making distant objects appear near and distinct, was 
faithfully reproduced. The delicacy of Mr. George S. 
Elgood’s A Brave Old House: A Garden full of Trees 
would have been better appreciated in a less crowded 
exhibition. Mr. Albert H. Collings’s highly wrought 
Brown Study, the title of the drawing being a pun on 
the brown dress of the pretty girl in Puritan costume, 
who forms its theme, and her meditations, is pleasing and 
The same criticism would apply to Mr. W. 
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well drawn. 
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H. Margetson’s The 
Nightingales Song, 
another single-fiyure 
subject, in which, 
however, sincerity is 
largely sacrificed to 
effect, for little or no 
attempt has been 
made to realise the 
flesh-tones as they 
actually would appear 
in moonlight. A better 
representation of 
moon-light, though 
this time in land- 
scape, is Mr. Alex J. 
Mayrogordato’s poeti- 
cal Assist from the 
Valley. Sir James D. 
Linton’s Zhe Petition, 
though offending 
against the most 
modern art ideals, 
being anecdotal, full of 
elaborate detail, and 
painted with a frank 
desire to record every- 
thing that can be re- 
corded, is, judged from 
the standpoint of the 
artist, an excellent and 
scholarly piece of work. 
One’s feelings are not 
stirred by itas much as they would be by a more emotional 
piece of painting, but it possesses the impressiveness of a 
historical document. Mr. C. Hilliard Swinstead’s A Sum- 
mer Reverie, though guised as a fancy subject, is in 
reality a highly wrought portrait of a pretty girl and her 
dog, seated near the foot of a cliff under a summer sky. 
The drawing is atmospheric, the coloration delicate and 
well harmonised, but yet the whole effect is a little 
insipid. One would forgive the painter showing less 
accomplishment in his art so long as he put some more 
personality into his work. Mr. Walter Langley’s two 
drawings, A Cornish Fishwife and Mending the Quilt, 
are characteristic—too photographic, perhaps, in their 
close imitation of the unessential, yet redeemed from 
commonplaceness by their sterling sincerity, close ob- 
servation of character, and unaffected handling. 

Mr. John R. Reid was a pioneer of strong colour and 
vigorous technique when many of its present-day ex- 
ponents were in their cradles. His Old Canal, Bruges,and 
Ben Ann, The Trossachs, more than hold their own by 
these qualities in the present exhibition. His work 
impresses one as being painted with conviction, the frank 
statement of a man who knows what he sees, and sets it 
down without undue strivings after merely pretty effects. 
The Four and Twenty Elders, by Mr. Henry J. Stock, 
is an attempt to paintan unrepresentable subject. Blake 
might have suggested it, but Blake was a visionary whose 
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figures were never 
conventional 
enough to intrude 
the aspects of 
everyday life into 
his themes, where- 
as Mr. Stock’s 
figures are those 
of ordinary men 
—well grouped, 
dignified in as- 
pect, but still 
suggesting little 
OL the trans: 
figured existence 
of the inmost 
court of heaven. 


Exhibition of 
Old Masters 


THE spring ex- 
hibition at the 
ora elienaters one 
Messrs. Shepherd 
Brothers (275 
King Street, (St: 
James’s) is one 
that worthily per- 
petuates the high 
traditions of this 
firm. It is a dis- 
play which no 
connoisseur can 


equal to any por- 
trait painter of his 
time,” and if the 
time be confined 
to the period he 
actually practised 
in the art, this 
work justifies the 
praise of the 
author of the 
sequel to Wal- 
pole’s Anecdotes 
oy Painting, for 
it is a dignified 
and manly con- 
ception, not lack- 
ing in decorative 
feeling, but well 
fitted to hold its 
own against the 
works of contem- 
porary fashion- 
able portrait 
painters, such as 
Richardson or 
Hudson. Another 
interesting por- 
trait, also ofa 
nobleman, but 
this time of one 
whose identity is 
known, William 
Murray, Earl of 


visit without en- 
jOyment, and 
without a fuller 
appreciation of 
the wealth of talent shown by the earlier members of the 
English school. Of the greater artists a portrait of Captain 
Delaval represents Sir Joshua Reynolds in his earlier 
period, shortly after his return from Italy. A dignified 
and characteristic example of the artist, it is in excellent 
condition, the colouring being quite unfaded, with the 
exception of a slight lowering in tone of the carnations 
of the lips. Thomas Gainsborough is seen at his best 
in a charming little landscape finely composed and 
lighted, while a Landscape, by Richard Wilson—a lake 
scene—shows why this artist, who by modern critics is 
placed on a lower level than Gainsborough in landscape 
art, was esteemed by most of his contemporaries as the 
greater of the two. Generally his work is unduly academic 
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and conventional in its arrangement and feeling; but 
against this painting no such failing could be urged. It 


was strong, simple, and broad in treatment, beautiful in 
tone, and altogether as fine an example of him in his best 
moments as one could wish to have. Another work, the 
Portrait of a Nobleman, by the same artist, recalls the fact 
that Wilson, until he went to Rome in his thirty-sixth year, 
was a portraitist only, discovering the true bent of his talent 
by an accident. Edwards declares that “he drew a head 
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Mansfield, is by 
David Martin, 
who had the mis- 
fortune to be the 
instructor of Raeburn. Misfortune one must term it, 
because ever since then posterity has delighted to decry 
his talents, so that those of Raeburn may appear more 
resplendent by contrast. This painting betrays the 
influence of Allan Ramsay, Martin’s master, though the 
richness of some of its colour may well be traced to the 
inspiration of Reynolds. The portrait was a favourite 
one of the artist, for he repeated it more than once, and 
engraved the full-length version of it in line. George 
Jamesone’s presentment of Archibald Campbell, Marquis 
of Argyle—one will restore the contemporary spelling 
of the title—is interesting less on account of its technical 
merits thanas recalling to memory the person of the great 
Highland noble, nicknamed Gillespie Grumach, or the 
grim, who, after crushing Montrose and bringing about 
his execution, suffered a like fate under James II. No 
such apology is needed for the portrait of Lady Twisden 
(née Elizabeth Walton), by Francis Cotes, a fine example 
of a great artist. No one excelled Cotes in the manage- 
ment of silvery greys and delicate blues—colours which 
predominate in the picture. The head of the subject is well 
painted and characterised. Her pose is a little stiff, and 
there is an undue emphasis of detail in the rendering 
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of a bunch of 
flowers and 
other acces- 
sories, otherwise 
the work would 
hold its own 
with that of 
either Reynolds 
Ovlge Gaal See 
borough. An 
early Raeburn, 
Mrs. Patrick 
Robertson, of 
Gallow/fleet, 
though hard 
and cramped in 
handling, in its 
sober sincerity 
of colour and 
acute charac- 
terisation gives 
promise of the 
painter’s future 
Greatness. 
There are many 
other interesting 
portraits, of 
which space for- 
bids the notice, 
including works 
by Zoffany, 
Dobson, Lely, 
Kneller, and 
Old Stone. The 
floly Virgin 
and Child with 
St. John, described by Smith, and accepted by the 
best modern authorities as the unaided work of Rubens, 
probably belongs to the early period of the master. As 
a religious work it is deficient in sentiment and dignity ; 
but if we accept it for what it is, a portrait of a Flemish 
burgher woman and two children, then there is little to 
find fault with. The handling is restrained, but the 
colouring, more especially in the flesh-tones, is highly 
characteristic. Of landscapes, besides those already 
mentioned, there are two delightful James Starks, a 
Coast Scene, by James Holland, bathed in sunlight and 
tender and delicate in tone, and a Scene on the Norfolk 
Coast, by John Sell Cotman, distinguished by its fine 
sky and good colour; nor should one forget to mention 
On the Normandy Coast, by Jock Wilson—a scene such 
as Bonington would have delighted to paint, but handled 
with less delicacy and in a stronger key of colour. 


BY DAVID MARTIN 


THE spring exhibition at Messrs. Thomas McLean’s 
Galleries (7, Haymarket) also con- 
sisted of works by deceased British 
masters; those belonging to the 
first half of the nineteenth century 
being most strongly represented. This was a period of 
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greater import 
in landscape 
Art. tian in 
portraiture or 
figure painting, 
so it was not un- 
fitting that the 
first-named 
phase should be 
so strongly 
represented as 
almost to ex- 
clude the others. 
There were 
eighteen exam- 
ples by John 
Constable, prac- 
tically all of 
which were 
either studies 
or unfinished 
sketches. These 
were for the 
most part inter- 
esting as show- 
ing the con- 
summate care 
with which the 
master studied 
nature, rather 
than as separate 
entities. Excep- 
tion should 
be made, how- 
ever, in favour 
of the vigorous 
Flampstead Fleath, representing a steep hillside with 
donkeys, which, though not carried to completion, was 
a well composed and suggestive piece of work. A little 
gem, too, was the Landscape, No. 3, with its silvery 
sky reflected on the vegetation in the foreground. Zhe 
Wooden Bridge was a brilliant study, and Flatford M711, 
the Birthplace of the Artist, and The Village Church 
should not be passed over. Zhe Farm, by W. Collins, 
was painted with a simplicity and directness not always. 
observable in the work of this artist, while the Oys¢er 
Stall, by J. Linnell, was a piece of true colour and strong: 
brushwork. W. Miller was represented by a number 
of works which showed the versatility of this rapid and 
prolific painter, who died before he had attained a 
homogeneous style of his own. In Paw (1843) he was 
frankly emulative of Etty, and in Zhe Potsoned Cup he 
recalled Bonington, though both works were suffused with 
the vigour of his own powerful personality. Old Crome 
was well represented, his Oz the Marshes, though not 
characteristic, being full of sentiment, his Mousehold 
ffouse, an important and closely studied rendering of 
trees and foliage, and Zhe New Mills, Norwich, a piece 
of unaffected and sterling brushwork. Gainsborough’s 
varnished drawing of a Woody Landscape, a typical 
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example of the artist, was rather scattered in its com- 
position. Zhe Mill, by J. S. Cotman, had evidently 
been largely inspired by Rembrandt’s work, the artist 
having utilised practically the same composition for a 
daylight effect, which, however, did not reveal the 
original in its poetical feeling or atmosphere. Among 
other works shown were examples by Morland, Stark, 
Vincent, David Cox, James Holland, and many others. 


THE “Women’s International Art Club” held its 
thirteenth annual exhibition at the Grafton Galleries. It 
cannot be said that the display was 
very interesting—a fact, however, that 
is owing less to the want of skill of 
lady artists than to their practice 
of reserving their best works for exhibitions in which 
examples by both sexes are admitted. Mademoiselle 
Alice Ronner’s Les Roses was an excellent example of 
still-life painting, though the flowers which gave their 
name to the picture hardly took their proper position as 
its principal motif, being entirely subordinated to some 
white china. Miss Ethel Walker showed considerable 
versatility of style and treatment in the half-dozen 
examples she contributed, the most important ot which 
was a Portrait of a Lady. This, if somewhat monoto- 
nous in colour, was atmospheric and full of feeling. An 
interior scene entitled Old Letters was also in rather a 
minor key, but was stronger and more positive, while in 
Conjidences the artist had employed a far more varied 
palette, the colouring being sustained and well har- 
monised. Mrs. Laura Knight’s Pzcmzc was one of her 
characteristic sunshiny scenes, the noonday light and 
heat in a forest glade being expressed with brilliance 
and truth. 

The principal group, however, was hardly worthy of 
the setting. In a romantic environment where Pan or 
a group of nymphs would not seem out of place, the 
introduction of a modern picnic party, more especially 
of the masculine portion, seems to savour somewhat 
of bathos. Zhe Dancer, a sympathetically rendered re- 
presentation of a quaint little girl, attired in white, and 
performing in front of a dark screen, was by Mrs. Mary 
Curtis Richardson, This was one of the most feminine 
of the works in the exhibition—not feminine in the 
sense of being weak, for the drawing and handling were 
firm and crisp, but feminine in its appreciation of the 
nature of childhood, the expression of the girl’s face 
being rendered with an intimate sympathy that a man 
could hardly have attained. There was the usual 
group of Post-Impressionist works, which now scarcely 
possess the merit of eccentricity, for the productions of 
the cult are becoming hackneyed as well as foolish, 
Other works which may be mentioned were lL Enfant 
et Chat, by Mlle. Alice Danneberg, a well-painted study 
of the nude; Les Enfants, by Madame H. Amiard 
Oberteuffer ; a clever caricature, entitled The Autocrat 
of the Dinner Table, by Miss Margaret Hannay; and 
a group of delicately coloured illustrations to Jane Eyre 
and other works by Miss M. V. Wheelhouse. 


‘*The Women’s 
International 
Exhibition” 


YET another picture gallery—the latest addition to the 
already extended list—is the Central Art Gallery (41, 
Wigmore Street, Cavendish Square), 


ne New which was inaugurated with an exhibi- 
Central Art tion ot water-colour drawings chiefly 
Gallery ”’ 


by deceased British artists and men 
painting in sympathy with the traditions of the older 
school. One of the best of the works shown was A Scene 
from the Taming of the Shrew, an effective and richly 
coloured example of Sir John Gilbert. The Moor Mill, 
Herts, by Harry Hine, was atmospheric and tender ; 
a delightful little vignette, Dumstanborough Castle, by 
Birket Foster, showed him in one of his happiest and 
most characteristic moods; and an Old Farm House, 
near Lindsell, Essex, was a delicate and highly wrought 
work by R. P. Noble. Among other exhibits worthy ot 
notice were drawings by Tom Lloyd, Sutton Palmer, 
E. K. Johnson, A. Thornburn, T. S. Cooper, and Hugh 
Carter. The gallery is tastefully mounted, and should 
prove an attractive resort to the many who prefer visit- 
ing bijou exhibitions instead of encountering the more 
exhausting demands made on eye and mind by the 
displays in the larger galleries. 


Mr. J. D. FERGUSSON’Ss exhibition at the Stafford 
Gallery (1, Duke Street, St. James’s) showed the fetters 
which Post-Impressionism imposes on 
the talents of a clever and scholarly 
artist. There were pictures included 
which no one but Mr. Fergusson could have painted ; 
there were others which could have been produced with 
equal facility and effect by half a hundred inferior artists. 
In the latter category must be included all the ultra 
Post-Impressionist examples—the still life and half the 
figure subjects which had little affinity to nature and 
lacked all feeling for repose or decorative effect. Furthest 
removed from these in style was The Pink Camellia, rg02, 
an accomplished but not particularly interesting piece of 
work. Best of all, however, was The Red Shawl, de- 
picting a white-gowned girl in a red cloak against a 
background of flowers. This betrayed Post-Impres- 
sionist inspiration, but it was diluted with superb artistry, 
and the handling, though broad in the extreme, was 
carried far enough to be convincing. The result was a 
vivid and rhythmic piece of decoration. La Ddéme aux 
Oranges and Le Manteau Chinois were good, but not 
nearly so good. Créme de Menthe, a rendering of the 
grinning head of a woman of a vulgar type, was a piece 
of virile brushwork and fine characterisation, and 7orse 
de femme, a study of the nude, showed good though 
summary modelling and fine colour. 


Pictures by 
J. D. Fergusson 


‘From the Far East,’’ by Hugo V. Pederson 
Drawings by Alfred and Joseph Powell 
Needlework Pictures by Mrs. Forrester-Wood 


Mr. HuGo V. PEDERSON, who has spent the last 
twenty years in the Far East, exhibited some of the 
fruits of his sojourn at the Doré Galleries (35, New 
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Bond Street), in the form of 128 pictures illustrating the 
places and scenes he has visited. From an artistic stand- 
point some of the smaller works were quite among the 
_ best, perhaps the most successful being the Tay Mahal: 

Moonlight, Agra, a symphony in blue and white, in which 
_ the witchery and glamour of moonlight were rendered with 
great feeling. The Beggar Chorus, Triruwant Temple, 

showed a perception for subtle and delicate colour, while 

The Castle of the Maharaja of Jeypore, Amber, was in 
_ complete contrast, the full strength of the palette being 
employed to give the effect of a group of buildings flooded 
with the light of the setting sun, and vividly reflected in the 


THE WATER TOWER, DORDRECHT 


water in the foreground. A somewhat gruesome painting 
was that of Sesf Torture, an Indian Fakir reclining on a 
bed of sharp up-pointed nails. Another interesting work 
was a representation of the Vew Vear’s Procession by the 
Emperor of Socrakarta, Java, the only occasion during 

~~ the year on which that potentate leaves the seclusion ot 
his palace, which he does attended by a guard of women. 
Altogether the exhibition was one of considerable interest. 

At the same galleries Messrs. Alfred and Joseph Powell, 
father and son, showed a number of water-colours. What 
may be called a family likeness exists in their work, both 
artists seeing nature from much the same standpoint, and 
showing a fondness for subjects of a similar character. 
Mr. Joseph Powell, however, is somewhat looser and 
broader in his technique. Mr. Alfred Powell’s On the 
Tay, Perthshire, Carnarvon Castle, and The Cornfield, 
Bosham, Surrey, were among the most successful of 

his examples shown, being distinguished by the pleasant 
colour and pure technique which characterises his work. 
His son seems likely to add to the laurels of a name 
which is already well known im the artistic world. Some 
‘marvels of misapplied skill were shown in the exhibition 
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of Needlework Pictures by Mrs. Forrester-Wood, the 
technical execution of which rivalled that of the old Saxon 
embroideries. In this instance, however, the work had 
been lavished on naturalistic effects, which would have 
been as well, or even better, expressed in water-colour 
with a hundredth part of the labour. Landscapes and 
flower subjects had been realised with such fine stitching 
and subtle gradation of tones that at a little distance 
away they look like paintings. However difficult the 
attainment of such a result may be, it can hardly be 
regarded as true art. The special sphere of needlework 
is decorative, not pictorial, and only in decorative design 


AT THE ROYAL SOCIETY OF BRITISH ARTISTS 


can the full beauty of the medium be shown. If Mrs. 
Forrester-Wood would turn her attention to this sphere, 
her manipulative skill should enable her to rival some of 
the triumphs of the great days of the art. 


IN its ordinary guise the work of Sir William Blake 
Richmond is refined, scholarly, and strongly academic in 
its feeling. In the exhibition of 
his paintings of Italy, Greece, and 
Egypt at the Fine Art Society’s 
Galleries (148, New Bond Street), 
the artist was more personal in 
his utterance and gave us the un- 
trammelled utterance of his varying moods. Through 
all the work shown, however intense and direct in its 
method of expression, there percolated a classical feeling 
which showed itself in its acute appreciation of form ; 
so that whether the subject represented was a breaking 
wave, an English landscape, or the heights of a volcanic 
mountain, its lines were composed in rhythmical harmony. 
Sir William’s colour, always strong and direct, showed 
great variety, now breaking out into a glowing brilliancy, 


“Paintings of 
Italy, Greece, 
and Egypt,’’ by 
Sir William Blake 
Richmond, R.A. 
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as in the resplendent Sunset in Switzerland, in which 
the mountain heights were fired with crimson and gold, 
and their depths merged in deep blue shadows, varying 
from sapphire to cool grey; and now content with more 
simple and sober expression, as in the blue and brown 
of Mykonos from Delos. Of the sixty and odd works 
shown, with the possible exception of Hve’s Dream, a 
more studied and elaborate conception than the others, 
there was not one which did not attain a sense of lyrical 
utterance, the same feeling as one finds in a perfectly 
expressed poem. 


AN exhibition of works by modern Dutch artists, 
living and dead, was held at Messrs. Tooths’ galleries 
(155, New Bond Street). The strength 
of the modern Dutch School is in its 
feeling for atmosphere—a feeling 
perhaps too sedulously cultivated, for 
in many of the works it results in a prevailing greyness 
of tone which is apt to become monotonous. This failing 
was less observable in the examples of the older men, 
who, in the instances of Israels, Bosboom, and Jacob and 
Willem Maris, were seen at their best. Dutch Pastures, 
a cattle subject, by the last named, was as convincing and 
virile a piece of work as anything inthe exhibition. There 
was a jewel-like quality in its colour, which was intensely 
fascinating. J. Maris was represented by his luminous, 
though restrained, Wear Amsterdam ; Joseph Israels by 
several fine oils, which have already been noticed; his 
water-colour of EHvening, from the Forbes collection, 
was, however, a new addition, and was marked by that 
atmospheric quality and depth of feeling which enabled 
this artist to transform the most homely subject into an 
epic. A characteristic example of J. Bosboom, the in- 
terior of the Mew Church, Amsterdam, was distinguished 
by its cool harmonious colour and free handling. Other 
good work was shown in the atmospheric and tenderly 
coloured Mother and Child, by B. J. Blommers, the sober 
but convincing Old Farm House at Leiden, by Th. de 
Bock, and Mending the Net, by J. Van Hulsteig, which 
in its treatment recalled an early Israels. 


Paintings and 
Drawings by 
Dutch Artists 


Or the many Dickens illustrators Hablot K. Browne 
(“Phiz”) has materialized by far the largest number of the 
great novelist’s characters. To him 
we Owe our conceptions of perhaps 
half of them, and it is not too much 
to say that he has evolved types which remain fixed in 
our memories, while those of the illustrators of the later 
works, like Marcus Stone or Sir Luke Fildes, enjoy no 
such permanence. ‘ Phiz,” however, like Cruikshank 
and Seymour, who shared with him the illustration of 
the earlier works, though their portion was very much 
smaller than his, was essentially a caricaturist. His 
drawings have the failings of caricatures; they do not 
present a true aspect of life, but exaggerate its foibles 
and eccentricities, and thus indirectly promote the idea 
that Dickens’s works are themselves caricatures and not 
accurate presentments of life. “ Phiz,” too, had another 
failing ; however good he is with his masculine characters, 
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or those of women who, like ‘“‘Sairey” Gamp or Mrs. 
Squeers, had ludicrous traits which made them fit 
subjects for his pencil, he did not evolve a single 
beautiful or distinctive feminine type. It is in these 
two points that modern illustrators, working in the same 
field, are enabled to improve on his conceptions. One of 
the best of these later illustrators was the late Charles 
Green, R.I. His work, or at least a great portion of it, 
reaches beyond the bounds of the orthodox illustrator 
and enters the domain of pictorial art. In other words, 
Green, not content with embodying his conceptions in 
black and white, fully realised them in a series of highly 
wrought water-colour paintings. One uses the term 
“paintings” advisedly, in preference to the more orthodox 
“ drawings,” for the latter term conveys a suggestion of 
slightness and sketchiness; and in the water-colours of 
Dickens’s subjects now on view at the Victoria Galleries 
(123, Victoria Street, S.W.) there is not a single example 
which has not been brought to the utmost limit of 
completeness. This is especially noteworthy in some of 
the larger and more elaborate works. The one showing 
Little Nell’s vistt to the Racecourse may be taken as an 
example. It is a picture which rivals Frith’s Derby Day 
in its presentment of a motley throng, composed of many 
and varied types of humanity. If the painter had done 
nothing more, in this pretty, delicate-looking girl, older 
than her years, her sweet, earnest face saddened by cares 
she was over-young to bear, he has given us a realisation 
of Little Nell that one accepts instantly. In most of his 
other types he is equally successful: Mr. Pickwick, bland 
and benevolent-looking ; Mr. Mantalini, in elegant desha- 
bille; Dick Swiveller, playing cribbage with the Mar. 
chioness ; Captain Cuttle and Florence Dombey ; Tom 
Pinch and his sister, and the many others. We have met 
them all before, laughed at them and thought we knew 
them; but yet Charles Green’s brush puts us on greater 
intimacy with them than ever before. They are no longer 
figments of the novelist’s brain as they seemed to be in 
the clever but caricature-like illustrations of ‘‘ Phiz,” but 
real persons such as one might encounter in everyday life. 
A series of twelve of the pictures are being engraved, 
and the reproductions will shortly be issued in colour. As 
successful realisations of Dickens’s characters, pictured 
among the actual surroundings of the period, and pictured 
in a most beautiful manner, they should meet with wide 
appreciation. 


THE fine collection of drawings by Thomas Rowlandson, 
which were shown at the galleries of Messrs. Paul D. 
Colnaghi and Obach (13 and 14, Pall 
Mall East), should do much to raise 
the reputation of this accomplished 
artist, who is too generally regarded only in the light 
of a caricaturist. That he was a caricaturist first and 
an artist afterwards may perhaps be acknowledged, for 
few of his works, even among his best, lack that 
element of exaggeration—the accentuation of the foibles 
of his subjects—which constitutes the difference between 
a caricaturist and an orthodox artist; but Rowlandson 
was such a superb draughtsman, his compositions are so 


Drawings by 
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happy, and his powers of characterisation and of depict- 
ing grace and beauty, when his theme afforded the 
opportunity, so masterly that his claims to be considered 
an artist of the first rank, even though in a limited 
medium, cannot be disputed. Among the hundred 
drawings assembled together by Messrs. Colnaghi, there 
was such a large proportion which showed Rowlandson 
at his best moments that it seems unfair to discriminate 
between them. Mention, however, should be made of 
The Faro Table at Devonshire House, 17071, which 
recently fetched a record price at Christie’s. This is 
one of the most elaborate and highly wrought of the 
artist’s works, and in its dramatic power and strong 
characterisation it rivals the work of Hogarth, while it 
transcends that artist’s work in its realisation of feminine 
grace. Though in some of the figures introduced, such as 
the stout old dowager and the spectacled gentleman in 
the foreground, the element of caricature is predominant, 
in the others it is scarcely in evidence, and the present- 
ments of the three young ladies may be accepted as types 
of aristocratic beauty as perfectly recorded as though 
they were pencilled by Reynolds or Gainsborough. 
Another interesting work is 7he Smithfield Sharpers : 
or The Countryman Defrauded, of 1787, in which Row- 
landson has introduced his own portrait. His figure 
here closely recalls his presentment in 7he Gamesters, 
by Peters, where he forms one of the trio introduced 
and suggests that the works were painted in collusion. 
Rowlandson may be termed the Hogarth of the 
aristocracy, and in his way he was as great—and, it 
must be added, a more refined artist. Like Hogarth, 
Rowlandson frequently descended to coarseness, for the 
times they painted were coarse; but the bulk of his work 
is unobjectionable, and the vices he lashed were not so 
much the coarse brutalities of the common people as the 
foibles of the rich, a theme which allowed a great elegance 
of expression. He wasa less serious artist than Hogarth, 


__not attempting to reform contemporary life, but only to 


portray it; while the huge mass of work he produced 
necessitated him employing a quicker and more facile 
medium. Of this medium he was a master; he was a 
superb draughtsman, and his drawings, comparatively 
slight, as they seem, in the power of their line, their 
forceful expression, and generally fine composition, entitle 
him to rank among the greatest of our eighteenth- 
century artists. 


A NUMBER of properties of more than ordinary artistic 
and archzeological interest are being offered for sale this 
month, of which several of the more 
important are in the hands of Messrs. 
Harrods Ltd. Among these isa fine 
old Elizabethan house in Oxfordshire, built on the site 
of an ancient priory. It contains a wealth of fine oak 
panelling and screens, and the rooms have the raftered 
and beamed ceilings and broad, open fireplaces which 
formed such picturesque features of the period. Crom- 
well and Milton are among the celebrated personages 
who were former inhabitants of the house, the latter 
composing several ot his works in the seclusion of its 
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old-world gardens. Another interesting property in the 
hands of the same firm is a house of the Jacobean 
period, the main building of which bears the date of 
1625, but is joined on to an older manor-house. The 
accommodation is quaintly arranged on different levels, 
while the old oak panelling and beautiful terraced grounds 
give the place a unique artistic interest. 


Mr. JOHN LAVERY, the record ot whose life was 

recently issued by Messrs. Kegan, Paul, Trench, Trubner 

and Co., and reviewed in THE CON- 

Mr, John Lavery NOISSEUR, has been honoured with 

the commission to paint the portraits 

of the King and Queen. A collection of over thirty of 

this artist’s works was shown at the recent exhibition 
at Pittsburg, U.S.A. 


A NEW and richly illustrated book on /acobean 
Embroidery: its Forms and Fillings, by Lady Ada Fitz- 
William and Mrs. Morris Hands, 
is announced for issue by the 
same publishers, and will be 
probably on the market before the present number of 
THE CONNOISSEUR appears. 


Jacobean Embroidery 


THE twenty-fifth annual exhibition of modern pictures 
held by the South Wales Art Society will be opened by 
RW alee the Earl of Plymouth, President of 
ier Sexrse the Society, at the New Galleries, 
Queen Street, Cardiff, on Saturday, 
May 11th. The exhibition will remain open until 
Saturday, June 8th, and will be available to the public 
every week-day from 10 a.m. to 9 p.m. 


AMONG English families who have done good service 
in the world of art, the ‘‘ Moores” of York hold an 
honourable place, no less than six of 


Exhibition its members having attained distinc- 
of Works tion as artists. William Moore (1790- 
oy pee A ,,. 1851), the father, was a portrait 
Moore’ Family _. ; = 
vere painter of more than ordinary abilhty, 


and his five sons all inherited their 
father’s talent. Of these, Edwin and William, junior, 
were art teachers and painters of considerable skill; John 
Collingham, a prolific exhibitor in the Royal Academy, 
was well known for his portraits and Italian scenes ; while 
Henry Moore, R.A., the marine painter, and Albert 
Moore, the decorative artist, were among the greatest 
exponents of nineteenth-century art. The announce- 
ment that the York Corporation intend to organise 
an exhibition of the works of this distinguished family 
will thus be heartily welcomed by all art-lovers. The 
exhibition is to be opened about the third week in 
August. Owners of works by any of the six artists 
named, which they would be willing to lend to the 
exhibition, are requested to communicate with Mr. 
George Kirby, the Curator of the Corporation Art 
Gallery, York. 
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An Early Jacobean Oak Room 
From Leigh Hall, Essex 

Tue period of James I. is an important one in the 
history of decorative woodwork, and the ever-increas- 
ing attention which fine examples (as those of Knole 
Park, Sevenoaks) have received in recent years testifies 
to their value as an inspiration for modern furniture. 

It is but rarely 
that important 
pieces can be ac- 
quired, and even 
plain panelling 
from the houses 
of the yeomen 
farmers is much 
sought for. 

Here, however, 
we have one of 
those exception- 
al masterpieces 
which mark the 
crest of the wave, 
and enable the 
student of archi- 
tectural history 
to follow the 
evolution ofa 
style. How this 
mixture of Clas- 
sic and Gothic 
came to England 
may be interest- 
ing to enquire. 

Wine Gell yy: 
Ox Ail POS wir 
Renaissance 
work belong to 
Flenrys Vallis 
time, when 
Italian artists 
and workmen 
came to England 
and produced 
such work as Torrigiani’s tomb of Henry VII. in 
Westminster Abbey. 

In Elizabeth’s time the Classic style was still affected ; 
but, side by side with the new ideas, the old Gothic 
tradition survived. The people in country places, with 
the conservative characteristics of the English, clung 
to a style with which they were familiar—a style, 
moreover, which was based upon common. sense 
and convenience rather than upon an alien dogma. 
The principles of Classic architecture were, indeed, 
never really understood in this country, and the models 
from copy books imported via Holland were usually 
crude in drawing and very incorrectly proportioned. 

In the time of James I. both ideas were still in vogue, 
the ultimate and complete domination of the Classic 
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room is the good honest “ Joyner’s” work. 


being anything but assured ; and a glance at the draw- 
ing of the Leigh Hall room in the possession of Messrs. 
Spink & Son will show how successfully what was best 
in both styles might be blended. 

Here, in fact, we have the Classic ideas of propor- 
tion; of the dividing of wall spaces with pilasters and 
columns (in the chimney-piece) ; the use of skirting, 
bases, pilasters, 
frieze and corn- 
ice ; evidences in 
every case of no 


small acquaint- 
ance with Classic 
ideas. 


But when we 
come to details, 
we are at* once 
on other ground. 
The Classic no 
longer asserts 
itself, and the 
Gothic feeling for 
beauty of line, 
independent of 
rule, is charm- 
ingly in evidence. 
Note, for exam- 
ple, the columns 
and capitols in 
the overmantel. 
Here the “ine 
from the frieze 
moulding to the 
base of the col- 
umn is beautiful 
and appropriate 
for the position 
of the column ; 
but itis bound by 
no classical rule, 
though, doubt- 
less, the outline 
of a Corinthian 


column was the model intended. The artist in the 
craftsman here asserts himself, quite unconsciously no 
doubt, and the result is a thing of beauty distinctively 
original and English. 


Another point to be noticed in the Leigh Hall 
The 
English have ever excelled in this branch of work. 
Note the beautiful panels forming the diaper pattern 
below the frieze. Here the moulding is one inch in 
width, though it looks much lighter, owing to the deli- 
cate outline, yet some of the mitres are 64 in. long. 
Our modern joiners would be inclined to suggest that 
such work is too delicate to be serviceable ; but the 
best answer to this objection is the fact that the work 
has stood—the bands and mouldings are all perfect. 
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ANSWERS TO CORRESPONDENTS 


Carved Wood Figures.—A5,306 (Weybridge).—Judging 
from the photographs, we should say the figures were Italian 
work of the seventeenth century. There is no particular demand 
for such things, and we can only place the value of the pair at 
approximately £10. 

Dinner Service.—A5, 308 (Largs, S. Australia).—Judging 
from the photographs, the dinner service is English ware of 
about eighty years of age. It may be Derby, or Spode, or one of 
about a dozen factories going at that time which produced ware 
of a very similar character, and frequently copied one another’s 
patterns. The precise factory does not matter much, so far as 
regards the value, as the service is not of a highly decorative 
quality, or a rarity which would appeal to a collector of speci- 
mens. In England, where these large old services are fairly 
common, this service would fetch about 420, but it might 
realise a good bit more in South Australia. 

Bookcase. —A5,309 (Northampton). — Your photograph 
shows an eighteenth-century English bookcase of mahogany. 
So far as we can judge without seeing it, we should say its value 
is about 30 guineas. 

‘* Beauties of England and Wales,’’ etc.—A5,314 
(Redhill).—(1) Your volumes of ‘‘ Beauties of England and 
Wales ” are worth about a guinea, chiefly for the plates. (2) It 
is impossible for us to place a value on the edition of ‘‘ La 
Fontaine ” without seeing the books. They are valuable, but so 
much depends upon the condition of plates and binding. 

Rockingham Tea Service.—A5, 317 (Ottawa).—Rocking- 
ham china, particularly pieces with the griffin mark, ismuch sought 
.for now, and well-decorated pieces fetch high prices. You do not 
say if all the pieces in your service are marked ; assuming that 
only some of them are, we should estimate the value at about £418. 

Guinea.—A5,328 (Bridgwater).—Your coin is probably a 
double guinea of the reign of Charles II., and if an average 
example, is worth about 50s. 

Bed. — A5,329 (Chicago).— We assume the bed is ot 
mahogany, and we should say it is French. _ In the absence of 
any history it is impossible to give a really definite opinion. 
The value would depend greatly on the authenticity of its past. 

Books.—A5,330 (West Kensington).—None of the books 
you describe have any particular interest or value to a collector. 

Engravings.—A5,333 (Birmingham).—Your pair of prints 
by Bartolozzi and Cipriani, if wnicoloured, would realise about 


3 guineas. } 
Bowl.—A5,339 (Christchurch, N.Z.).—The bowl is probably 
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Chinese work of the eighteenth century, done to the order of 
some English convivial society. Much porcelain with inscrip- 
tions, coats of arms, &c., was produced in the province of Canton, 
with designs copied from European designs sent out for that 
purpose. The punch-bowl is quite unlike anything produced at 
Bristol. The decoration is obviously most unusual, and it 
suggests that it was ordered by some eccentric person, or by a 
society something like the notorious ‘‘ Hell-Fire Club.” Such 
things have a vogue among a certain class, but it is impossible 
to fix a value. 

Bowl and Dish.—As5,340 (Ottawa).—(1) The bowl you 
describe is certainly not Rouen faience. The mark is that of a 
modern Italian factory, which has not yet been considered of 
sufficient importance to record in any work on pottery. The 
inscription in Italian means ‘‘ Widow Bésio and Daughters,” who 
are probably the proprietors of the works. (2) We should say 
the dish is modern German, in imitation of the cream ware made 
at Leeds and other English factories. It has no collector’s 
interest. 

‘History of Surrey.’’—A5,364.—Your ‘“ History of 
Surrey,” if the 1850 edition, would not realise more than 25s. to 
308. 

Prints.—A5,374 (Brislington, Bristol).—We cannot give 
you an opinion on your prints unless you say the name of the 
artist and engraver in each case. 

Jug and Books.—A5,377 (Sheffield).—(1) The farmer’s 
The printed design appears on numerous 
Staffordshire jugs of the latter part of the eighteenth and begin- 
ning of the nineteenth century. The form of the jug shows it to 
be rather later than most with this decoration, about 1830. The 
value is about 30s. (2) The two books would not realise more 
than. §s. each. 

Willow-pattern Plates.—A5,378 (‘‘ Lansdowne,” Dub- 
lin).—Judging from your description, none of your plates would 
be likely to realise more than a few shillings, as apparently they 
are all of comparatively late date. 

Mezzotints, by J. R. Smith, after Morland.—A5, 382 
(Weston-super-Mare).—Your mezzotint, ‘‘ Feeding the Pigs,” by 
J. R. Smith, after Morland, if in good condition, is worth 430; 
and ‘‘ The Country Butcher,” by and after the same, is worth 
about £25. 

‘*Mrs. Q.’?—A5,384 (Hythe, Southampton).—According to 
Mrs. Frankau’s ‘‘Eighteenth-century Colour Prints,” ‘Mrs. Q” 
was the work of William Blake. 
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THE CONNOISSEUR GENEALOGICAL AND 
HERALDIC DEPARTMENT 


Wess.—The difficulty you speak of can only be solved by a 
reference to the original grant of arms dated roth April, 1554. 
As the lady to whom the grant was made was married and had 
issue, her armorial bearings would eventually merge into her 
husband’s coat, and be borne by her children quarterly with 
their father’s : it could not be used by any one of her maiden 
name except under circumstances provided for by the grant. 
dau. of of , and wife to of ‘ 
the presumption therefore is that she was the heiress of her 
father, and had no brothers living ; this view, however, may be 
wrong, so that the original document should be consulted in 
order to see ifthe grant of arms was specially extended to include 
any of the grantee’s paternal relations. 


This was made to 


CRUTTENDEN.—The pen and ink sketch of the coat of arms 
sent for identification represents the armorial bearings of the 
family of Howper, later Hooper, of the county of Devon ; which 
are gyronny of eight or, and ermine over all, a tower triple 
towered sable; crest, a demt-wolf holding a pine branch vert 
fructed or. Tristram Howper of Mushbury died c. 1545, 
leaving a son Tristram of Blackmore, whose sons were Richard 
and James, both living early in the seventeenth century. 


BLAIr.—The most ancient order of chivalry still extant is said 
to be the order of the Holy Sepulchre, but though tradition gives 


the date of its origin as about the year 326, nothing is really 
known as to when it was actually founded. In reality it seems 
to have been a secular confraternity evolved out of the Crusades 
undertaken for the deliverance of the Holy Sepulchre, and it 
became natural that those Crusaders who received their knight- 
hood in this Sanctuary should be called ‘‘ Knights of the Holy 
Sepulchre.” Its present constitution of three ranks—grand-cross, 
commander, and knight—dates from 1868, when Pius IX. 
published new statutes for the order. 


DorMAN.—The sketch of the coat of arms on your old pewter 
plate represents the heraldic insignia of the town of Woodstock, 
co. Oxford, and is thus described : gzles the stump of a tree 
couped and eradicated argent in chief, three stags’ heads caboshed 
of the same all within a bordure of the last charged with eight 
oak leaves vert; crest, out of a ducal coronet or an oak tree 
proper leaved vert ; supporters, two savage men proper wreathed 
about the head and loins with oak leaves vert and bearing on the 
shoulder a club proper. 


Bow.Ly.—The crest engraved on your silver plate is that of 
the family of Macdonell of Glengarry—a raven proper perching 
on a rock gules—motto, Craggan an ffithick, meaning, ‘‘the rock 
of the raven.” As the initials ‘‘ A.I.M.” appear on one of the 
pieces, an examination of the pedigree of this family might reveal 
the original possessor. 


AMERICAN 


PEDIGREES 


All Americans interested in their English Ancestry will be glad to hear that the ‘* Connoisseur ” has been fortunate enough 
> 


to retain the services of a Genealogist who has made a special study of American pedigrees, and has compiled a list containing clues. 


to English descent of several hundred American families. The full list represents the labour of years, as most of this valuable 


information has been extracted from the body of various records that are generally not indexed, and when they are, in the majority 


of cases it is under some other surname. From this it will be seen that its value cannot be over-estimated 


might not bring to light records from which any of these were taken. 
names of a later date are to be found. 


A ten years’ search 
The period is chiefly that of the Pilgrim Fathers, but some. 


We shall be very glad to hear from any who seriously desire to trace their English Ancestry. 


Below is a short list, covering the letters A and B, of some of the families referred to above. We hope to complete the list in a 


few months. If cores ponents fail to see a name in which they are interested, it does not necessarily follow that we have not got 
the desired information, and they are advised to communicate with the Heraldic Manager 
anager, 


ADAMS, James and John, New England. 
ALLEN, Samuel, New England. 
ARMSTRONG, Martin. fs 

Astwoop, John, New England. 
AVERY, Joseph, New England. 
AWFITER, John. 

Bacon, Nicholas, America. 
BANNISTER, Thomas, New England. 
BANTON, Ambrose, New England. 
BARKER, Christopher, Virginia. 
BARKER, John, Virginia. 

BARRETT, Robert, Maryland. 

BauGuH, William, Virginia, 
BECKENWRIGHT, George, Maryland. 
BENNET, Samuel, New England. 
BETTISCOMBE, Richard, New England. 


BETTISCOMBE, John, New England. 
BissET, George, Rhode Island. 
BonD, Nicholas, New England. 
BRAMES, Jacob, Virginia. 
BRAND, Benjamin, New England. 
BRENT, George, Maryland. 
BRIGHT, William, Rhode Island. 
Broapuurst, Henry, Virginia. 
Brown, Francis. 

Brown, Nicholas, Virginia. 
Browne, Adlen, Rhode Island. 
Browne, Nehemiah, America. 
BULL, Henry, Rhode Island. 
BuRNETT, William, New York. 
Burt, Edward, New England. 
Burt, Hugh, New England. 


7O 
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CHANCERY PROCEEDINGS 


Ir is a simple matter to obtain a list of 
plaintiffs to Chancery suits, as they are arranged under 
letters, although not in strict alphabetical order. 
With the defendants, however, it is very different, 
there being no attempt to arrange them in any way. 
To make a complete list of defendants of a particular 
name would occupy a searcher’s time for about a 
month; it is therefore an expensive undertaking. 
We have now decided upon a scheme by which those 
interested in their families may obtain such a list at a 
very low cost. Our idea is that our readers should 
co-operate with us, each paying a small fee, as in this 
way we should be able to search for several names at 
one time. We feel sure that this scheme will appeal 
to a great number of our readers, more especially 
those who are not prepared to go to any great expen- 
diture on genealogical matters, and for that reason 
have not had this search made. We shall be very 
pleased to arrange the fee on hearing from those 
interested. 


Much valuable information may be gleaned from 
the defendant’s “answers” to the plaintiff’s ‘‘ Bill,” as 
the former may mention several generations of a 
family in proving the right to certain property, &c. 
They often, too, show the connecting link between 
an American family and their English ancestors. 


These records commence in 1377 and continue to 


the present day. It has been laid down that any 
family who ever owned an acre of land must at some 
time have been party to a Chancery suit, so it will be 
seen that it was not only the great families of the day 
who settled their affairs in this manner. 


Chancery proceedings form a very picturesque view 
of the life of our ancestors, and a searcher often 
comes upon such quaint expressions as a defendant 
calling the plaintiffs “buysye bodyes,” &c., in the 
reign of Elizabeth. 


The following pedigree is compiled from various 
pleadings relating to a Chancery suit, Holworthy 7. 
Holworthy, which, commencing in 1763, lasted up- 
wards of twenty years, and is an example of what can 


* be found in these records. 


Mentions will of Ann Holworthy, of St. Clements 
Danes, London, spinster, dated 25th June, 
1729, and proved 28th Jan., 1731, who left, 
after certain bequests, the residue of her estate 
to Thomas Brown, of Middle Temple, esq., 
and Clement Boehm, senr., merchant, in trust, 
to purchase lands within fifty miles of London 
for Daniel Holworthy, of Brentford, Middlesex. 
His son left the estates to John, and, in default 
of issue, to his illegitimate son Daniel. Joseph, 
as heir-at-law, claims estates. 


= DANIEL HOLworRTHY, of = 


| 
=r 


Brentford, co. Middlesex, 


Cornchandler. : — 
ELIZABETH = DANIEL HoLworTuy, of = MartTHa BOLTON, JAMES Houwortny, 
Sa at River, Berks., owned living 15 Septem- living 1789. 
First wife. manor of Lillesly with ber, 1764. Second 
| Ravens Hall, co. Suffolk. wife. All her 
Will dated 1 July, 1763, children born 
and Oézt. 14 July, 1763. before marriage. 
“hie ; During life of first wife 
eee 2 7 ; LOH eee DAE hn tanec 
| | , ; . 
joms HoOLWORTHY, = SUSANNAH JENKINS, DANIEL HOLWorRTHY, MAryY HOLWORTHY, SARAH = EDWARD EUCASS . 
son and heir, of Red | living in Cobham Obit. 30 November, of Newberry, Berks. of Southamp- . 
Lion Street, Hol- Row, St. James’, 1765. An infant. Bap. at Shalbourne, ton.  Perfumer. . 
born. Odé7t. 18 July, Clerkenwell. 17 March, 1750. Married before . 
1763, in Fleet Prison. | December, 1784. . 
Married22February, | 
i wee : ee hea 
SARAH HOLWORTHY, = JOHN JosEpH Ho_wortuy, = SARAH. Marta, = JOB KIMBER, SUSANNA HOLWorTHY, 
of St. Martin’s-in-the- PALMER. heir-at-law, of River, “7 married of Speen, of Newberry, Berks. 
Fields. Born after Berks. Odzt. 26 De- before 3erks. 
death of her father. cember, 1780. December, Ironmonger. 
1784. Bap. 
at Shalbourne, 
10 Feb., 1754. 


JoHN Hotworrny, of 
St. James’, Clerkenwell. 
Watch-case maker. 
Admitted to Estates. 


He 


CHARLOTTE MARY = BENJAMIN EAMSON, 


Oiloten leruie, (COt 
Middlesex. Watch- 
case maker. 
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No. 74 MARCH NUMBER NOW ON SALE 
INDEX TO VOL. XIII. IS INCLUDED IN THIS NUMBER 


All Valuers, Auctioneers, Dealers, & Collectors should 
subscribe to this work | 


VOLUME OF AUCTION 
SALE PRICES contains over 
five hundred pages of prices of 
all the chief books, pictures, en- 
gravings, furniture, china, coins, 


medals, miniatures, musical instruments, silver, 
lace, tapestry, and objects of art generally, 
which change hands under the hammer during 


a season. 


All back numbers can be obtained at the following 
prices: Nos. 1 to 17, 8d. per part (issue price) ; 
18 to 49, 1/- (issue price) ; 50 to 58, 2/6 
(issue price); 59 to 73, 5/-; 73 is the 


December 1911 issue. 
ANNUAL SUBSCRIPTION within the Postal Union 


21/- 


Dates of Publication: March 31, June 30, 
September 30, and December 31 


La 


Go be obtained from all Booksellers, or Newsagents, 


or from 


The Publishers: ‘‘ The Connoisseur,’’ Hanover Buildings, 35 to 39, Maddox Street, onaen W. 


New Telephone No. 7995 Gerrard 
May, 1912.— No. cxxix. 
XLV. 


W. DICKINSON « SON 


Dealers in Fine 


Old Chinese Porcelain 


A Pair of Old NankKin Vases and Covers—Hawthorn on a brilliant?{blue ground. Period Kang-he, 1661-1722. 
A Cistern with Dragon and Waves, in brilliant blue on white ground. Period Kang-he, 1661-1722. 
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LONDON, W. 
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127, New Bond Street, W. 


ART AND CRAFTS 
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